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PI’OQ ram Sunday, October 22, 2023, 15:00 Tianjin Juilliard Concert Hall

FELIX MENDELSSOHN Selections from A Midsummer Night's Dream , Op. 61
(1809-1847) Scherzo

Intermezzo

Notturno

Wedding March

~Intermission~

HECTOR BERLIOZ Symphonie Fantastique, Op. 14
(1803-1869) I. Réveries — Passions
II. Un bal

IIl. Scéne aux champs
IV. Marche au supplice

V. Songe d'une nuit du sabbat

The program is subject to change.
Performance time: approximately 80 minutes, including an intermission

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes By Dr. Niccolo Athens

FELIX MENDELSSOHN
Selections from A Midsummer Night's Dream, Op. 61

The Romantic era saw an obsession with Shakespeare extending well beyond the bounds
of the English-speaking world. One of the richest musical products of this Shakespeare
mania was an overture to the comedy A Midsummer Night's Dream produced by the
outrageously precocious 17-year-old Felix Mendelssohn in 1826. While the original overture
was intended as a concert piece drawing on various elements of the play, years later in
1842 the composer incorporated it into an extensive piece of incidental music designed to
accompany performances of the complete drama, from which the following selections are
taken.

The incidental music’s celebrated Scherzo is, like the fairy music of the overture, a prime
exemplar of Mendelssohn's fleet “elfin” style, of which quick tempo, minor key, and
spiccato strings are indispensable components. While its lively triple meter rhythmic
profile is altogether typical of the symphonic scherzo, Mendelssohn eschews the usual
binary structure, opting instead for a unique through-composed form more closely
resembling the sonata-rondo.

The Intermezzo is largely a musical portrait of the distressed Hermia based on the
obsessive development of a drooping, sighing motive. It also serves to cover the scene
change between the second and third acts, and partway through this impassioned music
suddenly gives way to a rustic tune dominated by the double reeds which serves to evoke
the entrance of the bumbling “mechanicals.”

The Notturno that portrays the sleeping lovers in the forest after Puck has put their
conflicts to rights at the end of the third act is cast in the ternary form typical of the
genre. Its placid main theme is entrusted to the sylvan solo horn richly combined with
the timbre of the bassoons. As in many of Chopin’'s nocturnes, the central section is
comparatively turbulent and modulatory, and serves to prepare a transfigured return of the
opening theme, this time in full orchestral guise.

The Wedding March which servers to prepare for the union of the play's reconciled lovers
has become a ubiquitous piece of ceremonial music at actual weddings, reifying it to the
point that it is difficult to appreciate afresh the Wagnerian harmonic boldness of the half-
diminished seventh chord that crashes in on the initial tonic fanfare, and the ingenious
way in which the harmony is redirected back to C major. Hearing the famous tune in the
context of the complete movement’s rondo structure helps to remedy this: particularly
delightful is the surprising return of this opening fanfare against the same surprising
harmony and the way it deftly prepares the main theme's final appearance.
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Program Notes By Dr. Niccolo Athens

HECTOR BERLIOZ
Symphonie Fantastique, Op. 14

Although they were aesthetically on opposite poles of the early Romantic era, both Berlioz
and Mendelssohn shared in common the reverence for Shakespeare characteristic of the
times. For the young French composer, the combination of Shakespearean eloquence with
the beauty of the young Irish actress Harriet Smithson as she appeared in Hamlet proved
irresistible. Although he was eventually successful in winning her over into an ultimately
disastrous marriage, his initial romantic overtures were rebuffed. He wove this unrequited
love into his personal mythology, transforming it into the pseudo-autobiographical program
of this, his most celebrated work.

While the Symphonie Fantastique of 1830 was an early piece in the context of Berlioz's
relatively lengthy career, none of the many large-scale successors he produced ever
matched its success in the concert hall (a distant second is perhaps the program
symphony Harold in Italy.) Berlioz was later equivocal about whether the program to
which the music was conceived should be presented to the audience, and in what form.
It seems undeniable, however, that the vividness of this scenario and its embodiment
in the music, together with the compelling details of how it fits into the composer'’s
biography were and are critical to the work’s reception. Also central to its unshakeable
presence in the repertoire is of course, the daring originality of the score itself, to which
the composer’s later efforts perhaps never managed to compare. Its ingenious concept
was to import the operatic reminiscence motif into the symphonic context as the "idée
fixe," a fixed idea that recurs in each of the work's five movements, providing both musical
unity and programmatic specificity. This melody, first heard as the opening movement's
principal theme (and actually originating in an earlier work) is taken to represent the image
of the artist’s beloved around which the program revolves.

While the first movement (“Reveries, Passions”) resembles the traditional symphonic
sonata form in its broad outlines, many of its particulars are shockingly unorthodox. The
slow, languid introduction in C minor is long and tonally wayward, contributing to the
movement's skewed proportions, only further accentuated by its unusual tonal structure.
Most notably, Berlioz forgoes the usual thematic dualism in favor of on obsessive focus
on the idée fixe as principal theme. The second movement, “A Ball,” is a waltz most
notable for the introduction of two harps into the orchestra (which would not appear in
the symphonies of the German speaking world for half a century). The idée fixe reappears
twice, creating the impression of suspended time as the waltz stalls, overcome by
agitated palpitations.



Program Notes By Dr. Niccolo Athens

The third movement, “Scene in the Countryside,” is most famous for the operatic dialogue
between English horn and oboe that introduces the movement. It is reprised poignantly
at the close, the lonely English horn this time answered not by its original partner but by
four timpani evoking distantly rumbling thunder. The majority of the music, however, is
quite reminiscent of the sixth symphony of Beethoven, whose key and pastoral theme
it shares, a reminder that despite its many “advanced” elements that point towards the
orchestrational tendencies of much later in the century, the symphony was in fact penned
only a few years after Beethoven's death. As in the previous movement, the fixed idea
makes only a brief reappearance, provoking the otherwise mostly placid music into an
agitated state.

The "extra” fourth movement is a grotesque “March to the Scaffold” that graphically
depicts an execution by guillotine over its closing bars. Preceding this is the only
appearance of the idée fixe, played by a straining clarinet that is brutally cut short.
The symphony’s sui generis finale follows, taking its unique form partly from the
quintessentially Gothic program: “Dream of a Witch's Sabbath.” Many seemingly
incongruous elements are combined by the force of the composer's inspiration into
an irresistibly compelling brew. The movement'’s ghastly introduction seems to have
been primarily conceived in terms of orchestral color, and the employment of the
orchestra throughout this passage is the most daring of an already daring work. The
idée fixe returns, thematically transformed into a mocking, trivial tune. Macabre tolling
bells underpin a crude set of variations on the “Day of Wrath” chant from the requiem
sequence, starting a minor tradition of quoting this melody as musical emblem of death.
Perhaps most surprising of all is the appearance of an academic Paris Conservatory
double fugue, called on, in a deliciously ironic stroke, to evoke the orgiastic climax of the
program’s demonic proceedings and propel the work to its thrilling conclusion.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin Anna Fromson-Ho Amir Sharipov
Angelina Lee, Concertmaster Cynthia Lei PeiYin Xu
Yijia Zhao, Principal Hongwenqging Luo Boxuan Zhang
Simon Luke Brown Xinyang Lv* Zhiyang Zhou
Yaxuan Cai+ Mingyin Ma®
Karri Cheng Chen Shen+ Trumpet
Huan Ci* Zheyuan Yang Hui Ping Lau
Zhiyi Dong* Jingkang Mai
Ruimin Gan+ Bass Supamongkol Naw
Boyang Geng Yuyao Ji Principal Binh Phan
Shuyue Guan+ Xingi Lin® Binghan Zhou
Zimeng Guo® Gege Man*
Shugi Jiang Yunze Wei° Trombone
Sigi Jing YiWu Stenfan Bencic
Minseon Jung* Fan Yang® Danzengyixi
Linfeng Li Ryan Shaw
Xingyu Li* Flute Xingjun Wang
Mingyuan Ma Diego Acosta William Yee
Mary Palencia® Yulong He Yuehan Zhu
Ruoyun Wang Puleum Kim
Wanting Yu Yucheng Zhang Tuba
Yugi Zhang* Uvahraaj Anbarasan
Lingxi Zhao* Oboe Brett Stemple”
Yawen Zhou Ruotong Fan
Keyi Zhu* Yonggqi Lu Timpani
Ke Zhu* Yangkun Lv Yuze Wu
Wenrui Xie

Viola Clarinet
Meitong Liu Co-Principal Yifei Huang Percussion
Haowen Sun Co-Principal Jue Mei Yuze Wu
Junchi Bai+ Bingzhi Wang Wenrui Xie
Jingzi Chen Wenxuan Zhang Luyu Chen+
Michael Chong Chaeyeong Lee*
Boshen Li* Bassoon Xuanhan Wang*
Zhangjuan Liu* Mingze Li
Yilin Ma+ Takao Sukegawa Harp
Ao Peng* Meng Song Tongxin Chen
Shengda Ren* Xingzhi Yang Zhia Chee Chong
Guangyu Shan
Rui Xu Horn * Guest Player

Yung-Shan Hsieh " Resident Faculty
Cello Yan Liang Lee ° Continuing Education
Sunny Jin, Co-Principal Jiapeng Li + TJCM Student
Yunbei Liu, Co-Principal Zuoxuan Li Arranged in alphabetical order
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Tianjin Juilliard Orchestra
2023-24 Season

2023/9/24, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/10/22, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/11/12, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2023/12/10, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor | Lee Allen, Conductor

2024/2/4, 15:00, Tianjin Juilliard Concert Hall
“Festival Connect” Closing Concert
Ken Lam, Conductor | Xianghua Ma, Erhu

2024/3/3, 156:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor | Jian Wang, Cello

2024/3/24, 15:00, Tianjin Juilliard Concert Hall
Shao-Chia Lu, Conductor

2024/4/14, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor

2024/5/5, 15:00, Tianjin Juilliard Concert Hall
Ken Lam, Conductor
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