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Program

Sunday, September 24, 2023, 15:00 Tianjin Juilliard Concert Hall

RALPH VAUGHAN WILLIAMS
(1872-1958)

FRANZ LISZT
(1811-1886)

MODEST MUSSORGSKY
(1839-1881)

Orchestrated by
MAURICE RAVEL
(1875-1937)

The program is subject to change.

Five Variants of Dives and Lazarus

Les Préludes, S. 97

~Intermission~

Tableaux d’une Exposition
Promenade
1. Gnomus
Promenade
2. Il vecchio castello
Promenade
3. Tuileries
4. Bydto
Promenade
5. Ballet des poussins dans leurs coques
6. Samuel Goldenberg und Schmuyle
7. Limoges — Le Marché
8. Catacombae
Cum mortuis in lingua mortua
9. La Cabane sur des pattes de poule (Baba-Yaga)
10.La grande porte de Kiev

Performance time: approximately 80 minutes, including an intermission

Please be considerate to the performers and other members of the audience. If you must leave during the

performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written

permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Prog ram Notes By Dr. Niccolo Athens

RALPH VAUGHAN WILLIAMS
Five Variants of Dives and Lazarus

If one had to choose a single work by Ralph Vaughan Williams to sum up his musical
style, the Five Variants of Dives and Lazarus would be as good a choice as any. Lush,
modal, folk-song-inflected, and opulently scored for strings and harp, this music bears the
unmistakable stamp of its composer's personality from the richly divided pure triads of its
opening bars. The folk song on which it is based is also perhaps the most beautiful of any
of the traditional English melodies that Vaughan Williams adapted to his artistic purposes
(he also included it, with different words, as part of his celebrated English Hymnal).

Vaughan Williams's choice of the unusual “variants” in place of the usual “variations”
in the piece’s title gives some insight into his conception of the work’s structure. After
a long and spacious presentation of the folk song theme, the five episodes that follow
are loose contrapuntal fantasias on various motives taken from the melody rather than
variations in the traditional sense. As these variants progress, in lieu of sticking to the
basic structural outline of the original melody as in a traditional variation set, recognizable
fragments of the original tune emerge and then recede back into the polyphonic warp
and woof with great freedom and inventiveness. This work is also notable for its almost
shocking level of diatonicism. There is nary an accidental to be found during its first half.
Only with the arrival of the third variant does the music finally begin to modulate by minor
thirds. The fifth and final variant returns to the opening key of B minor, where yet another
new version of the Dives and Lazarus melody is restated in the most opulently scored
version of all, after which the work’s opening chords return to bring the piece to a tranquil
conclusion.
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Prog ram Notes By Dr. Niccolo Athens

FRANZ LISZT
Les Préludes, S. 97

Franz Liszt spent the second half of his long career in the attempt to transform himself
from the glittering keyboard virtuoso who sent the women of the audience swooning into
a “serious"” experimental composer and leading exponent of the so-called New German
School. Central to this project was his series of thirteen symphonic poems, of which Lés
Preludes was the third to be composed and the first to carry this designation. With the
cultivation of this genre, Liszt declared that the era of viability for abstract symphonic
music had ended with Beethoven, necessitating that music look instead beyond itself
towards literary or philosophical subject matter to continue to develop (Brahms didn’t
agree). Historical investigation has revealed that, at least in the case of this work, any
connection between the music and the poem by Alphonse de Lamartine for which it
was named was in fact little more than branding. The work was first conceived as the
overture to a choral cycle on a completely different subject that was later abandoned.
The connection with Lamartine was probably suggested after the fact by Liszt's lover the
Countess d’Agoult, who also ghostwrote many of his articles on music. The surprising
background of this work is made doubly ironic by the fact it is the only one of Liszt's
symphonic poems to have survived securely in the regular repertory (although many
works by composers who followed in his footsteps such as Strauss and Sibelius are also
frequently heard).

Regardless of any literary connection, the driving musical force behind this symphonic
poem is thematic transformation, a staple of music in the Romantic era and Liszt's music
in particular. A three-note motive [C-B-E] heard at the outset (itself a probable reference
to Beethoven) goes on to underpin all the significant thematic material that follows. Its
various transformations are driven by the various “topics” evoked over the course of the
work'’s different sections: romantic, tempestuous, pastoral, martial, etc. Although various
commentators have drawn parallels with either the fourmovement symphony or the
opera overture, the form of the work is sui generis as befits a symphonic poem, creating
a compelling sequence of contrasting moods that carry the listener along.
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Prog ram Notes By Dr. Niccolo Athens

MODEST MUSSORGSKY/ MAURICE RAVEL
Tableaux d’une Exposition

While it also remains part of the standard piano repertoire, Mussorgsky's Pictures at
an Exhibitionis now most often heard in this arrangement by Maurice Ravel, whose
vision and panache for colorful instrumentation transformed it into a beloved orchestral
showpiece. Mussorgsky was primarily a composer of opera and songs, and this work is
by a long mile his most substantial and successful piece of purely instrumental music.
He wore his autodidact status as a badge of nationalist honor and, unlike his one-time
Kuchkist colleagues Borodin and Rimsky-Korsakov, and even the intransigent Balakirey,
made almost no attempt to cultivate the Germanic sonata form. Pictures sidesteps this
problem neatly and is structured instead as a suite of character pieces after paintings of
Viktor Hartmann, loosely knit together by varied returns of the opening “Promenade.”
This form allowed Mussorgsky to give full reign to the powers of musico-psychological
portraiture that served him so well in his texted works.

Mussorgsky became an object of fascination for French composers in the late nineteenth
century when the vocal score of the original version of his opera Boris Godunov began to
circulate. Debussy, who despite having been a star pupil at the conservatory sought to
break with academic routine in his compositions, revered the Russian composer’s creative
independence, calling him “something of a god in music.” Despite his iconoclastic
originality, however, there is a critical consensus that Mussorgsky's ability to write for the
orchestra did not measure up to the boldness of his musical imagination, attested to by
the many orchestrations and reorchestrations of his work. In any event, the music of this
suite seems perfectly matched to the rich color pallet of Ravel's opulent early twentieth
century orchestra. Many memorable touches of orchestration serve to bring to the fore
the music’'s many riches of harmonic color and vivid characterization. Particularly notable
are the gloomy saxophone of “The Old Castle,” the improbably high tuba solo to evoke
a straining ox in “Bydlo," and the severe massed strings pitted against a single imploring
muted trumpet in “Samuel Goldenberg and Schmuyle.”
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’'s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin

Ruoyun Wang, Concertmaster

Siqi Jing, Principal
Simon Luke Brown
Karri Cheng
Huan Ci*
Boyang Geng
Molly Yujie He*
Yue Hu*

Shugi Jiang
Jieru Li*
Linfeng Li
Xingyu Li*
Qianwen Liu
Mingyuan Ma
Meng Meng*
Bohan Tian*
Kexin Ye*
Wanting Yu

Liu Zhang®
Yuqi Zhang*
Lingxi Zhao*
Yijia Zhao
Yawen Zhou
Ke Zhu*

Viola

Meitong Liu Co-Principal
Haowen Sun Co-Principal
Jingzi Chen

Michael Chong

Boshen Li*

Hungyu Lin*

Zhangjuan Liu*
Shengda Ren*

Guangyu Shan

Rui Xu

Cello

Yunbei Liu, Co-Principal
Katarina Elise, Co-Principal
Anna Fromson Ho

Sunny Jin

Cynthia Lei

Hongwenging Luo
Mingyin Ma®
Zheyuan Yang

Bass

Yuyao Ji Principal
Xingi Lin®

Gege Man*
Yunze Wei°
YiWu

Fan Yang®

Flute

Yulong He
Puleum Kim
Viktoriya Klyukina
Yi Luo

Yucheng Zhang

Oboe
Yongqi Lu
Yangkun Lv
Taysia Petersen

Clarinet

Yifei Huang

Jue Mei

Bingzhi Wang
Wenxuan Zhang

Bassoon
Mingze Li
Meng Song
XingzhiYang

Alto Saxophone
Xiangyu Zhou”

Horn
Yung-Shan Hsieh
Yan Liang Lee
Jiapeng Li
Zuoxuan Li

Amir Sharipov

PeiYin Xu
Boxuan Zhang
Zhiyang Zhou

Trumpet

Hui Ping Lau
Jingkang Mai°
Supamongkol Naw
Binh Phan
Binghan Zhou

Trombone
Stenfan Bencic
Ryan Shaw
James Tan
Xingjun Wang
William Yee
Yuehan Zhu

Tuba
Uvahraaj Anbarasan

Timpani
Yuze Wu
Wenrui Xie

Percussion
Hojin Han*
Jiyoung Kim*
Yuze Wu
Wenrui Xie

Harp
Tongxin Chen
Zhia Chee Chong

Celesta
Leah Li

* Guest Player

" Resident Faculty

° Continuing Education
Arranged in alphabetical order
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Tianjin Juilliard Orchestra
2023-24 Season

2023/9/24, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/10/22, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/11/12, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/12/10, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor | Lee Allen, Conductor

2024/2/4, 15:00, Tianjin Juilliard Concert Hall
"Festival Connect” Closing Concert
Ken Lam, Conductor | Xianghua Ma, Erhu

2024/3/3, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor | Jian Wang, Cello

2024/3/24, 15:00, Tianjin Juilliard Concert Hall
Shao-Chia LU, Conductor

2024/4/14, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2024/5/5, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor
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