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Program Notes By Dr. Alvin Zhu

Symphony No.2 in D, Op.36

Out of all the pivotal moments in the vast course of Western music history, few are as
farreaching and as life-altering as Beethoven's decision to triumph over his deafness.
The time was 1802 and the place was scenic Heilegenstadt, where one of Beethoven's
most sacred works would be written, and without a single musical note. This was his inf
amous Heilegenstadt Testament, a moving letter describing his anguish, depression, and
frustration over his debilitating ailment. Luckily for us, however, in that same document
Beethoven chose to live on, striving towards envisioned, idealized art that he alone could
realize. Characterized by a newfound sense of stoicism and spiritual (almost cosmic-like)
duty to compose, he began producing path-breaking works, including tonight's Second
Symphony.

One would assume that pieces born out of such personal trauma and intense hardship
would be therefore characterized by it. Surprisingly, this is not the case with this
symphony at all. Instead, its overflowing exuberance and humor tread closer to a
rambunctious opera buffa than it does a conventional symphony! The first movement
begins with a dramatic dialogue between the serious and the light-hearted, pitting slow
moving outbursts with regal woodwinds and gentle swaying of the strings. Growing ever
more impatient, the two continue their dance until both are swept away by a flurry of
excitement in the form of turns, scales, repeated notes and tremolos from the strings.
That same, constant back-and-forth between the serious and the mischievous continue
to a rousing end. An air of innocence pervades the second movement as a dainty melody
makes its rounds from strings to woodwinds and vice versa. Humor returns in the Scherzo
third movement with sudden fortissimo outbursts responding to quiet, musical tiptoes.
The buffa characterization comes alive in the fourth movement, as woodwinds leap and
whistle while strings scurry about from opposite ends. The comedy continues as each
instrument misbehaves through onomatopoeiac interjections, almost to do away with
good manners and etiquette altogether. Only the most show-stopping and rip-roaring of
endings would be fitting of such an outwardly flamboyant and unabashed symphony as
this one, and boy, does the last coda deliver. This symphony's authenticity and gleaming
jocularity are the essence of inspiration, and at the very least, a placid reminder that even
the most troubling of times are not always enough to stifle one's inner calling for art.
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Program Notes By Dr. Alvin Zhu

FRANZ SCHUBERT Symphony in B minor <Unfinished>, D. 759

Many consider Viennese composer Franz Schubert to be the quintessential “Romantic.”
Giving up the family business of school teaching to pursue a life of musical composition,
composing endlessly despite little recognition throughout his life, and passing away at the
tender age of 31 in notable obscurity only to enjoy fame after death—any one of these
statements, let alone all of them at once, would have described a Romantic artist of the
nineteenth century. To add to the enigma of Schubert's legacy, an interesting work among
his hundreds of compositions: the “Unfinished” Symphony in B minor, D. 759.

This symphony was found decades after Schubert's death, unpublished and unfinished,
with only a line of the third movement on the back page of the second movement's
manuscript. To this day, it is unknown why the symphony was not completed, nor
published like the rest of his numbered symphonies. Speculations over the years have
attributed Schubert's illness and ensuing depression as possible reasons for not finishing
some of his works. Particularly regarding this symphony, another reason could have
been his lack of confidence in symphonic writing. After all, his contemporary Beethoven,
was attracting the biggest audiences all over Vienna when it came to the symphony.
Regardless, these two movements offer a penetrative account of Schubert's orchestral
prowess.

Darkness looms in the air with unison celli and double bass inching to the bottom of their
registers in an introductory motive. This unforgettable opening is disturbed by the ensuing
16th-note undulation of the violins— an ominous foreboding of what's to come. Before
long, the theme appears in the clarinets and oboes, forlorn and prickling with moments
of surging pain. A sustained D in the horns dissolves the anxiety from before, welcoming
an elegant dance-like theme led by celli and then violins. Without notice, a terrifying ¢
minor chord rips through the sky, dashing the peaceful atmosphere. These lightning bolts
continue to attack in the development section as anxious strings dart beneath strong
echoes of the opening motive, now hailing in the brass. The rest of the movement's drama
develops as these forces continually collide, vying for dominance. In contrast, the second
movement offers a refuge from the restlessness of the previous movement. Feelings of
elegance interchange with moments of unabashed nobility. Despite the occasional temper
tantrums, this movement continues onwards, lifting itself up to a radiant, transformative E
major sonority at the end. Knowing that the symphony's story ends here both disappoints
those in the audience who want the story to continue, yet also relieves those who believe
that these two movements say all that there is to say. Who knows? Perhaps, that's just
what Schubert wanted all along.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

Led by Resident Conductor Ken Lam, the Tianjin Juilliard Orchestra presents up to
10 concerts each season, performing a diverse repertoire ranging from baroque
to contemporary orchestral works, as well as pieces using traditional Chinese
instruments. Resident faculty and visiting artists lead discussions, coach sectionals,
and play side-by-side with students in rehearsals and performances. In recent seasons,
the orchestra has also worked with renowned guest conductors such as Yu Long, Lin
Daye, Chen Lin, Rachel Zhang and Shao En.

KEREMN

RBHF I E % KHE

REREEMRENET, REEFFALEZFAEENERAETTRLOTZER
2. MNEBRNBHBENARFR, REFALEZRASABRNTRNEES
HYRZ, HP B TSTEE A AHEFRENEF. FERNSFERINE
ESRNERAES, FSMN—REINRLE. FERENLINMRFTZTLE5EL0E
BEEESE, HPAERE, AN, BRI, 358K, MABR.

Violin Yunbei Liu Boxuan Zhang®
Chihwan Kim, Concertmaster Jianxiu Song
Zhiyi Dong, Principal Xunbing Su Trumpet
Zihan Cheng Jid-anan Netthai
Huan Ci* Bass Binh Phan
Molly He* Jihoon Baek, Principal Binhan Zhou
Sigi Jing Xinyan Dong
Minseon Jung Yuyao Ji® JTi;?/vn;:?F;ne

; Gege Man
Angelina Lee Xingjun Wang

Nakyeom Lee
Ruoyun Wang

Mingyuan Wang

Yuehan Zhu®

: Flute
f_'V“ ;’(V“ Yiding Chen Timpani

{na u ) Yulong He Y'| Chen '
Liu Zhang Puleum Kim Jiyoung Kim
Yijia Zhao
Yuping Zhou* Oboe
Ke Zhu Jordan Dale * Guest Artist

- ° Public Education
Yongqi Liu

Viola

Qin He, Principal

Yangkun Lv°

Sheng-Chieh Lan Clarinet

Meitong Liu Xintong Cai
Zhangjuan Liu* Junle Chen
Shengda Ren Junhao He

Kun Yan Bingzhi Wang®
Cello Ba_!ssoon_
Mingze Li

Nathaniel Blowers, Principal
Yan Jin

Takao Sukegawa®

Yun Kyung Jo Horn

Hyun Ah Lee Jiapeng Li
Youngeun Lee Jaben Yun Heng Sim
Yu Lei PeiYin Xu
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