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Welcome Message

Welcome to the second Festival Connect at The Tianjin Juilliard School! We launched
the annual festival in 2021, featuring chamber and orchestral music by Bartok, his
contemporaries, as well as modern-day composers influenced by his legacy. Last year's
festival was postponed due to the pandemic. This spring, we are thrilled to bring back
Festival Connect.

Taking place over one week, the festival continues to connect dots between eras, ideas,
and cultures through the lens of another musical giant — Igor Stravinsky, whose musical
genius has significantly shaped the language of classical music over the past century.
The festival will also feature the music by a Chinese composer, Guo Wenjing and an
American composer, Joan Tower. In this second installment of Festival Connect, we hope
to explore the lineage and history of Stravinsky, his music, and its impact on generations
of composers after him, through forums, lectures, and performances.

Festival Connect represents our desire to share with audiences how different cultures
connect through music, shaping our society and history. Through the life and artistic
journey of Stravinsky, we will gain a deeper understanding of how his music transcended
borders, and how humanity benefitted from his legacy.

It is the mission of Tianjin Juilliard to bridge cultures and bring people together through
the art of music. The festival, like the School itself, is a celebration of new directions,
collaboration, and discourse.

Wei He, CEO and Artistic Director
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Introduction to Festival Connect 2023:

A Russian composer, pianist and conductor, Igor Stravinsky is arguably the most important
and influential composer of the 20" century. Remarkable for its stylistic diversity,
Stravinsky's music pushes the boundaries in many aspects, yet adopts some traditional
musical forms and motivic development strategies handed down from his predecessors.
His rhythm tends to be relentless, energetic, and driven, while his harmonic language is
innovative, provocative, and revolutionary. Similar to Beethoven's output, Stravinsky's oeuvre
is generally divided into three style periods: a Russian phase, a neoclassical period, and a
serialisist period.

Growing up in the late 19" century, Stravinsky was familiar with the music by Tchaikovsky,
Dvorak, Wagner, among others; most importantly, the Russian nationalists such as Glazunov
and his own teacher Nikolai Rimsky-Korsakov left significant influences in Stravinsky's
music, with the ways of using Russian folk tunes, harmonies, structure, and orchestration.

Having achieved international fame in his early career with three ballets The Firebird (1910),
Petrushka (1911), and The Rite of Spring (1913), while continuing to look back to his Russian
roots, Stravinsky started to explore neoclassicism, an aesthetic trend to look back to the
“classicism” (or even to the "baroque”) with balance in structure, clarity in texture, and
restrain in emotion.

The neoclassical period occupied nearly three decades of his composition; in his 70s (and
after Schoenberg’s death), Stravinsky embarked a new phase using serial compositional
techniques, originally devised by Schoenberg, and quite a lot of works from this period
involve voice.

Stravinsky’s music has frequently appeared on Tianjin Juilliard's concert programs: the Tianjin
Juilliard Orchestra has programed Suite from Pulcinella (1920; rev. 1947) in its inaugural
season 2020-2021 and Symphony in C (1940) in 2021-2022. The Octet for Wind Instruments
(1923) was also performed at the celebration concert at the end of last academic year. The
Tianjin Juilliard Ensemble had planned to perform L 'Histoire du soldat (The Soldier's Tale),
in its inaugural season 2019-2020; but due to the pandemic, its initial performance and all
consequent rescheduled ones were all postponed. We are excited to finally being able to
revive this piece in the festival this year.

We are very thrilled to finally have this year's Festival Connect focusing on Stravinsky's
music. While looking back to the past, the Festival Connect also highlights the composer’s
unique influence on contemporaries and future generations, especially living composers of
our time. This year's living composers featured in the festival are Joan Tower (USA, b. 1938)
and Guo Wenjing (China, b. 1956).

Hailed by The New Yorker as “one of the most successful woman composers of all time,”
Joan Tower’s music embodies the bold and energetic rhythmic force and many harmonic



Stravinsky and His Legacy

traits inherited from Stravinsky. In the past seasons, the Tianjin Juilliard Ensemble has
programed her Black Topaz (1976), for flute, clarinet, trumpet, trombone, piano and two
percussion and Petroushskates (1980), for flute, clarinet, violin, cello and piano.

Guo Wenjing is probably the only Chinese composer who has never studied and lived
in other countries but reached international fame. Saturated with many influences from
traditional Eastern music, Guo's compositional style is uninhibited, impulsive, and to
some extent, rebellious. The Tianjin Juilliard Ensemble has presented a special concert at
the National Centre For The Performing Arts in Beijing back in May 2021, featuring Guo's
Recitative for Chinese Gong, for Solo Percussion, Chinese and Western Mixed Ensemble
(2017).

This year's Festival Connect includes a series of four performances: an opening concert with
the Tianjin Juilliard Ensemble featuring Stravinsky's two monumental works Le Sacre du
Printemps for Four-hand Piano and Suite — Histoire du soldat; two chamber music concerts
focusing on Stravinsky's works for smaller ensembles as well as portraits of the two living
composers; a closing concert with the Tianjin Juilliard Orchestra, performing Joan Tower’s
Grammy-winning work, Made in America, Guo Wenjing's Zhudi Concerto No. 2, “Ye Huo"
with bamboo flute master Tang Jungiao, and Stravinsky's iconic The Firebird: Suite.

Dr.Yiwen Shen, Assistant Dean of Performance Activities
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Festival Line-up

Festival Connect 2023:
Stravinsky and His Legacy

Tianjin Juilliard Ensemble Concert
Friday, March 24, 2023, 19:00 Tianjin Juilliard Concert Hall

IGOR STRAVINSKY (1882-1971) Le Sacre du Printemps for Fourhand Piano (The Rite of Spring) (1913)
Suite — Histoire du soldat (The Soldier’s Tale) (1918)

Chamber Music Concert |
Monday, March 27,2023, 19:00 Tianjin Juilliard Recital Hall

IGOR STRAVINSKY (1882-1971) Fanfare for a New Theatre for Two Trumpets (1964)
Elegy for Solo Viola (1944)
Three Pieces for Solo Clarinet (1919)
Three Pieces for String Quartet (1914)
Sonata for Two Pianos (1944)
Suite italienne for Cello and Piano (1932) (arr. Piatigorsky)

Chamber Music Concert Il
Wednesday, March 29, 2023, 19:00 Tianjin Juilliard Recital Hall

JOAN TOWER (b. 1938) Copperwave for Brass Quintet (2006)
Dumbarton Quintet for Piano Quintet (2008)

GUO WENUJING (b. 1956) Ba for Cello and Piano (1982)
Bamboo Branch Song (2010) (arr. Gergely Ittzés for Three Flutes)
Parade for Six Beijing Opera Gongs (2003)

Tianjin Juilliard Orchestra Concert (Ken Lam, Conductor) (Tang Jungiao, Bamboo Flute Solo)

Friday, March 31, 2023, 19:00 Tianjin Juilliard Concert Hall

JOAN TOWER (b. 1938) Made in America (2004)
GUO WENJING (b. 1956) Zhudi Concerto No. 2, “Ye Huo" (2010)
IGOR STRAVINSKY (1882-1971) The Firebird: Suite (1919 version)
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Composer Spotlight

JoanTower

Joan Tower — Musical America’s 2020 Composer of the Year —
is regarded as one of today’'s most important living American
composers. During a career spanning more than 50 years, she
has made lasting contributions to musical life in the United States
as composer, performer, conductor, and educator. Her works
have been commissioned by major ensembles, soloists, and
orchestras, including the Emerson, Tokyo, Muir, Enso, Daedalus,
and Jasper quartets; soloists Evelyn Glennie, Carol Wincenc,
David Shifrin, Paul Neubauer, John Browning, Peter Kolkay, and
Bella Hristova; and the orchestras of Chicago, New York, St. Louis,
Pittsburgh, Baltimore, Nashville, Albany, and Washington, DC,
among others. Ms. Tower was the first composer chosen for a

Ford Made in America consortium commission of 65 orchestras.
Leonard Slatkin and the Nashville Symphony recorded Made in
America in 2008 (along with Tambor and Concerto for Orchestra);
the album received three Grammy Awards, for Best Contemporary
Classical Composition, Best Classical Album, and Best Orchestral
Performance. Nashville's latest all-Tower recording includes Stroke,
which received a 2016 Grammy nomination for Best Contemporary
Classical Composition.

In 1990 Joan Tower became the first woman to win the prestigious
Grawemeyer Award, for Silver Ladders, which she wrote for the
St. Louis Symphony where she was composer-in-residence from
1985 to 1988. Other orchestra residencies include the Orchestra
of St. Luke's (1997-2007) and the Pittsburgh Symphony Orchestra
(2010-11), and she was the Albany Symphony’s mentor composer
partner in the 2013-14 season. Ms. Tower was co-founder and
pianist for the Naumburg Award-winning Da Capo Chamber
Players, 1970-85. She has received honorary doctorates from
Smith College, New England Conservatory, and lllinois State
University.
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Composer Spotlight

Guo Wenjing

Guo Wenjing was born in Chongging (February 1, 1956) an ancient
city of China’'s mountainous Sichuan province. In 1978, he was
one of a hundred students admitted out of 17000 applicants to
Beijing’s re-opened Central Conservatory of Music. Unlike many
colleagues from this acclaimed class (Tan Dun, Chen Yi, Zhou
Long), Guo remained in China after graduation except for a short

stay in New York (on an Asian Cultural Council grant). The New
York Times praised him the only Chinese composer who has never
lived abroad but established an international reputation. At home,
Guo Wenjing has been honored among the Top China Hundred
Outstanding Artists.

Abroad, his works have been featured at festivals in Amsterdam,
Berlin, Glasgow, Paris, Edinburgh, New York, Aspen, London,
Turin, Perth, Huddersfield, Hong Kong and Warsaw, and at venues
like Frankfurt Opera, the Berlin Konzerthaus, Amsterdam’s
Concertgebouw and New York's Lincoln Center. He has written
works for internationally distinguished ensembles like the
Nieuw Ensemble, Atlas Ensemble, Cincinnati Percussion Group,
Kronos Quartet, Arditti String Quartet, Ensemble Modern, and
Hong Kong Chinese Orchestra, Goteborg Symphony Orchestra,
China Philharmonic Orchestra, Guangzhou Symphony Orchestra,
Singapore Symphony Orchestra and Hong Kong Philharmonic
Orchestra.
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Program

Friday, March 24, 2023, 19:00 Tianjin Juilliard Concert Hall

IGOR STRAVINSKY
(1882-1971)

Tianjin Juilliard Ensemble Concert

Le Sacre du Printemps for Fourhand Piano (The Rite of Spring)
Part I: L'Adoration de laTerre (Adoration of the Earth)
Introduction
Les Augures printaniers (Augurs of Spring)
Jeu du rapt (Ritual of Abduction)
Rondes printaniéres (Spring Rounds)
Jeux des cités rivales (Ritual of the Rival Tribes)
Cortege du sage: Le Sage (Procession of the Sage)
Danse de la terre (Dance of the Earth)
Part II: Le Sacrifice (The Sacrifice)
Introduction
Cercles mystérieux des adolescentes (Mystic Circles of the
Young Girls)
Glorification de I'élue (Glorification of the Chosen One)
Evocation des ancétres (Evocation of the Ancestors)
Action rituelle des ancétres (Ritual Action of the Ancestors)
Danse sacrale (Sacrificial Dance)
Ching-Wen Hsiao, Piano
Konstantinos Valianatos, Piano

~Intermission~

Suite — Histoire du soldat (The Soldier’s Tale)
Marche du Soldat
Petits Airs au Bord du Ruisseau
Pastorale
Marche Royale
Petit Concert
Trois Danses (Tango — Valse — Ragtime)
Danse du Diable
Grand Choral
Marche Triomphale du Diable

Xiangyu Zhou, Clarinet

Takao Sukegawa, Bassoon

Sergey Tyuteykin, Trumpet

Lee Allen, Trombone

June Hahn, Percussion

Tarn Travers, Violin

DaXun Zhang, Double Bass

Yiwen Shen, Conductor
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Program Notes By Dr. Niccolo Athens

IGOR STRAVINSKY

Born: June 17, 1882,
Lomonosov, Saint

Petersburg, Russia

Died: April 6, 1971,
New York, U.S

IGOR STRAVINSKY

Le Sacre du Printemps for Fourhand Piano (The Rite
of Spring)

Few works in the symphonic repertoire are as iconic as Stravinsky’s
ballet The Rite of Spring. The story of its tumultuous 1913 premiere has
been so often retold as to become a cliché of music historiography,
the paradigmatic example of a work of revolutionary newness
that challenged and offended audiences only later to become
accepted as a canonical masterpiece. In truth, once separated from
its theatrical context and presented as a concert work, The Rite
of Spring has long thrilled audiences, even in its first decade of
existence. Although its fascinating intricacies of pitch and rhythmic
organization, as well as its heavy reliance on folk-song materials
(which the composer denied), have only slowly been uncovered, its
visceral force and primal energy have ensured its continuing place in
the repertory.

Although one of The Rite of Spring’s most notable features is
its masterful handling of a mammoth orchestral completement,
Stravinsky in fact first conceived the work in a version for piano 4
hands which he supposedly tried out together with Debussy while
the work was still in progress, only later moving on to complete the
orchestration. This was not an unusual state of affairs: Stravinsky
was a competent pianist, if not exactly a virtuoso, and always
composed at the keyboard. His own unique pianism, rhythmic and
hard-edged, was intimately bound up with his compositional style.
Because the full score is so densely layered, no two performances
seem to draw the same material into the foreground. Hearing the
work in its original version for piano four hands, while obviously
lacking the force of the orchestral version, has a wonderfully
clarifying effect. The music's ostinato patterns come into sharp relief,
and the surprisingly traditional content of many of its harmonic
configurations is more readily perceived, both in the ear and under
the hand.
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Program Notes By Dr. Niccolo Athens

Suite — Histoire du soldat (The Soldier’s Tale)

During the first world war, when scarce financial resources made productions on the
scale of Stravinsky's earliest ballets with their huge orchestras impossible, he turned
instead to theatrical works on a smaller scale. The most well-known of these is The
Soldier’s Tale, composed in 1918 while Stravinsky was living in neutral Switzerland. While
ostensibly belonging to the composer’s “Russian Period,” the music of this work, full of
pastiche and ironic detachment, is in fact deeply in sympathy with the stylistic aims of
some of his French contemporaries (Satie, Les Six, etc.) The music from this work is most
often performed today in this concert suite, but revivals of the original version with its
complement of dancers and actors are also relatively commonplace. Because its text is
spoken and not sung, translations of the work into other languages are eminently feasible.
For the same reason, new libretti are occasionally commissioned to fit the preexisting
music (notably from the American writer Kurt Vonnegut).

The heterogeneous chamber ensemble that provides the musical accompaniment for
the story is in effect a kind of rag-tag pit orchestra, contributing to the overall ironic
impression. The violin part, for obvious narrative reasons, is particularly prominent. Like
most of Stravinsky's work, the music of The Soldier’s Tale is rhythmically complex — it is
almost always performed with a conductor despite the small size of the ensemble. This
work in particular is rife with one of the composer’s favorite rhythmic devices: ostinati
are repeated throughout various changes of time signature, their relationship to the
metrical structure constantly shifting. Through this and other similar devices, the various
"genre pieces” which crop up throughout the score (march, waltz, ragtime, tango etc.)
are rendered off-kilter and given a sinister edge appropriate to the subject matter at hand,
especially when coupled with the “wrong-note” harmonies which were to become a
staple of Stravinsky's neo-classical style. At the work’s conclusion, the “moral” of the
story is delivered to the accompaniment of a stern, faux-sermonizing pastiche-chorale
(Prokofiev's quip, “Bach with smallpox,” comes to mind).

15



HENE HERS  RAENLES

TREVRE: il

FRMFRAKREHRE, EFELFED, FRFAUTELEBEEE %, FIFARER
FEEER, LRSS TR AHMIEIFED. RN, MEERMNFREL1918
F, ERIERTCEN (TENRE) . ARELE, XEIER NI TR SR E
SUFAER “BENH", BRFr L, HRMEFATH TEMSRRINER S, BAUK
RATHMNRER =5, RADSRENEEARFMFXERTNE LINR. 105, XEE
mETENAMNERET R LE2WN, WEASFENRRIEES LMBURE. B
THETPHANAFBREAMIERIE, BHEBFREMES HFTEM. BIERMNL, &
X FHABRERAMFR (b, EEFRERE - DRSHR) ZREIME, B54%K
B REE.

XERERENERRMERAVEIBRETERMSE, ARANUR—HFELTURER/NE
EANFR, ILBRTHRENRRRK. T EFHRE, FHREET RiPa/NE
E#0. SHFRXTEARIRMAERAL, (TRNKE)NHTEEYER, FER
EENREANMEIF AR, IBEDBR A D XERE SR Z AT AR B, SFRY3Th
TRAFHRREEANHTRRIT—EETE. BEEFERERSEANES, B
EENMNHHACESS AERE. BIEETREMEMEMNRIT, FHTRNE (L
W, TEM, BRE AERBRERELAURRXSE) aHERRBRARE, EEX
MARNAR, W IEYRIEEMBGRNEIE. 32 LT A ST E I 8 E XS
BAFR— "THE" ZHAN, IMSFRE/LARE. FRERLEI—K
RHENX. EROGEHRRERE, AEEEATEINEENPLRR (ETRIEBRGITL
W BT REMER" —&) .



PI’OQ ram Monday, March 27, 2023, 19:00 Tianjin Juilliard Recital Hall

Chamber Music Concert |
Stravinsky's Chamber Works

IGOR STRAVINSKY Fanfare for a New Theatre for Two Trumpets (1964)
(1882-1971) Binh Phan, Trumpet
Binghan Zhou, Trumpet

Elegy for Solo Viola (1944)
Qin He, Viola

Three Pieces for Solo Clarinet (1919)
Junle Chen, Clarinet

Three Pieces for String Quartet (1914)
MILA Quartet

Ke Karl Zhu, Violin

Huan Ci, Violin

Zhangjuan Liu, Viola

Xinyang Lv, Cello

Sonata for Two Pianos (1944)
Moderato
Theme with Variations
Allegretto

Ziyi Wang, Piano

Polina Charnetskaia, Piano

Suite italienne for Cello and Piano (1932) (arr. Piatigorsky)
Introduzione
Serenata
Aria
Tarantella
Minuetto e Finale
Yunbei Liu, Cello
Jinzhao Xu, Piano
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Prog ram Wednesday, March 29, 2023, 19:00 Tianjin Juilliard Recital Hall

Chamber Music Concert Il
Chamber Works by Joan Tower and Guo Wenjing

JOAN TOWER Copperwave for Brass Quintet (2006)
(b. 1938) JabenYun Heng Sim, Horn
Jid-anan Netthai, Trumpet
Binh Phan, Trumpet
Danilo Ignacio Contreras Osorio, Trombone
Ryan Shaw, Bass Trombone

Dumbarton Quintet for Piano Quintet (2008)
Polina Charnetskaia, Piano

MILA Quartet

Ke Karl Zhu, Violin

Huan Ci, Violin

Zhangjuan Liu, Viola

Xinyang Lv, Cello

~Intermission~
GUO WENJING Ba for Cello and Piano (1982)
(b. 1956) Hyun Ah Lee, Cello

Linda Ruan, Piano

Bamboo Branch Song (2010) (arr. Gergely Ittzés for Three Flutes)
Frozen Bamboo
Rain Bamboo
Wind Bamboo

Diego Acosta Diaz, Flute

Gergely Ittzés", Flute

Puleum Kim, Flute

Parade for Six Beijing Opera Gongs (2003)
Yi Chen, Percussion

Jiyoung Kim, Percussion

Chaeyoung Lee, Percussion

~ Resident Faculty
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Program

Friday, March 31, 2023, 19:00 Tianjin Juilliard Concert Hall

JOAN TOWER
(b. 1938)

GUO WENJING
(b. 1956)

IGOR STRAVINSKY
(1882-1971)

21

Tianjin Juilliard Orchestra Concert
Ken Lam, Conductor

Made in America (2004)

Zhudi Concerto No. 2, “Ye Huo" (2010)

Tang Jungiao, Bamboo Flute Solo

~Intermission~

The Firebird: Suite (1919 version)
Introduction
The Firebird and its dance
The Firebird's variation
The Princesses' Khorovod
Infernal dance of King Kashchei
Berceuse

Finale
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Program Notes By Dr. Alvin Zhu

JOAN TOWER
Born: September 6,

1938, New Rochelle,
New York, U.S

23

JOAN TOWER
Made in America (2004)

Grammy award-winning composer, pianist, conductor, and educator
Joan Tower is one of America’s most celebrated contemporary
artists. With over six decades of works and commissions from all
over the world, her indelible, musical contributions have remained
unmatched. Recent awards include 2020 “Composer of the Year”
in Musical America;, 2020 “Richard J. Bogomolny National Service
Award"” in Chamber Music America, and the 2019 “Gold Baton”
from the League of American Orchestras. These awards stand
testament to the awe-inspiring excellence that Tower has achieved
throughout a storied career. It was only natural that she be selected
as the first composer for the project Made in America in 2004.

Unlike most commissions, this work was made possible through
collective efforts from over 65 symphonies across the United
States and sponsored by organizations including Ford Motor
Company Fund and the American Symphony Orchestra League.
With such enthusiastic support, Tower's work for chamber orchestra
successfully premiered in all 50 states as part of a national tour.
The piece opens from a distant, single note, the gentle rising of
the sun on the horizon. More and more instruments join in as
pure, triadic harmonies swell with hopeful anticipation. Rising just
beyond its first peak, the mass of sound dissipates, returning back
to a single note. Chaotic chatter in the form of syncopated rhythms
and jarring dissonance thwart the once tranquil atmosphere,
welcoming in a forceful march of the brass and a race between
strings and percussion. Eventually, through ascending triads again,
comes the first noticeable appearance of Tower's inspiration in this
piece: a fragment of America the Beautiful, clear as day to anyone
who recognizes the song. The piece's thrilling coda, assembles the
remaining pieces of this theme and throws it all into a gargantuan
melting pot of fire and excitement.

In Tower's own words, "When | started composing this piece, the
song America the Beautiful kept coming into my consciousness and
eventually became the main theme...This theme is challenged by
other more aggressive and dissonant ideas that keep interrupting,
unsettling it, but America the Beautiful keeps resurfacing in
different guises, as if to say, 'I'm still here, ever changing, but
holding my own.""
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Program Notes By Dr. Alvin Zhu

GUO WENJING
Born: 1 February

1956, Chonggqing,
China

25

GUO WENJING
Zhudi Concerto No. 2, “Ye Huo” (2010)

Separated by an ocean's distance, contemporary Chinese
composer Guo Wenjing is a fearless pioneer in his own right.
In addition to his highly-regarded, large-scale genres including
operas and film scores, Guo's particular expertise in the concerto
medium — namely his masterful mingling of Chinese and Western
instruments — has drawn critical acclaim. As part of the historic
1978 class of students who were admitted to the Central
Conservatory of Music in Beijing, Guo completed all of his training
in China, while traveling the world for premieres of his works.
Likewise, his musical style powerfully blends the spirit of Chinese
culture with the "grit" of Western modernism. Aptly so, his Second
Concerto for Bamboo Flute entitled, "Wildfire", is a quintessential
introduction to Guo's music.

The first movement opens like a swashbuckling sword, slicing
every which way into the sky. With truncated and stifling phrases,
a searing crescendo of the cymbals and gong signal the entrance
of the zhudi, or bamboo flute. With great angst, the soloist flutters
low into its register, giving off a venomous response to the
orchestra's continuous barrage of punctuated attacks. The zhudi's
speed and agility at its middle-section cadenza give the audience
the impression of unmitigated flight, swift and compelling. While
barely in this movement are the soloist and orchestra in agreement,
they finally collide head on in the last bars. The second movement
relaxes with deep breaths and longer phrases for other solo
instruments like the bassoon and Western flute. After a string
tremolo the likes of a swarm of cicadas, the zhudi appears again,
howling at the moon. The atmosphere livens up with celli and
flute taking turns dancing around the zhudi. Moments later the
buzzing cicadas disappear and the piece recedes back into the
darkness. A Peking Opera-like contrasting section follows with
exaggerated choreography as the zhudi pleads with the orchestra.
The movement ends again in darkness, as both the zhudi and
Western flute howl together. Bombastic and wild, the third
movement catches fire with drama and rhythm as the zhudi and the
orchestra lunge at each other. The chase-like dialogue ensues after
a momentary pause-a fleeting memory of the second movement
howls— while the sizzling coda, featuring the zhudi's nonstop 16th-
notes against the orchestra's romping and stomping, bursts into
flames in the most dazzling way imaginable.
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Program Notes By Dr. Alvin Zhu

IGOR STRAVINSKY

Born: June 17, 1882,
Lomonosov, Saint
Petersburg, Russia

Died: April 6, 1971,
New York, U.S

27

IGOR STRAVINSKY
The Firebird: Suite (1919 version)

And here it is, tonight's piece de résistance from the inimitable Igor
Stravinsky. The work responsible for catapulting his career onto
the international stage, /'Oiseau de feu, was as much a spectacular
sensation, as it was a fateful, first collaboration between Stravinsky,
famed impresario Serge Diaghilev, and the ballet genre itself. Some
years before this trinity came to fruition, however, Stravinsky had
been honing his craft under the tutelage of renowned Russian
composer, Nikolai Rimsky-Korsakov. And, it was hearing some of
Stravinsky's first premieres, Scherzo fantastique Op. 3, and Feu
d‘artifice Op. 4 in St. Petersburg, that left a lasting impression on
Diaghilev, who happened to be in the audience. At Fate's next
intervention, the Ballet Russe, Diaghilev's world-class ballet troupe,
was gearing up for its upcoming season with a new project, the
Firebird in 1910. After unsuccessfully contacting five composers—
among them Lyadov, Tcherepnin, and potentially Glazunov—
Stravinsky was called in for action. Elated, he finished the score
within a few months. This happenstance collaboration, so ordinary
at the onset, proved utterly extraordinary by the end with a long
list of masterpieces that changed the world. Tonight's performance
will be Stravinsky's orchestral suite from 1919, prepared for Swiss

conductor and friend, Ernest Ansermet.

The journey begins with the main character, Prince Ivan, exploring
the fantastical realm of Kastchei the Immortal, the wizard-like
villain of the story. The atmosphere is cool and ominous with the
swirling of celli, double bass, and violas amidst the quiet awakening
of small creatures. In no time at all, the illusive Firebird makes its
first appearance, marked by hushed tremolos and glissandos in
the strings. The hunt to capture the prized bird proves difficult as

the creature flies with agility and fury, marked by rapid flourishes



Program Notes

By Dr. Alvin Zhu

in the strings and woodwinds. The darting rhythms eventually
erupt into a frivolous dance with a Stravinskian orchestration so
ornate and intricate that the prince invariably stands in awe of the
Firebird's radiance and majesty. After the spirited episode comes
a moment of reprise as Prince Ivan stumbles upon Kastchei's
captive princesses performing the Khorovod, an ancient circle
dance symbolizing unity. As the intruments gently pass the melody
back and forth, feelings of warmth and compassion replace the
once, eerie surroundings. Suddenly catching ablaze, the infamous
"Infernal Dance," the Firebird's magical dance to fend off Kastchei's
monsters, shatters the mesmerizing beauty of the princesses as
sudden blasts from the orchestra cut through waves of frenetic
rhythms. Stravinsky keeps things unflinchingly thrilling with virtuosic
writing everywhere from the trombone to the xylophone and more.
Following the white-hot excitement is the berceuse, which lulls
the monsters into a deep slumber and gives Prince lvan enough
time to destroy Kastchei's golden egg-- the solution to all the
story's conflicts. Here, Stravinsky's lush orchestration and knack
for color and nuance shine with magnificence. A triumphant finale
awaits as the defeated Kastchei and his realm's slow disintegration
herald a dramatic and climactic crescendo towards the open skies.
Making its final appearance behind resounding brass and rip-roaring
tremolos, the Firebird takes flight once more as Prince lvan and the

freed princesses look to a brighter future.
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Meet our Resident Conductor
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Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Artist
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Tang Jungiao, Bamboo Flute Solo

Tang Jungiao is a renowned Chinese bamboo flute player. She is a
professor and doctoral supervisor at the Shanghai Conservatory of
Music, a member of the China Musicians Association, and a leading
figure in Shanghai. Tang serves as the Director of the China Bamboo
Flute Art Center of the He Lvting Advanced Research Institute for
Chinese Music, the Head and Artistic Director of the Chinese Bamboo
Flute Orchestra of the Shanghai Conservatory of Music, the President of
the Chinese Bamboo Flute Special Committee of the Shanghai Musician
Association, the Vice President of the Chinese Bamboo Flute Society
of the China Musicians Association, the Vice President of the Chinese
Bamboo Flute Special Committee of the China Nationalities Orchestra
Society, a member of the China National Arts Fund's review committee,
and a specially-invited expert of the Thesis Review Center of the
Ministry of Education of the People's Republic of China.

As a leading figure in Chinese national music, Tang is a model performer
and educator in contemporary Chinese music. She premiered 24 brand-
new works and has published 27 teaching materials and albums. In
2018, the national musical instrumental drama Di Yun Tian Lai (Heavenly
Music of Chinese Bamboo Flute), a large original project sponsored by
the National Arts Fund was led and performed by her. The project is a
pioneer in innovative Chinese instrumental performances as it merely
adopts the music of instruments without performers' lines. Besides,
it has won popularity and praise from audiences in 34 performances
in over ten domestic cities. Additionally, the Chinese Bamboo Flute
Orchestra of the Shanghai Conservatory of Music established by her
also received the honorable title Top Ten Excellent Chinese Folk Music
Orchestra from the Ministry of Culture and Tourism of the People's
Republic of China after finishing its project performances nationwide.

As a performer, Tang is the only soloist of Chinese instrument who
has been invited to carry out regular performances with world-famous
orchestras such as New York Philharmonic, BBC Symphony Orchestra,
and Bamberg Symphony for years with Chinese bamboo flute concertos.
She played traditional Chinese music for over 30 leaders of different
countries and has brought excellent Chinese music to the globe.

As an educator, Tang makes remarkable achievements in teaching
and training students. More than 20 students from the Shanghai
Conservatory of Music won gold awards 39 times in major competitions
at home and abroad after her training. Thus, her team is praised as a
Dream Team of Chinese Bamboo Flute in the music world. In 2019 and
2020, Tang was invited as a music mentor in two sessions of Guo Yue
Da Dian (Chinese Music Ceremony), a popular TV program of Chinese
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folk music. In the TV program, she was popular among all for her
professional and straightforward comments. Tang's team consisting
of young musicians from music schools, including the Shanghai
Conservatory of Music, the Central Conservatory of Music, and the
China Conservatory of Music, won first place in the TV program with
its outstanding performance skills and diverse styles of music. Hence,
Tang became a champion mentor and was welcomed by a large
number of followers with praise.

Based on her prominent achievements in performance and teaching,
Tang Jungiao has been awarded the Excellent Teacher of Shanghai
Culture and Art Talented Minds five times and won the He Lvting Fund
Award nine times. She also received awards such as the President's
Award of the Shanghai Conservatory of Music, the National Education
and Teaching Achievement Award, and the Fok Ying Tung Education
Foundation Award of the Ministry of Education of the People's Republic
of China.

34



ZARRNA

BRT, nMEkE

BAMBERER, LEFRFREAE, BLESWH, PEEFRDS
BE, LBOFEAST, LESMERPENTHZAPOEE, LFEMEH
FEREKFRZASE, EBFRRMENETLESEEK, FEF
FRBENEFREIEK, PERKEZFFZENETLERRES
K, BRZAEZIVHEER, BERZFHEOFHFOFBE R,

FEAPERKERIEADZ—, R EAERILITAT AR SE
RMBBER, RWERNHER2US, HRAFLERBREELE2T
B, 2018 FHMERHAERNAEERZAEZRYUME—RK
RRFR(EBRF) EESTEAMNATRARERBENSRN, A%
ERAZFUHMTRLAFLT, AT 2ETRMHKE3417
RIRBEHIT, HOl2H BT RZRMTEFE" thFE %R HR
RN, KT HROEERE “RE T AAFRESREA" .

FARERBRIERE ——UXRBHFESHRTENDETRSAHNE
K. ®REBBC. BEMNREHRLAHTEFSFERELNR/KM
X, HEN=ZTHMERTEREIREEC SR, HH 2 TR
iR,

FALBIFEE, NKZRAOAEER, A LBERFERER
BRESRPE20RL, ENEERIEEPRIRSELIONR, AR
E2A PENEZTZN . 201952020 F fEATRAFES B
BUNERREDE (BRAM), HEZUBENITRERZ AR
EE IHNLE. R BEEERERERAFNERITEN "
EBXRZE" KH, tUSBNRERZNEHNTRNE, RLEEM
(ERKRE) RBEEE, KA “BESIN” BHELH, FiFmH.

HTRENRESHZRR, BERRRELEEBHXCERATR
BHMMS . NIRRBEGTESEUR LSBT RF R KE.
ERBBEHZRRL. ERAEN "ERFLBEEEL" &,

35



Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,
Shao En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin

Chihwan Kim, concertmaster
Siqi Jing, principal
Zhihan Cheng
Kaiwen Deng*
Zhiyi Dong

Shurui Duan++
Ruigi Fu*

Molly He*
Chengzhuo Jiang++
Angelina Lee
Nakyeom Lee
Ying Li*

Jingwen Liang*
Qianwen Liu*

Ler Ler Ma*

Lin Qian*
Guolong Wang*
Ruoyun Wang
Siyu Wu

Lina Xu

Lingqun Yang++
Liu Zhang®

Yihe Zhang++
Yijia Zhao

Yuping Zhou*

Viola

Sheng-Chieh Lan, co-principal
Meitong Liu, co-principal
Junchi Bai++

Qin He

Wei Liu*

Shengda Ren

Yuan Sun*

Ruiging Tang*

Kun Yan

Cello
Jianxiu Song, co-principal

Youngeun Lee, co-principal
Nathaniel Blowers

Yan Jin

Yun Kyung Jo

Hyunah Lee

Yu Lei

Yunbei Liu

Chen Shen++

Xunbing Su

Bass

Gege Man, principal
Jihoon Baek

Xinyan Dong

Yuyao Ji°

Mingyuan Wang

Flute

Diego Acosta
Yulong He
Puleum Kim
Viktoriya Klyukina

Oboe
Jordan Dale
Yongaqi Liu
Yangkun Lv°

Clarinet
Xintong Cai
Junle Chen
Junhao He
Bingzhi Wang®

Bassoon
Mingze Li
Meng Song

Horn
Jiapeng Li

Jaben Yun Heng Sim
PeiYin Xu
Zhiyang Zhou®

Trumpet
Jid-anan Netthai
Binh Phan
Binghan Zhou

Trombone
Danilo Contreras
Danzengyixi Gaze
Jiawen Tan

Ryan Shaw
Xingjun Wang
Yuehan Zhu®

Tuba
Boyang Liu*

Timpani
Yi Chen

Percussion
Jiyoung Kim
Chaeyeong Lee
Candy Pang+
June Hahn ®

Harp
Tongxin Chen

Piano
Polina Charnetskaia

+Guest Player

" Resident Faculty

o Continuing Education
+ Pre-College Student
++TJCM Student

Arranged in alphabetical order
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