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Prog ram Sunday, November 12, 2023, 15:00 Tianjin Juilliard Concert Hall

MAURICE RAVEL Daphnis et Chloé Suite No. 2
(1875-1937) I. Lever du jour
[I. Pantomime

[Il. Danse Générale

~Intermission~

ANTONIN DVORAK Symphony No. 9 in E Minor, “From the New World' Op. 95
(1841-1904) . Adagio — Allegro molto

Il. Largo

lIl. Scherzo: Molto vivace — Poco sostenuto

IV. Finale: Allegro con fuoco

The program is subject to change.
Performance time: approximately 80 minutes, including an intermission

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes By Dr. Niccolo Athens

MAURICE RAVEL
Daphnis et Chloé Suite No. 2

Ravel's 1912 ballet Daphnis and Chloe was the composer’s principal contribution to
the Diaghilev Russian Ballet craze that swept over Paris during the early years of the
20" century, dominating the city’'s artistic life. Viewed through the haze of a music
history fixated on teleology, it may seem overshadowed by the violent newness of The
Rite of Spring, premiered by the same company only a year later. Taken on its own
terms, however, Daphnis is truly the pinnacle of Ravel’s achievement, easily vying with
Stravinsky in terms of its astonishingly virtuosic handling of a huge fin de siecle orchestral
complement, and far surpassing him in subtleties of harmonic and melodic nuance.
Stravinsky's ballet, for all its harmonic and rhythmic daring, is also structurally rather
conventional for a danced stage work — essentially a series of discreet, thematically
unrelated dances. Ravel's ballet (or “choreographic symphony,” as he tellingly designated
it) while also consisting of different dances, is nonetheless much more through-
composed, the music unfolding in broad, continuous strokes. Unity is further provided
by a series of recurring motifs representing the ballet’s protagonists and their role in the
unfolding action.

Ravel extracted two sets of “symphonic fragments” from the ballet, and it is in this form
that the music is most often heard in concert. This second “suite” is particularly popular,
corresponding roughly to the last third of the original ballet. Its three movements are
connected without pause. The opening “sunrise” consists of a long, slowly unfurling
melodic line combined with seductively rippling orchestral colors, an iconic combination
that makes it one of the most widely imitated compositions in musical history. This
flows directly into the central “pantomime,” an exquisitely delicate dance episode which
opens with a long, sinuous flute solo. At the close of the dance, the music briefly gathers
itself for an eloguent restatement of one of the ballet's principal motives, before rushing
headlong into the concluding “general dance,” a quintuple meter bacchanale and absolute
orchestral tour de force that brings the suite (and the ballet) to an electrifying conclusion.
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Program Notes By Dr. Niccolo Athens

ANTONIN DVORAK
Symphony No. 9 in E Minor, “From the New World", Op. 95

Dvorak’s final symphony did not become known as his ninth until after the composer's
death and the subsequent publication of unknown earlier symphonies. A product of
the composer’s American sojourn when he taught composition in New York, it became
known as the “New World." This nickname is more than a mere reference to the work's
place of composition. Its inner movements in part depict scenes from Henry Wadsworth
Longfellow's “Song of Hiawatha,” the American poet’s attempt to provide his country with
a national poetic epic. In his symphony, Dvorak also set out to demonstrate to American
composers how they might go about supplying their country with a symphonic epic of an
analogous sort. This would be accomplished by giving the materials of American musical
folklore a sophisticated symphonic treatment, specifically the “Negro spirituals” sung to
him by his student Harry Burleigh as well as whatever “Indian” music he encountered.

In retrospect, Dvorak’s assumption that the self-exoticizing adaptation of folklore that had
served him so well in establishing a place in the repertory in the context of his Czech
identity would also be applicable to the American context seems woefully naive. In terms
of his own creative work, however, the confluence of these elements was potent, and the
music's durability speaks for itself. While many connoisseurs consider Dvorak’s intense
seventh symphony to be his crowning achievement in the medium, this work, chock
full of wonderful tunes at every turn compellingly expressed through tightly wrought
symphonic form, has an undeniably direct appeal that has made it not only Dvorak'’s
most popular symphony, but one of the most-performed works in the entire repertoire.
It is also distinguished from its predecessors by the cyclical interconnectedness of its
four movements. While Dvorak’s eighth symphony has a brief cyclical recall in its finale
(a technique familiar since the days of Beethoven) the stirring finale of the ninth brings
together materials from all of the symphony’'s previous movements in a contrapuntal
mashup that verges on the Wagnerian. Dvorak manages this in masterfully audible
fashion, crafting a unique symphonic peroration that simultaneously evokes triumph,
nostalgia, and valediction.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin Mingyin Ma® Boxuan Zhang
Mingyuan Ma, Concertmaster Chen Shen+ Zhiyang Zhou
Ruoyun Wang, Principal Zheyuan Yang
Simon Luke Brown Trumpet
Yaxuan Cai+ Bass Hui Ping Lau
Karri Cheng Yuyao Ji Principal Jingkang Mai°
Huan Ci* Xingi Lin® Supamongkol Naw
Ruimin Gan+ Gege Man* Binh Phan
Boyang Geng Yunze Wei® Binghan Zhou
Shuyue Guan+ YiWu
Zimeng Guo® Fan Yang® Trombone
Shugi Jiang Danzengyixi
Sigi Jing Flute James Tan
Angelina Lee Diego Acosta Xingjun Wang
Linfeng Li Yulong He William Yee
Xingyu Li* Puleum Kim Yuehan Zhu
Mary Palencia® Viktoriya Klyukina
Mozhu Yan* Yi Luo Tuba
Kexin Ye* Yucheng Zhang Uvahraaj Anbarasan
Wanting Yu
Lingxi Zhao* Oboe Timpani
Yijia Zhao Ruotong Fan Yuze Wu
Yawen Zhou Yangkun Lv Wenrui Xie
Ke Zhu* Taysia Petersen

Percussion
Viola Clarinet Yuchen Huang+
Meitong Liu Co-Principal Yifei Huang Jiyoung Kim*
Haowen Sun Co-Principal Jue Mei Chaeyeong Lee*
Junchi Bai+ Bingzhi Wang Xiao Ma+
Jingzi Chen Wenxuan Zhang Wenrui Xie
Michael Chong Xuanhan Wang*
Zhangjuan Liu* Bassoon Yuze Wu
Yilin Ma+ Mingze Li
Ao Peng* Takao Sukegawa Harp
Guangyu Shan Meng Song Tongxin Chen
Rui Xu XingzhiYang Zhia Chee Chong
Cello Horn Celesta
Cynthia Lei, Co-Principal Yung-Shan Hsieh Yerin Kim

Yunbei Liu, Co-Principal

Yan Liang Lee

Katarina Elise Jiapeng Li * Guest Player

Anna Fromson-Ho Zuoxuan Li ° Continuing Education
Sunny Jin Amir Sharipov + TJCM Student
Hongwenging Luo PeiYin Xu Arranged in alphabetical order
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