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Prog ram Saturday, April 30, 2022, 16:00 Tianjin Juilliard Concert Hall

LEI LIANG Trio for Piano, Cello and Percussion (2002)
(b. 1972) Youngeun Lee, Cello

Linda Ruan, Piano

June Hahn*, Percussion
ZHOUTIAN Flowing Sleeves for Cello, Piano and String Quartet (2021)
(b. 1981) Brush

Lift

Yeonjin Kim*, Cello

Yan Liang, Violin

Lerler Ma, Violin

Jason Lan, Viola

Youxin Liu, Cello

Jinzhao Xu, Piano

~ Intermission ~

ERNEST CHAUSSON Concerto in D Major for Violin, Piano and String Quartet, Op. 21
(1855-1899) Décidé

* Resident Faculty

Sicilienne

Grave

Trés animé
Wei He*, Violin
Natalia Katyukova*, Piano
Karl Ke Zhu, Violin
Huan Ci, Violin
Zhangjuan Liu, Viola
Xinyang Lv, Cello
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Notes on the Program By Composer Lei Liang

LEI LIANG
Trio for Piano, Cello and Percussion (2002)

The idea of this piece came to me when | was taking a walk around Fresh Pond in
Cambridge, MA during a snowstorm. | can never forget the scintillating sound of thousands
of snowflakes quietly and violently hitting the dry leaves and pine needles. This moment
inspired me to write the opening of the work.

| ' was interested in discovering how an abstract idea can manifest itself in different musical
appearances, be it rhythmical, harmonic, melodic, or textual. | wished to treat the idea (in
this case, a numerical permutation using six numbers) as a living organism, and see how
far it could “travel” during the course of the composition.
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ZHOUTIAN
Flowing Sleeves for Cello, Piano and String Quartet (2021)

The inspiration for Flowing Sleeves came from costumes and traditional practices of
Chinese opera, in which performers use long silk sleeves to create different movements
reflective of the inner thoughts of the characters. Whether it's a light toss, a gentle
brush, or a playful lift, the mesmerizing movements of the long, flowing sleeves become
an extension of the performer' s body and a vehicle to transport different emotions.
Inspired, | set out to create a set of sonic flowing sleeves," with the cello being the
musical protagonist. The four movements of the concerto, Brush, Lift, Reflect, and
Dance, present four distinctively different characteristics of music. Together, the work
strives to explore a dynamic palette of colors and timbre — some romantic, some wild —
through an intimate dialogue between the soloist and the ensemble.

Flowing Sleeves was originally written as a cello concerto for Jian Wang. This new
version, reimagined and adapted for a much more intimate setting of cello, piano and
string quartet, explores a more transparent soundscape and soloistic writing for all six
players. It was commissioned by The Juilliard School and The Tianjin Juilliard School for
the 2021 Modern Music Festival.
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Notes on the Program By Dr. Niccolo Athens

ERNEST CHAUSSON
Concerto in D Major for Violin, Piano and String Quartet, Op. 21

The music of Ernest Chausson occupies a fascinating stylistic intersection, lying
somewhere between the intense chromaticism of Franck and the sensuousness of the
composer's onetime friend Claude Debussy, in which chromatically related or dissonant
chords are freed from their functional shackles and pursued instead of for the pure
pleasure of their colorful relationships. Although Chausson's promising career was cut
short by a freak bicycle accident at age 44, he nevertheless left behind a rich, if small,
body of highly polished works across a wide variety of genres. This includes chamber
music, in which French composers had only begun to strive to compete with their
Germanic contemporaries in the later 19th century. Perhaps the finest of Chausson'’s
chamber works, and certainly the most unusual, is his “Concert” for Violin, piano, and
string quartet of 1891. Although it is in reality a sextet for three violins, viola, cello, and
piano, the work’s unusual title is a window into the composer's conception. A prominent
part for solo violin, played by the celebrated violinist and composer Eugene Ysaye at the
premiere, takes a leading role throughout, with the other members of the ensemble
treated more like the orchestra in a concerto, the four members of the string quartet
often working as a unit.

The work’s first movement is laid out in a broad and impressive sonata design whose
main theme is based on a short three-note head motif first laid out over a slow
introduction for the accompanying ensemble alone. Although the key is D-major, there
is nary a bar untouched by the harmonic implication of some minor key, resulting in
music with the composer’s characteristic moodiness. The second movement is a lilting
sicilienne which stands in place of a scherzo, a fine example of the sweetly modal French
antiquarianism more familiar from Faure's old chestnut. This is Chausson at his most
Debussyian, veering in style quite close to works such as the Suite Bergamasque. After
the breezy sicilienne, the music takes a darker turn in the third movement, based in
the serioso key of F—minor. The first part of its loosely ternary design is scored for the
solo violin and piano alone and consists of a long lamenting melody built over a snaking
chromatic ostinato. After a stormy, developmental central section, this music returns with
its ostinato transformed into a terrifying monstrosity five octaves deep. The concerto’s
finale is perhaps its most formally complex movement, and contains the work's only real
fast music, although the rhythmic vigor of its principal theme is somewhat attenuated
by characteristically French syncopations. The finale sets off in the tonic minor, and the
struggle to regain the tonic major of the opening movement sets the tonal drama in
motion. This goal is achieved with panache over the course of an extended coda that
brings the work to an exuberant close.
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