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GEORGE FRIDERIC HANDEL Concerto Grosso in D Major, Op. 6, No. 5, HWV 323
(1685-1759) Larghetto

Allegro

Presto

Largo

Allegro

Menuet. Un poco larghetto

ALESSANDRO MARCELLO Oboe Concerto in C Minor, S.Z799
(1673-1747) Allegro moderato

Adagio

Allegro

Mingjia Liu,” Oboe

ANTONIO VIVALDI Bassoon Concerto in A Minor, RV 497
(1678-1741) Allegro molto

Andante molto

Allegro

Akio Koyama, Bassoon

~Intermission~
JOHANN SEBASTIAN BACH Concerto for Oboe and Violin in C Minor, BWV 1060R
(1685-1750) Allegro
Adagio
Allegro

Mingjia Liu,” Oboe
Weigang Li," Violin

JOHANN SEBASTIAN BACH Brandenburg Concerto No. 3 in G Major, BWV 1048
(1685-1750) Allegro

Adagio

Allegro

Please be considerate to the performers and other members of the audience. If you must leave during the performance,
do so only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The
Tianjin Juilliard School is strictly prohibited in this hall.

The program is subject to the performance of the day.
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NOteS on the PrOg ram Program Notes by Dr. Niccolo Athens

GEORGE FRIDERIC HANDEL
Concerto Grosso in D Major, Op. 6, No. 5, HWV 323

Handel's second set of concerti grossi (Op. 6) make up what is perhaps the composer’s
most substantial body of instrumental music in an output otherwise largely dominated by
the vocal genres of opera and later oratorio. These concerti are remarkable for the variety
they achieve using the standard concerto grossoconfiguration established by Corelli: two
solo violins and a solo cello are joined by a larger accompanying body of strings and basso
continuo. In addition to the flexibility with which Handel treats the ensemble, he also strove
for maximum variety of musical form within the stylistic confines of the genre: these twelve
different concerti vary in both number of movements as well as in their formal types and
various orderings: fugal movements, binary dance forms, and variations occur alongside the
Italianate ritornellostructures favored by Vivaldi and Bach.

The fifth concerto of the set in D major is a highly representative work, encapsulating all
this inventive variety. Its first two movements form a French Overture pair: a stately slow
introduction characterized by regal dotted rhythms (announced by a memorable “fanfare”
played by the solo violin) is followed by a fast fugal movement. This opening pairing is
followed by a large-scale binary gigue featuring intricate interplay between the soloists
and the ripieno (not unlike the third movement of Bach's concerto). The next movement,
an imitative, through-composed largo in the relative minor, continues to rely heavily on
the dialogue between soloists and ripieno. The concerto’s last two movements, however,
forgo these effects entirely, combining the three soloists into the larger ensemble. The
fifth movement is a vigorous allegro in ritornello form. Repeated returns of the opening
themes in different keys are interspersed with the usual modulatory passagework, in this
case consisting largely of suspension chains adorned with quick, sparkling repeated notes.
Instead of ending the concerto with this brilliant movement, Handel closes the work on a
more sedate note with a stately binary minuet followed by two variations (“doubles”).
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ALESSANDRO MARCELLO
Oboe Concerto in C Minor, S.Z799

This concerto of Alessandro Marcello, now an oboe repertoire staple, has a surprisingly
convoluted history for such a straightforward and attractive piece. As a Venetian nobleman,
Alessandro Marcello usually worked pseudonymously, but this particular work was, for
once, published in its original version under the composer’'s own name. For much of its
subsequent history, however, if was best known in J.S. Bach's harpsichord transcription,
one of many such transcriptions of Italian concerti undertaken by Bach in connection with
his work at the court of Weimar. Because many of the concertos Bach transcribed were by
Vivaldi, this concerto was eventually misattributed to that more famous Venetian. To make
matters even more confusing, the concerto was later assumed to have been composed by
Alessandro’s also more well-known but shorterlived younger brother Marcello. In an event,
with its identity now clear, this oboe concerto is by far the relatively neglected Alessandro
Marcello’s best remembered work. Although the concerto was originally written in D minor,
it was transposed to C minor (as heard here) very early in its complex history.

The concerto’s first movement is in a clear ritornello form based around repeated
reoccurrences of a brusque unisono motif. The central adagio, on the other hand, is an
achingly beautiful arioso that provides the soloist with a canvas on which to improvise
florid ornamentation (of which Bach took full advantage in his arrangement). The concerto’s
final movement is another binary gigue of firm motivic solidity that would surely have also
appealed to Bach as he undertook his transcription.
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ANTONIO VIVALDI
Bassoon Concerto in A Minor, RV 497

The concerti of the Venetian composer Antonio Vivaldi have undergone a marked revival in
the modern era. They are so astonishingly numerous as to admit of a statistical overview:
a clear plurality (roughly 46%) are for the violin — unsurprising as the composer was also a
virtuoso on the instrument and presumably performed most of them himself. A surprising
runner up, however, is the bassoon: 39 concertos for the instrument by Vivaldi survive (or
around 8% of the total). Even it its 17th century incarnation, the bassoon was agile enough
to accommodate the rapid virtuosic writing that is a staple of the Vivaldi concerto style.

This particular Bassoon concerto in A-minor is as good a place as any to sample Vivaldi's
concerto formula — and formula it undoubtably was. The ritornello structure, so influential
on the instrumental music of Bach, was a template that enabled the composer to
churn out concerti literally by the hundreds. In the first movement of this concerto, a
firm tutti statement by the ensemble introduces several important melodic elements:
a leaping arpeggiated figure reaches cadence and is followed by a contrasting section
played piano and without bass instruments, followed in turn by a vigorous sequential
passage incorporating rapid scales. This sums up the movement's important thematic
material in its entirety. Subsequently, various snippets of this music return in different keys
throughout the course of the movement, finally returning in the tonic key at the close. In
between these returns of the ritornello music played by the ensemble, the solo bassoon is
given ample opportunity for virtuosic (but largely athematic) modulatory passagework with
only light accompaniment in the basso continuo and occasional interjections from the upper
strings. Both subsequent movements of this concerto (and countless hundreds of others)
are structured in the same way. The concerto’s second movement, cast in the dominant
minor, seems to begin in imitative fashion but soon reveals itself to be another version of
the ritornello form, the bassoon’s solo part consisting mostly of figured harmony. The third
movement allegro is once again built around an opening ritornello consisting of several
thematic modules and their subsequent recurrences, including a rather memorable one
composed of three distinct rhythmic layers.
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JOHANN SEBASTIAN BACH
Brandenburg Concerto No. 3 in G Major, BWV 1048

Bach delivered the manuscript of his six “Brandenburg” concerti to the Margrave
of Brandenburg in 1721. Exceptionally intricate and varied in instrumentation, these works
were likely selected for reworking from what Bach felt were among his finest instrumental
compositions. It appears, however, that their dedicatee never put them to use, and the
music languished in obscurity until its rediscovery in the 19th century. Since then, these
concerti have become among Bach's most-performed works, and among the best-known
works of instrumental music from the Baroque era by any composer.

The third concerto of the set is one of two (along with the sixth) for strings alone. Its unique
scoring combines the standard continuo part with trios of violins, violas, and cellos that
serve the functions of both solo and ripieno (accompanying ensemble), alternating between
the two with unparalleled deftness. The concerto’'s opening movement is most remarkable
in this respect. Its opening ritornello contains all the movement’s important material, which
returns in different keys and in different abridgements and reorderings over the course of
the movement — this much is expected. The intervening solo passagework, however, is not
only harmonically and contrapuntally rich, but also motivically interconnected with the surro
unding ritornello passages, often blurring the lines between the two (an effect to which the
work's unique instrumentation contributes.)

This third concerto is the only one of the Brandenburgs without a proper slow middle
movement. In its place, Bach supplied only two chords, a stock cadential formula probably
intended as a framework for improvisation serving to prepare the final movement. This final
movement is an elaborately worked out gigue in binary form. An imitative unfolding sets
into motion a stream of rhythmic activity that is thrillingly maintained at a fever pitch, broken
only by the two cadences that serve as the movement’s main points of formal articulation.
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Meet The Guest Artists

QingXin Ensemble

“QingXin"” refers to Young Heart in Chinese. QingXin Ensemble (QXE) is a home for
adventurous spirits to discover and fulfill their passion in music and arts. Founded in 2021,
QingXin is a self-operated, professional chamber music ensemble in China comprised of
some of the finest classical musicians of this generation.

As one of the pioneers in creatively reshaping the artistic landscape, QXE is a testing
ground for young artists to experiment with the outworking of their artistic passions. Being
a member of the ensemble, one will not only have opportunities to perform, but also to
engage in artistic planning, community outreach, and administrative responsibilities.

QXE's mission is to actively engage with the community and deliver the highest caliber
performances. In 2022, QXE will launch its inaugural concert season “Soundscape of
History & Modernity” in collaboration with Tianjin Anglican Art Centre, featuring works
from Baroque to contemporary periods. QXE will present the finest music in various forms
which includes all manner of chamber music, ensemble works, orchestral arrangements,
and collaborations with other art forms such as visual arts.

All members of QXE have diverse educational backgrounds and career paths. They are
graduates of the top conservatories around the world, and have launched their professional
careers as performers, educators, and administrators. A collective of creative souls, QXE
hopes to build a bridge between the East and the West, presenting a beautiful intertwining
of the essence of various cultures to audiences in Asia and abroad.

Violin Cello
Tarn Travers,* Concertmaster Youngeun Lee,” co-principal
Zhiyi Dong" Youxin Liu," co-principal
Molly Yujie He** Jianxiu Song”
Minseon Jung®
Angelina Lee” Double Bass
Qianwen Liu Gege Man”
Chener Yuan™*
Harpsichord
Viola Jinzhao Xu*
Sheng-Chieh Lan"
Ao Peng™

Shengda Ren”

* TJS Resident Faculty

A TJS Graduate Student

AN TJS Pre-College Faculty

+ Tianjin Juilliard Alumni

++ Juilliard NewYork Alumni
Arranged in alphabetical order
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Meet the Ensemble

Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class, mixed-instrument ensemble
showcasing the distinguished faculty from The Tianjin Juilliard School.

As the resident ensemble of The Tianjin Juilliard School, The Tianjin Juilliard Ensemble
features some of the world’s finest classical musicians. They are solo artists and
former members of award winning chamber groups and top orchestras from North
America, Europe, and Asia.

These accomplished performers blend their talents to present concerts that draw on
the musicians’ international backgrounds, creating programs that are both dazzling
and thought-provoking. The Ensemble encompasses strings, winds, brass, harp,
percussion and piano allowing for versatile programming including both small and
large ensemble repertoire.

As one of the most exciting new ensembles in China, The Tianjin Juilliard Ensemble
kicked off its inaugural season in 2019 with performance tours in China and South
Korea in addition to regular concert series in Tianjin and Beijing.
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