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Prog ram Sunday, February 19, 2023, 15:00 Tianjin Juilliard Concert Hall

MAURICE RAVEL Pavane pour une infante défunte
(1875-1937)
MAURICE RAVEL La Valse
(1875-1937)
~Intermission~
NIKOLAI RIMSKY-KORSAKOV Scheherazade
(1844-1908) Largo e maestoso (The Sea and Sinbad's Ship)

Lento (The Kalandar Prince)
Andantino quasi allegretto (The Young Prince and

The Young) Princess
Allegro molto (Festival at Baghdad. The Sea. )
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Program Notes By Dr. Niccolo Athens

MAURICE RAVEL
Pavane pour une infante défunte

Like so many of Ravel’s orchestral works, the Pavane for a Dead Princess began life as a
piano piece. The pavane, a slow dance that flourished in Europe during the 16" century,
was chosen by Ravel (like Faure before him) to conjure an atmosphere of gentle archaism.
The work’s title was meant to evoke in general terms a scene of a princess dancing in
a Spanish court. The music’'s modality and piquantly decorated neo-Baroque sequential
progressions also contribute to the impression of some wistfully recalled scene of
ancient tenderness. Formally, the work is a simple rondo whose placid main theme is
progressively texturally enriched upon each return. The perfunctory transitions between
each section render each part clearly distinguishable. Although Ravel scored the work for
a small orchestra, the effect of his instrumentation is no less striking than usual, and he
summons an astonishing variety and richness of color with these limited forces.
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Program Notes By Dr. Niccolo Athens

MAURICE RAVEL
La Valse

Although La Valse was initially conceived as a ballet, like so many of the opulent orchestral
scores of the “Diaghilevschina” of early twentieth century Paris, it has subsequently
achieved its main popularity in the concert hall. Indeed, the work never even got as far as
being produced by Serge Diaghilev himself, who, despite admiring the music, rejected
it as unsuitable for the stage, leading to a permanent rift in his relationship with Ravel (it
was later choreographed by others). This work, like the Pavane, is another evocation of
a historical dance scene. This one, however, is of more recent vintage, and much more
involved and developed in both its conception and realization. Although La Valse has been
widely interpreted as expressing the decadent state of European civilization in the wake
of the first world war, the composer was more tight-lipped about its meaning, describing
it as no more than an evocation of a ballroom scene “set in an imperial court, around
1855

The piece begins in the shadows with an ambiguous intimation of the waltz rhythm
rumbling in the depths of the orchestra. Through his masterful control of harmony and
timbre Ravel creates the impression of the ballroom scene gradually coming into focus as
the recognizable gestures of the waltz slowly emerge out of the morass. The main body
of the work continues with a series of connected shorter dances, in terms of both melody
and form reminiscent of a traditional waltz, albeit enlivened at every turn by Ravel's up-
to-date grasp of harmonic and instrumental color. A short reprise of the work’s ominous
opening reintroduces an undercurrent of dark ambiguity to the brilliant proceedings of the
waltz. This time, rather than gradually vanishing, this element metastasizes, colliding with
and corrupting the dance in ever more emphatic ways, eventually driving it completely
off the rails. The piece ends in an absolute frenzy of disoriented kinetic whirling, the
waltz having become completely unhinged and its lively rhythmic profile rendered utterly
terrifying.
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Program Notes By Dr. Niccolo Athens

NIKOLAI RIMSKY-KORSAKOQOV
Scheherazade

Despite having invested most of his creative energies into opera, Rimsky-Korsakov
is today best remembered (at least outside Russia) for a handful of orchestral works,
of which Scheherazade is by far the most substantial. Its title is a reference to the
heroine of the Thousand and One Nights, a collection of Arab folktales which became
famous in Europe over the 18" century. In it, the cruel Sultan Shahryar, convinced of
the faithlessness of all women, has each of his brides executed the morning after their
marriage. The cunning Scheherazade forestalls this fate by weaving a tale for the sultan
each night and leaving it unfinished so that he is compelled to grant her another day
to satisfy his curiosity. Titillating and fantastical, the collection of stories became the
locus classicus of a wave of Orientalist art. Nowhere was the Orientalist strain more
pronounced than in Russia, and no Russian composer drank more deeply at this well
than Rimsky-Korskov. From Antar to The Tsar Sultan, the picturesque, ornamental, and
seductive allure of the imagined East was a persistent source of inspiration.

Although nominally a “symphonic suite,” the scale and formal design of Scheherazade make
it a program symphony in all but name. As with many programmatic symphonic works, its
composer vacillated as to what extent the listener should be presented with concrete literary
corollaries of the music. At one point each movement was assigned titles evoking characters
and images from The Thousand and One Nights, and although Rimsky-Korsakov later wished
to omit them, they are usually retained today. Rather than any specific tale, it is the idea of
storytelling itself and its transformative power that is translated most clearly into the music.
At the opening of the first movement, the brusque theme of the sultan is softened by the
sweetness of the solo violin's reply. Scheherazade's theme, accompanied by bardic broken
chords in the harp, seems to embody the essence of the narrative impulse: an invitation to
the listener to break free from the bonds of worldly care and enter the unfettered realm of
the imagination. In an unmistakable evocation of the framing device from the original set of
stories, this theme returns at the outset of each movement and, unforgettably, at the close,
when the Sultan, perhaps finally won over by Scheherazade, drifts into sweetly resigned
dreams.
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Meet our Guest Conductor

Lan Shui

Lan Shui is renowned for his abilities as an orchestral builder and for his
passion in commissioning, premiering and recording new works by leading
composers from Asia and elsewhere on the international contemporary
orchestral scene. Having recently assumed the position of Principal
Guest Conductor of the Taiwan Symphony Orchestra, 2021/22 sees Shui
continuing to guest conduct eminent orchestras in both Asia and Europe.

Lan Shui served as the Music Director of the Singapore Symphony
Orchestra from 1997 to 2019, with American Record Review noting that
Shui “turned a good regional orchestra into a world-class ensemble that
plays its heart out at every concert” Together they made several acclaimed
tours to Europe, Asia and the United States and appeared for the first
time at the BBC Proms in September 2014. As of January 2019, Shui has
been appointed SSO's Conductor Laureate. Lan Shui also held the position
of Chief Conductor of the Copenhagen Phil from 2007 to 2015, currently
serving as the orchestra’s Honorary Conductor.

As a guest conductor, Shui has worked with many orchestras worldwide.
In the United States he has appeared with the Los Angeles Philharmonic,
San Francisco Symphony, and Baltimore and Detroit symphony orchestras.
In Europe he has performed with Deutsches Symphonie-Orchester
Berlin, hr-Sinfonieorchester, Danish National Symphony Orchestra, Radio-
Sinfonieorchester Stuttgart des SWR, Deutsche Radio Philharmonie,
Gothenburg Symphony, Orchestre National de France and Orchestre
National de Lille. In Asia he has conducted the Hong Kong, Malaysian and
Japan Philharmonic orchestras and maintains a close relationship with the
China Philharmonic and Shanghai Symphony.

Since 1998 Shui has recorded over 35 CDs with the Singapore Symphony
Orchestra for BIS - including the first ever complete cycle of Tcherepnin's
symphonies — and also works by Arnold and Hindemith with the Malmd
Symphony Orchestra featuring soloists such as Dame Evelyn Glennie,
Cho-Liang Lin and Gil Shaham. His albums have received twice Grammy
nominations.

Lan Shui is the recipient of several international awards from the Beijing
Arts Festival and the New York Tcherepnin Society, the 37" Besangon
Conductors’ Competition in France and Boston University (Distinguished
Alumni Award) as well as the Cultural Medallion - Singapore’s highest
accolade in the arts.

Born in Hangzhou, China, Shui studied composition at the Shanghai
Conservatory and graduated from The Beijing Central Conservatory. He
continued his graduate studies at Boston University while at the same time
working closely with Leonard Bernstein at the Tanglewood Music Festival.
He has worked together with David Zinman as Conducting Affiliate of the
Baltimore Symphony Orchestra, as Associate Conductor to Neeme Jarvi
at the Detroit Symphony Orchestra, and with Kurt Masur at the New York
Philharmonic and Pierre Boulez at The Cleveland Orchestra.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Yu Long, Lin

Daye, Chen Lin, Rachel Zhang and Shao En.

Violin Jianxiu Song Boxuan Zhang®
Angelina Lee, Concertmaster Xunbing Su Zhiyang Zhou®
Chihwan Kim , Principal
Zihan Cheng Bass Trumpet
Zhiyi Dong Jihoon Baek, Principal Jid-anan Netthai
Molly He* Xinyan Dong Binh Phan
Sigi Jing Yuyao Ji° Binhan Zhou
Minseon Jung Gege Man
Anita Lee* Mingyuan Wang Trombone
Nakyeom Lee Danilo Contreras
Fanglei Liu* Flute Jiawen Tan
Xiao Liu* Diego Acosta Tenzinyixi
Qianwen Liu* Yulong He Ryan Shaw
Ruoyun Wang Puleum Kim Xingjun Wang
Siyu Wu Viktoriya Klyukina
Lina Xu Tuba
Mozhu Yan* Oboe Chao Feng*
Yijia Zhao Jordan Dale
Yugi Zhang* Yonggi Liu Timpani

Yi Chen

Yuping Zhou*

Yangkun Lv°

Chaeyeong Lee

Viola Clarinet _
Qin He, Co-Principal Xintong Cai P_ercussnpn
Sheng-Chieh Lan, Co-Principal Junle Chen Jiyoung Kim )
Yu Gan* Junhao He Shanshan DU
Meitong Liu Bingzhi Wang® Kun Tan*
Ao Peng* Zhihao Wang*
Shengda Ren Bassoon Yuze Wu*
Kun Yan Mingze Li

Meng Song Harpl
Cello Takao Sukegawa® Tongxin Chen

Liya Huang "

Yunbei Liu, Co-Principal
Nathaniel Blowers, Co-Principal
Yan Jin

Yun Kyung Jo

Yu Lei

Horn
Jiapeng Li

Jaben Yun Heng Sim

PeiYin Xu

* Guest Artist
" Resident Faculty
° Public Education

Arranged in alphabetical order
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