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PI’OQ ram Sunday, March 12, 2023, 15:00 Tianjin Juilliard Concert Hall

DAVID SERKIN LUDWIG Fanfare for Sam (2011)

(b. 1974)

CARL REINECKE Flute Concerto in D Major, Op. 283
(1824-1910) Allegro molto moderato

Lento e mesto
Moderato

Puleum Kim*, Flute

~Intermission~

SAMUEL BARBER First Symphony, in One Movement, Op. 9
(1910-1981) Allegro ma non troppo

Allegro molto
Andante tranquillo

Con moto

* Winner of the 2022-2023 Tianjin Juilliard Concerto Competition

Performance time: approximately 80 minutes, including an intermission

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes By Dr. David Serkin Ludwig

DAVID SERKIN LUDWIG
Fanfare for Sam (2011)

| set out to write Fanfare for Sam as a tribute to composer Samuel Barber. Barber is
a musical hero to me and to so many others that followed in his footsteps (literally) in
places where | studied. For me as a student to think that | walked in the same halls and
took lessons in the same rooms as Barber himself was humbling, indeed!

My goal is for the Fanfare to reflect a contemporary take on musical traditions, which
is an idea quite well known to Barber, as well. The music begins out of tuning the "A"—
the origin sound of an orchestra, like a primeval call to order. This sound grows into
an explosive moment like popping the cork off of a bottle of champagne. The held Bb
emerges from the mass, echoing the first note of the Adagio for Strings. As in Barber’s
work, my Fanfare returns to that note as a way to center the music and introduce each
section of the piece. (The Adagio in general serves as a musical jumping off point,
providing material for the surface landscape of my piece and its contrasting musical
endeavors.) Following the first held notes are webs of indeterminate patterns and canons
with instruments in close imitation, one on top of the other. Striving melodies and
harmonies give way to oversized crescendos of brass and percussion—-as fanfares are
wont to do.

Throughout the composition, my goal was to feature individual sections of the orchestra in
celebration of its many colors and sounds. The piece ends on a big C major chord to honor
the Curtis Institute (who commissioned the work) and ultimately complete the outline of
Barber’s simple and elegant phrase that is the musical seed of the piece.
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Program Notes By Dr. Niccolo Athens

CARL REINECKE
Flute Concerto in D Major, Op. 283

German composer Carl Reinecke was a reliable musical craftsman who wrote prolifically
in essentially every available genre. Although Reinecke'’s long life brought him into the first
decade of the twentieth century, his musical style essentially remained faithful to the first
half of the nineteenth century during which his tastes and creative habits were formed.
While most of his vast output has fallen into obscurity, Reinecke's solo and chamber
works for wind instruments, largely neglected in these roles by major composers of
the nineteenth century, continue to fill an important niche in the repertory. Chief among
these, perhaps, is his flute concerto. One of Reinecke's last major works, the concerto
was written in 1908, the composer's 84th year. In terms of its musical style, however, it
could have easily been written sixty years prior.

The flute concerto’'s compact first movement is written without the expansive “double
exposition” typical of larger-scale concerti. Instead, the solo flute makes its presence
felt in the opening bars and thereafter is never at rest for long. The first movement's
exposition is largely lyrical in nature, and after various modulations eventually makes its
way to the dominant key where are a fleet-footed fanfare serves as closing theme. The
movement is rounded off nicely as Reinecke deftly repurposes its introductory chords at
the end of the coda. The concerto’'s second movement is much darker in mood, opening
with a funereal ostinato in B-minor that goes on to underpin the flute's long, lamenting
melody. The central section of the movement's ternary structure begins tenderly in D
major but soon builds to a surprisingly Wagnerian climactic outburst that in turn dies away,
leading to a reprise of the B-minor theme. The tender D major music from earlier in the
movement does double duty as coda, “resolved” into B major, the local tonic.

The concerto’s finale begins “off-tonic,” picking up in B-minor where the previous
movement left off. Soon, however, the music makes its way to D major where the flute
enters with a sprightly polonaise that serves as the primary theme of the movement’s
Rondo structure. Lyrical contrasting strains alternate with the Rondo theme, including
one in B major that is followed by a brief fugato for the orchestra that leads back to yet
another reprise of the main theme. During the thematic working out that follows, this
B-major melody is “resolved” into the tonic D major in “sonata form” fashion, leading to
a stretto coda that drives the work towards its conclusion. The concerto wittily bows out
with one final nod to the chords that opened its first movement.
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Program Notes By Dr. Niccolo Athens

SAMUEL BARBER
First Symphony, in One Movement, Op. 9

Through a variety of personal and professional issues, Samuel Barber eventually lost his
nerve in handling large-scale forms, mostly sticking to smaller scale works during his final
years. In addition, Barber certainly had misgivings about his abilities as a symphonist,
eventually withdrawing his second (and final) essay in the form. The composer's first
symphony, however, was written in a youthful flush of creative confidence, and its
melodic beauty, strong personality, and assured handling of symphonic form leave one
with the bittersweet impression of promise unfulfilled.

The first symphony’s single-movement structure place it in a line tracing back to the
Seventh Symphony of Jean Sibelius, in which the composer compressed the entire
symphonic argument into an unbroken musical span of comparable length. Compared
with its Sibelian predecessor, however, Barber's symphony preserves the outline of the
traditional fourmovement layout much more clearly, with the “seams” between each
section clearly audible (perhaps the “Organ Symphony” of Saint-Saéns is a more relevant
point of comparison).

The symphony opens with an urgent “motto” theme that will go on to play an important
role in each subsequent section. The music that follows unfolds as a typical first
movement symphonic exposition: the passionate outburst that opens the symphony
quickly subsides into a lyrical theme for English horn and viola. The development that
follows begins energetically enough, but seems uncharacteristically to lose its way,
stalling out unexpectedly on a decisive three-note fragment taken from the motto theme.
This motive is picked up immediately by the 6/8 “scherzo” that follows, full of mercurial
humor and fiendishly inventive rhythmic displacements. After this music is exhausted,
Barber commences with a tender andante in C-sharp major. Its long solo oboe melody
is a variant of the “first movement's” second theme, here much extended and drawn
out. The music gradually develops, picking up harmonic and melodic momentum as the
motto theme repeatedly reasserts itself. The “slow movement” finally reaches a climactic
point of arrival with a return to the work’s tonic key of E-minor. This tonal arrival is elided
with the transformation of the motto theme into the bass line of a Passacaglia that will
serve as the symphony's final section. The combination of its key and formal positioning
makes the reference to the Fourth Symphony of Brahms unmistakable. This passacaglia
builds gradually over many iterations until its theme makes a triumphant escape from the
bass, signaling the imminent termination of the variation process. A short coda follows,
seemingly restoring the first section’s “missing” recapitulation, and the work grinds to a
halt on a note of grim finality.
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Meet the Artist EARARNE

Puleum Kim

Puleum Kim hails from Gwangju, South Korea. As a flutist, she came to
her major relatively late in life at the age of 17. She obtained a Master
of Arts in Flute Performance, from Korea National University of Arts and
during this period she became quickly recognized as a flute player. Kim
won numerous national competitions including the Ujung and Korea
Music Association competition in addition to distinguishing herself as an
orchestra player by working as a member of the Seoul Youth Orchestra.

Kim served as a guest artist in several orchestras such as the Hankyung
Philharmonic Orchestra, Gangnam Symphony Orchestra and Suwon
Philharmonic Orchestra. She is also interested in education and so
worked as a tuter at the Nowon Youth Orchestra and Sungbo Orchestra.

Selected as a young performer at the TLI Art Center while attending
school, Kim was also active as a soloist, holding her own solo concert in
2019. In addition, she performed as a flutist in Trio Proscenium.

Puleum Kim studied with Sungyun Kim and Jaelyoung La. Also, she
received an Academic Scholarship at the Korea National University of
Arts where she studied with Yerin Lee. She is currently pursuing her
master's degree under resident faculty Gergely Ittzés with Fellowship at
the Tianjin Juilliard School.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao

En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin

Zhiyi Dong, concertmaster
Yijia Zhao, principal
Xiaoran Bian*
Benchi Chang*
Zihan Cheng
Kejun Guo*
Siqi Jing
Minseon Jung
Chihwan Kim
Angelina Lee
Nakyeom Lee
Qianwen Liu*
Yujie Shao*
Ruoyun Wang
Sherry Wang*
Siyu Wu

Lina Xu

Xue Yang*

Siu Hay Yip*
Yuping Zhou*
Yuxi Zhou*

Viola

Shengda Ren, co-principal
KunYan, co-principal
Sheng-Chieh Lan

Ang Li*

Ziyan Li*

Meitong Liu

Qin He

Youran Zhang*

Cello

Yun Kyung Jo, co-principal
Xunbing Su, co-principal
Nathaniel Blowers

Yan Jin

Yu Lei
Yunbei Liu
Jianxiu Song

Bass

Gege Man, principal
Jihoon Baek

Xinyan Dong

Yuyao Ji°

Mingyuan Wang

Flute

Diego Acosta
Yulong He
Viktoriya Klyukina

Oboe
Jordan Dale
Yonggqi Liu
Yangkun Lv°

Clarinet
Xintong Cai
Junle Chen
Junhao He
Bingzhi Wang®

Bassoon
Mingze Li

Meng Song
Takao Sukegawa®

Horn

Jiapeng Li

Jaben Yun Heng Sim
PeiYin Xu

Boxuan Zhang®
Zhiyang Zhou®

Trumpet
Jid-anan Netthai
Binh Phan
Binhan Zhou

Trombone
Jiawen Tan
Tenzinyixi
Ryan Shaw
Xingjun Wang
Yuehan Zhu®

Tuba
Boyang Liu*

Timpani

Yi Chen
Jiyoung Kim
Chaeyeong Lee

Percussion

Yi Chen

Jiyoung Kim

Chaeyeong Lee

June Moon Kyung Hahn”

Harp
Tongxin Chen

Celesta
Jinzhao Xu™*

* Guest Artist

¢ Continuing Education

" Resident Faculty

" TJS Alumni

Arranged in alphabetical order
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