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WOLFGANG AMADEUS MOZART Sonata for Piano FourHands in D Major, K. 381
(1756-1791) |. Allegro
Il. Andante

IIl. Allegro molto
Ching-Wen Hsiao, Piano
Konstantinos Valianatos, Piano

RALPH VAUGHAN WILLIAMS Piano Quintet in C Minor
(1872-1958) I. Allegro con fuoco
II. Andante

IIl. Fantasia quasi variazioni - Moderato
TarnTravers, Violin
Zhangjuan Liu, Viola
Yeonjin Kim, Cello
DaXun Zhang, Double Bass
Galina Nikolin*, Piano

~Intermission~
FELIX MENDELSSOHN String Octet in E-flat Major, Op. 20
(1809-1847) I. Allegro moderato ma con fuoco
II. Andante
IIl. Scherzo: Allegro leggierissimo
IV. Presto

Weigang Li, Violin
Angelo XiangYu, Violin
Qianwen Liu*, Violin
Angelina Lee*, Violin
Honggang Li, Viola
Haowen Sun*, Viola
Nicholas Tzavaras, Cello
Katarina Elise*, Cello

*Tianjin Juilliard Graduate Student
The program is subject to change.
Performance time: approximately 93 minutes, including an intermission

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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WOLFGANG AMADEUS MOZART
Sonata for Piano Four-Hands in D Major, K. 381

This sonata for piano four hands was composed in 1772 when Mozart only sixteen, splitting
time between his home city of Salzburg and various lucrative family tours. Throughout the
18th and 19th centuries, works composed or arranged for two players on one piano (piano
fourhands) were a popular vehicle for music making in private homes. This early sonata
of Mozart fits comfortably into the genre: its scope is modest and the mood amiable
throughout, a charming and intimate glimpse into the domestic musical life of 18th century
Europe. All three movements are cast in a tidy “sonata form” structure, with few of the
surprising formal and harmonic twists typical of the composer’s more probing works.

The first movement is a literally textbook example of this form, having been adapted as an
instructional model by Carl Czerny in his “School of Practical Composition.” All the usual
sections are present in unusually compact form, making it an eminently teachable model
for the student. The only unexpected wrinkle is a brief turn towards the tonic minor near the
end of the recapitulation. The limpid second movement in the subdominant key is perhaps
even more straightforward, rarely venturing past the dominant key as it wends its songful
way. The sonata’s final movement, while it adheres to the same structure, is lively in mood
and full of witty contrasts of texture that evoke the D Major brilliance of the orchestra of the
period.
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Notes on the Pl’Og ram Program Notes by Dr. Niccolo Athens

RALPH VAUGHAN WILLIAMS
Piano Quintet in C Minor

Although Vaughan Williams eventually composed successful works across many genres,
his compositional career started slowly, with his individual musical language only gradually
coming into focus. A large part of what helped Vaughan Williams to find this voice was
an infusion of Debussy and Ravel that showed him a way out of the ossified 19th century
musical language in which had been trained in London. This quintet in ¢ Minor, written for
the same arrangement as Schubert’s celebrated Trout Quintet, lies on this stylistic divide.
Although it dates from the composer’s early thirties (in Schubertian terms, already “late
period”) in the context of Vaughan Williams creative trajectory it still counts as an early
piece, and is rarely heard, having been revived and disseminated only relatively recently.

While an effective work in its own right, the quintet is particularly interesting for glimpses
of the mature Vaughan Williams's musical style that emerge from the largely Romantic
language. The first movement'’s initial lyrical outpouring could almost have been written
by Faure, but the tender modality and impressionistic parallelisms of the second theme
that follows are pure Vaughan Williams. This theme builds to an ecstatic climax that leads
directly to a gruff new “motto” theme that goes on to menace not only the development
that follows, but also to reappear in each subsequent movement.

The second movement opens with a gorgeous hymn-like theme that also unmistakably
bears the mark of its composer’s developing personality. The middle section of the
movement is heralded by the return of the motto theme which, as in the first movement,
pushes the music toward greater heights of developmental instability. This tumult is finally
relieved by the return of the opening hymn in rich contrapuntal embroidery.

The quintet’s final movement, fantasia quasi variazioni “variation-like fantasy,” is structurally
the most unusual of the three. It begins directly with the motto theme, no longer a
menacing force but instead transformed into a subdued dialogue between strings and piano,
rich with hushed expectation. This goes on to serve as the theme for the free variations that
follow. These variations slowly gather momentum, eventually culminating in a triumphant
major mode transformation of almost Elgarian swagger, which then gives way in turn to a
hushed chorale-like version. The movement’s tonal drama is prolonged into a coda built over
repeated descending scales. Only during the work's final bars does the persistent chromatic
wandering finally give way to radiant C-Major for one last statement of the motto theme in
its final realization.
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NOteS on the PrOg ram Program Notes by Dr. Niccolo Athens

FELIX MENDELSSOHN
String Octet in E-flat Major, Op. 20

Mendelssohn's Octet for Strings in Eb, in addition to being a pinnacle of the chamber music repertoire,
is arguably the greatest work by a child prodigy composer in the history of Western Classical Music.
Completed when Mendelssohn was only 16 years old, it surpasses in technical brilliance and stylistic
originality even the works of Mozart at a comparable age. The octet’s opening allegro moderato ma con
fuoco is painted in broad strokes. Its extended opening paragraph balances the main lyrical arpeggiated
theme with a shorter figure of scherzando character. The secondary theme-group, while more song-like,
is also built upon this principle of contrast and balance, eventually culminating in a strong affirmation of
the dominant key and a nod back to the arpeggiated opening theme. The first movement's development
continues apace, beginning with the usual shift to the minor mode and stormy sequential treatment of
material from the exposition. This energy soon subsides however, leading to a hushed passage, a stretch
of near stasis during the development section that is a personal hallmark of many of Mendelssohn’s most
interesting “sonata” movements. Out of this, the song-like theme from the exposition is developed through
a series of achingly beautiful harmonic unfoldings. Slowly, the musical energy is regained, and a long
buildup of tension resolves into a tastefully truncated recapitulation.

The second movement andante in c-Minor is smaller in scale, but full of harmonic subtlety. A few short
bars in the tonic key at the opening of the movement are answered directly by a much longer passage in
the key of the Neapolitan (D flat-Major), creating a sense of striving and harmonic unsettledness from the
very start. The tonic key is restored with great difficulty, only for the music to begin almost immediately
to wander away, searching for the relative major. The arrival (again achieved with difficulty) of E flat-Major
brings a temporary moment of respite. The secondary theme heard here is almost Mozartian: contrapuntal
complexity at the service of music of great tenderness. Denied tonal closure, the music proceeds back
into stormier chromatic waters. The development modulates with abandon, culminating in an extended
preparation for the return of the tonic key. This resolves into the tonic major, a radiant reprise of the
secondary theme, which then piteously collapses again into the tonic minor before achieving a kind of
resigned closure. A brief coda restores the “missing” first theme, before concluding with a series of plagal
cadences, a Mendelssohnian harmonic signature.

Avoiding the usual scherzo-trio pairing, Mendelssohn casts the octet's third movement as a single large
binary structure with no contrasting middle section. This movement is one of the finest examples of
Mendelssohn in his “elfin” vein, so-called because he wrote this same sort of light, fleet music to evoke
the world of the faeries in his nearcontemporaneous overture to Shakespeare's A Midsummer Night's
Dream. The virtuosic thrown-bow effects called for from the string ensemble contribute to the impression
of skittering lightness. Also striking in effect are passages which combine harmonic stasis with bustling
activity on the musical surface, evoking an uncanny sense of wonder in the listener.

The octet's quasi-fugal finale is a contrapuntal tour de force. Its moto perpetuo subject infuses the entire
movement with breathless, almost uninterrupted rhythmic activity. A more deliberate countertheme in
fourths (which some identify as being a quotation from Handel) increasingly intrudes upon the proceedings.
More surprising yet, the elfin music from the scherzo peeks briefly out from behind the contrapuntal hustle
and bustle. By the end of the movement, Mendelssohn skillfully ties together all of the different musical
threads he has unleashed during this hurly-burly, bringing the movement to a satisfying harmonic and
thematic closure punctuated by yet another emphatic plagal cadence, a generous “amen” to bring to an
end a work that would have been an incredible achievement for a composer of any age.
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Meet the Ensemble KHENE

Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class, mixed-instrument ensemble
showcasing the distinguished faculty from The Tianjin Juilliard School.

As the resident ensemble of The Tianjin Juilliard School, The Tianjin Juilliard Ensemble
features some of the world’s finest classical musicians. They are solo artists and
former members of award winning chamber groups and top orchestras from North
America, Europe, and Asia.

These accomplished performers blend their talents to present concerts that draw on
the musicians’ international backgrounds, creating programs that are both dazzling
and thought-provoking. The Ensemble encompasses strings, winds, brass, harp,
percussion and piano allowing for versatile programming including both small and
large ensemble repertoire.

As one of the most exciting new ensembles in China, The Tianjin Juilliard Ensemble
kicked off its inaugural season in 2019 with performance tours in China and South
Korea in addition to regular concert series in Tianjin and Beijing.

REZRFATEANREH

REBRFEFLEANRERRZEF T ZEAARLZITEN AR, RRBEMRKE. %
ERBINERNKE.

FARBEFNTZRNERFRE, REEATEAFTARE - HER LRAFTNE
HEFZAR, IRBEZAR, hRILE. FONMIH — L ERKRNEAK
PAERINRE R REANRIKS .

RERRERNERRITF —2, FERZIXAER, 2WBETFHNEAEIA
RENHE. REREESEA. AE. BE. BE {THARNE, R FELEE
RREHN S B R, LARRR.

EXEXHHNFEZEARTAT09FFBENREE, AR IERFE. 5
BE, A TREFHEHHELRIIFTRR,



Tianjin Juilliard
Ensemble Concert

2023/10/27, 19:30, Tianjin Juilliard Concert Hall
2023/11/3, 19:30,

Xinghai Conservatory of Music Concert Hall

Chou Wen-chung Centennial Commemorative Concert

2023/11/17, 19:30, Tianjin Juilliard Concert Hall

2024/1/26, 19:30, Tianjin Juilliard Concert Hall

"Festival Connect” Opening Concert
2024/2/16, 19:30,
The Juilliard School | Paul Recital Hall

Joint Faculty Concert | Tianjin Juilliard & Juilliard Faculty

2024/3/8, 19:30, Tianjin Juilliard Concert Hall
QingXin Ensemble

2024/3/29, 19:30, Tianjin Juilliard Concert Hall

2024/4/19, 19:30, Tianjin Juilliard Concert Hall
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2024/4/19, 19:30, RBEFNILFRT
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