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PI’OQ ram Sunday, March 3, 2024, 15:00 Tianjin Juilliard Concert Hall

EDWARD ELGAR Cello Concerto in E Minor, Op. 85
(1857-1934) . Adagio - Moderato

Il. Lento - Allegro molto

lll. Adagio

IV. Allegro - Moderato - Allegro, ma non troppo -

Poco piu lento - Adagio

~Intermission~

JEAN SIBELIUS Symphony No. 1 in E Minor, Op. 39

(1865-1957) I. Andante, ma non troppo — Allegro energico

[I. Andante (ma non troppo lento)

[ll. Scherzo: Allegro

IV. Finale (Quasi una fantasia): Andante — Allegro molto
- Andante assai — Allegro molto come prima —

Andante (ma non troppo)

*Guest Artist
The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes By Dr. Niccolo Athens

EDWARD ELGAR
Cello Concerto in E Minor, Op. 85

Elgar was one of those masters of Post-Romantic music who had the mixed blessing
of lingering on into the first decades of the twentieth century as the musical world
transformed around him. Having reached such heights of achievement in a style now
regarded by many as outmoded, such artists faced a creative dilemma. Sibelius was
crushed, falling into a prolonged silence that lasted until the end of his life in the 1950’s.
The outputs of two other major figures of the era, Rachmaninov and Elgar, slowed to
a trickle, but each of these composers did manage to respond to this creative crisis in
a limited way. (Richard Strauss, on the other hand, continued to compose prolifically,
seemingly indifferent). Elgar reacted by turning away from the unbridled (one might even
say overwrought) opulence of his two symphonies and violin concerto, paring down both
the scale of his works and the modulatory excess of his harmonic language. The prime
example of this streamlined late style is his cello concerto of 1919, the last major work
Elgar completed before his death fifteen years later in 1934. While the concerto fell into
disfavor after its poorly rehearsed premiere, it was later revived through the efforts of
cellist Jacqueline du Pré and is now, along with Dvorak’s concerto, one of the pillars of the
repertoire.

The concerto’s first three movements are all small in scale. The first in particular defies all
expectations of the genre: after a stark introductory cello solo, the rest of the movement
precedes in simple ternary form, the music melancholic and introspective. The first
movement connects directly to the second, a kind of scherzo in G Major. Though tentative
at first, the music soon bubbles over with energy, transformed into a virtuosic moto
perpetuo. The concerto’s third movement, again brief, is a cantilena of sustained lyricism
B-flat Major, the intimate heart of the piece. It comes to rest on a half cadence, after
which the finale begins abruptly. This final movement is by far the piece’s most involved,
and contains the concerto's only fully worked out “sonata form” structure. After a terse
introduction and cadenza wrestle the music back to E Minor, the movement’s two primary
themes follow apace. The first is a march-like transformation of the first movement’s
melancholy main theme, while the second is a playful affair in G Major characterized by
downward rushing scales. The finale's long coda brings with it many surprises. While
the tempo slows unexpectedly, the music remains full of restless modulatory tension,
eventually leading to the surprising return of a fragment of the third movement's cantilena
which leads in turn to an even more unexpected restatement of the first movement's
opening solo. The orchestra puts an end to this retrospective rumination with a sudden
return to the finale's fast main theme, ending the concerto on a note of defiant resolve.
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Program Notes By Dr. Niccolo Athens

JEAN SIBELIUS
Symphony No. 1 in E Minor, Op. 39

While nominally Sibelius's first symphony, this 1899 work is actually the composer’s third,
predated by both the programmatic “Kullervo” symphony and the “Lemminkéinen” suite,
a fourmovement symphony in all but name. This piece was, however, Sibelius's first large
scale symphony without an explicit program. While the influence of Tchaikovsky on the
music is palpable in certain passages (particularly in the second movement) the musical
style of the symphony as a whole is already mature and highly representative of the
composer’s singular voice, particularly in its approach to form and the idiosyncratic use of
the orchestra. As was often the case, Sibelius revised the piece after the premiere, fixing
it into a final version the following year.

The symphony opens with a lamenting clarinet solo accompanied only by a long, quiet
timpani roll, one of the composer’s signature orchestral touches. The main allegro
that follows launches with a theme whose peculiar modal character places it in an
ambiguous space between E Minor and G Major that Sibelius exploits ingeniously. A
Dorian-inflected intermediate theme accompanied by the harp leads to a long dominant
pedal whose resolution finally brings this multifarious symphonic exposition to a close.
The development unfolds slowly at first, a violin solo in G-sharp Minor extending the
exposition’s concluding melodic material. Eventually the music gains energy, fragmenting
into a series of restless sequences, one of the composer’s favorite devices. A snippet
of melody from the exposition attempts to intrude on this chromatic welter, succeeding
only after several attempts, finally launching the recapitulation /n medias res. The long
dominant pedal then proceeds as before, this time resolving into the tonic to conclude the
movement.

The symphony’s second movement begins with a sweet melody E-flat Major, the
nostalgia-tinged modal mixture of whose harmonization is redolent of Tchaikovsky or
Borodin. Quickly, however, the music unfolds with unexpected breadth and wildness,
becoming moody and rhapsodic. Different variants of the original theme continue to
surface at intervals amidst the worsening turbulence, unable to reattain the peaceful
state in which the movement begin. Having reached double the initial slow tempo, the
movement finally reaches its highpoint during a long C Minor passage of great ferocity,
cast entirely over a lengthy E-flat in the bass. Over a few magical bars, Sibelius transforms
this pedal note into the long-awaited tonic, finally restoring the movement's principal
key and allowing the main theme to reemerge in its original tranquil state to close the
movement.
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The symphony’s scherzo is shorter but no less rich. It begins with a terse two-bar
motive whose gruff character goes on to pervade the music that follows. The central
trio in E Major is slower and dominated by the woodwinds. Rather than the usual exact
restatement of the first section, Sibelius curtails and modifies it ingeniously, avoiding
stagnant repetition and crafting an even more emphatic resolution in C Major to round off
the movement.

The symphony's tragic finale “quasi una fantasia” opens with a recall of the first
movement'’s clarinet solo, this time transfigured into a passionate outburst for tutti
strings. A passage of searching uncertainty eventually finds its way into the spirited
allegro molto principal theme of the movement. This theme runs its course and cuts
off abruptly, succeeded by a broad, passionate subsidiary theme bearing traces of the
second movement’'s harmony. The development that follows treats the principal theme
with incredible intensity and contrapuntal inventiveness, progressively ratcheting up the
tension to prepare for the grimly triumphant return of the tonic key. As the movement's
recapitulation begins to find its way back to the lyrical second theme, the music seems
to become lost, the formerly secure melody wandering through different tonalities before
finally coming to rest in a warm B Major whose radiance seems to signal that triumphant
resolution into the tonic Major is imminent. This resolution, however, is never granted, the
music instead dissolving into one the strangest and most disjointed passages Sibelius
ever composed. The promised resolution is granted only in the tonic Minor, bringing the
symphony to a crushingly tragic conclusion.
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Meet the Artist

JIAN WANG

Jian Wang began to study the cello with his father when he was
four. While a student at the Shanghai Conservatoire, he was
featured in the celebrated documentary film From Mao to Mozart:
/saac Stern in China. In 1981, at 12 years old, Jian made his
professional debut playing the Saint Saens cello concerto with
the Shanghai Symphony Orchestra at the Shanghai Music Hall. In

1985, with Mr Stern's encouragement, he entered the Yale School
of Music under a special programme where he studied with the
renowned cellist Aldo Parisot.

As a soloist, Jian Wang has performed with many of the
world's leading orchestras, including Berlin Philharmonic, Royal
Concertgebouw orchestra, New York and Los Angeles Philharmonic,
Cleveland and Philadelphia orchestras, Chicago, Boston and Detroit
Symphonies, London Symphony, the Halle, the BBC orchestras,
Zurich Tonhalle, Gothenburg Symphony, Stockholm Philharmonic,
Santa Cecilia, La Scala, Mahler Chamber, Orchestre National
de France, Orchestre de Paris, Czech Philhamonic, and NHK
Symphony. These concerts have been with many of the greatest
conductors, such as Abbado, Sawallisch, Jarvi, Chailly, Dutoit,
Eschenbach, Chung, Gilbert and Gustavo Dudamel. Jian Wang also
collaborates frequently with all the major Chinese Orchestras,
including Shanghai Symphony, China Philharmonic, China NCPA
orchestra, China National orchestra, Guangzhou, Shenzhen
symphony orchestras and Hangzhou Philharmonic. These concerts
have been with one of his closest musical partners Long Yu, as
well as Muhai Tang, Chen Zuo Huang, Lu Jia, Zhang Guo Yong, Yang
Yang, Xu Zhong, Lin Da Ye, Jing Huan and Zhang Jie Ming. Jian
Wang was appointed as the first ever Artist in Residence by the
China National Center for Performing Arts, also by the Shanghai
Symphony orchestra. As a jury member, Jian Wang has judged
many of the most important competitions, including the Tchaikovsky
cello competition, the Queen Elizabeth cello competition, the
Weiniawsky Violin Competition, the Isaac Stern violin competition

and the Nielsen violin competition. Jian Wang now serves as
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the International Chair of the Cello for the Royal Birmingham
Conservatoire. He also serves as a member of Artistic committee
for the Shanghai Symphony and Hangzhou Philharmonic. Since
2022, Jian Wang is a cello professor at the Shanghai Conservatory.

Jian Wang has made many recordings, his latest releases being
the Elgar Cello Concerto with the Sydney Symphony and Vladimir
Ashkenazy. He has also recorded an album of short pieces for
Cello and Guitar titled 'Reverie', the complete Bach Cello Suites
and a Baroque Album with the Camerata Salzburg, Brahms Double
Concerto with the Berlin Philharmonic Orchestra, Claudio Abbado
and Gil Shaham, the Haydn Concerti with the Gulbenkian Orchestra
under Muhai Tang, Messiaen's Quartet for the End of Time (with
Myung-Whun Chung, Gil Shaham and Paul Meyer) and Brahms,
Mozart and Schumann chamber music with Pires and Dumay. His
instrument is graciously loaned to him by the family of the late Mr.
Sau-Wing Lam.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin Sunny Jin Yan Liang Lee
Mingyuan Ma, Concertmaster YunBei Liu Jiapeng Li
Ruoyun Wang, Principal Hongwenqging Luo Zuoxuan Li
Simon Luke Brown Mingyin Ma® Amir Sharipov
Daniel Chang* Zheyuan Yang PeiYin Xu
Karri Cheng Boxuan Zhang
Huan Ci* Bass Zhiyang Zhou
Boyang Geng Yuyao Ji, Principal
Zimeng Guo® Xingi Lin® Trumpet
Yujie He* Gege Man* Hui Ping Lau
Shugi Jiang Yunze Wei° Supamongkol Naw
Sigi Jing YiWu Binh Phan
Angelina Lee FanYang® Binghan Zhou
Linfeng Li
Jieru Li* Flute Trombone
Xingyu Li* Yulong He Stenfan Bencic
Qianwen Liu Viktoriya Klyukina Danzengyixi
Meng Meng* Yi Luo Ryan Shaw
Mary Palencia® Yucheng Zhang Xingjun Wang
Kexin Ye* William Yee
Wanting Yu Oboe Yuehan Zhu
Liu Zhang® Ruotong Fan
Lingxi Zhao* Yongqi Lu Tuba
Yijia Zhao Yangkun Lv Uvahraaj Anbarasan
Yawen Zhou Taysia Petersen
Timpani

Viola Clarinet Yuze Wu
Michael Chong, Co-Principal Yifei Huang Wenrui Xie
Meitong Liu, Co-Principal Jue Mei
Jingzi Chen Bingzhi Wang Percussion
Zhangjuan Liu* Wenxuan Zhang Chaeyeong Lee*
Guangyu Shan Wenrui Xie
Haowen Sun Bassoon
Rui Xu Mingze Li Harp

Takao Sukegawa Tongxin Chen
Cello Xingzhi Yang
Katarina Elise, Co-Principal * Guest Player
Cynthia Lei, Co-Principal Horn ¢ Continuing Education

Anna Fromson-Ho

Yung-Shan Hsieh

Arranged in alphabetical order
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