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JEAN FRANCAIX L'Heure du Berger for Wind Quintet and Piano (1947)
(1912-1997) I. Les vieux beaux
II. Pin-up Girls
IIl. Les petits nerveux
Gergely lttzés, Flute
Mingjia Liu, Oboe
Xiangyu Zhou, Clarinet
Han Xiaoguang, Horn
Akio Koyama, Bassoon
Alvin Zhu, Piano

WOLFGANG AMADEUS MOZART Quintet in E-flat Major for Piano and Winds, K. 452
(1756-1791) |. Largo - Allegro moderato
II. Larghetto
[l Allegretto
Mingjia Liu, Oboe
Xiangyu Zhou, Clarinet
Han Xiaoguang, Horn
Akio Koyama, Bassoon

Allie Su, Piano
~Intermission~
DMITRI SHOSTAKQOVICH Piano Quintet in G Minor, Op. 57
(1906-1975) |. Prelude: Lento - Poco piu mosso — Lento

II. Fugue: Adagio

IIl. Scherzo: Allegretto

IV. Intermezzo: Lento

V. Finale: Allegretto
Weigang Li, Violin
TarnTravers, Violin
Honggang Li, Viola
Yeonjin Kim, Cello
Natalia Katyukova, Piano

YIWEN SHEN Tianjin Capriccio for Piano Quintet (2019)
(b. 1986) Weigang Li, Violin

TarnTravers, Violin

Honggang Li, Viola

Yeonjin Kim, Cello

Natalia Katyukova, Piano

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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PI’Og ram NOteS by Dr. Niccolo Athens

JEAN FRANCAIX
L’'Heure du Berger for Wind Quintet and Piano (1947)

The long-lived and prolific composer Jean Francaix maintained the pre-war French
neoclassical style associated with Stravinsky and Poulenc well into the second half of the
20th century. Although he composed in a wide variety of genres, his compositions for wind
instruments have proven most enduringly popular. These works, filling a much-neglected gap
in the repertoire, are characterized by technical panache and dexterity, qualities well suited
to these instruments. This 1949 work, “The Hour of the Shepherd,” takes its instrumentation
from the popular sextet by Poulenc from the previous decade. The addition of piano to the
woodwind quintet helps to curtail the ensemble’s unwieldiness while also adding new
dimensions of color.

The work's title comes from an atmospheric pastoral poem of the same name by Verlaine.
This seems incongruous with character of the music until one learns that this was also
the name of a celebrated Paris brasserie. This lightweight piece in three short movements
is full of jazzy syncopations, and the composer's tasteful and effortless pastiches of the
popular music of the day might even be described as culinary in spirit. The first movement,
“Old Beauties"” is a lightly satirical rondo whose main strain is characterized by the high,
whimpering, sliding tones of the double reeds. The second movement omits the piano, the
remaining instruments serving as accompaniment for an extended clarinet solo. Francaix
slyly pairs the tongue-in-cheek English title “Pin-up Girls” with the expressive designation
“molto serioso.” The final movement, “Nervous Little Ones,” is a quick march full of verve
and good humor in simple ternary form.



BN A HERS  RAENLES

ik - FERATE T
HEAMIIK—AREREZSWEME (1947)

0L THM, KERESFHNFMKLL  BARNT ST F L XIMENE BT —ERGEHRIN
AEFEREXNE. REIFHENERSR, hREXATTNDHEARERBFFR. XLKRH
SHRA DERER, FEEGAANERFRE, HENTXEMBENTH. KFEALLELE
T1949%F, XATEMRAEIE T FRFNHNBNERFHER. ERAELERTFMAR
A TRV EENEER, ANtIERTHNERER.

RETELER B TH/RECEMFN—ERBMNEXRBEF. “KWEANRE" SUFESRHNERT
&, EEANTRIER-KELNBEEHUINEF . SERROKBDA=DE/NER
E, AR TBEINENTSE. BRAADYHRESARTERNE SFHESHRRESR,
RATEHKNEOEM. E—FEXALER—BRRNRMEEITER, UNEEST. 15
R.OBENTRRZ. B_AEEETWERE, ARASNEEENKEREMR. BBA
TS OB MR AT RUB IR LB S ETRUNNKRBLS "FEER BREFEE.
FZRBRRNNRUNZ—EREHTH, RATESN=RFN, THEADMER.



PI’Og ram NOteS by Dr. Niccolo Athens

WOLFGANG AMADEUS MOZART
Quintet in E-flat Major for Piano and Winds, K. 452

This Quintet of 1784 is one of the pinnacles of Mozart's chamber music output, at least if
the composer himself is to be believed. Just after completing it, he wrote to his father that
it was at that time the best thing he had written, and an honest assessment of the work’s
qualities reveals this to have been more than the usual creative high spirits. Beethoven too
was an admirer of this work, emulating both its instrumentation and key in one of his own
early chamber works. This music is the epitome of Mozart's genius: inimitable intricacies
of counterpoint and harmony are balanced by unmatched melodic grace and perfection of
form. The total effect is rendered even more exquisite by Mozart's profound appreciation of
the heterogeneous timbral and expressive qualities of the different wind instruments and
the deftness with which he combines them with the piano.

The quintet’s first movement begins with a stately introduction that flowers into one of
Mozart's gorgeously elaborated suspension chains before coming to rest on the usual
dominant preparation. The sonata allegro that follows is moderate in tempo and intimate in
tone, all its main thematic material gentle in character. The second movement, a Larghetto
in the dominant key, is laid out in an expansive binary structure: its first section begins with
a quintessentially Mozartian slow-movement melody of great tenderness. This is followed
by a chromatically restless passage in which the main musical line is passed between the
four wind instruments. This culminates in a cadence in the dominant key, bringing with it a
sweetly wistful closing theme, a gift to the listener courtesy of the composer’s superfluous
melodic generosity. The second section opens with a chromatic development that further
increases the level of harmonic instability, eventually reaching the absurdly distant tonality of
E Minor before resolving back into the tonic in only a few bars as if by magic. The quintet's
third movement rondo is a lightweight affair whose most notable feature is a written out
“cadenza"” (borrowed from the concerto form) in which all the instruments participate
together. This serves to prepare a final abbreviated restatement of the movement's principal
theme, bringing the quintet to its conclusion.
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PI’Og ram NOteS by Dr. Niccolo Athens

DMITRI SHOSTAKOVICH
Piano Quintet in G Minor, Op. 57

This piano quintet of 1940, predating all but one of Shostakovich’'s numerous string quartets
that form the bulk of his chamber music output, has become the 20th century’'s most
popular work in the genre. While the young Shostakovich was a prize-winning pianist, he
continued to perform until neurological issues prevented him from doing so in late middle
age. Shostakovich originally conceived this work at least in part as a means of travelling
abroad. By composing a work for himself to perform with the renowned Beethoven Quartet,
he could be assured of accompanying them on international tours. While a chamber work
with strong neo-classical undercurrents seems like it might sit uneasily with the dictates
of socialist realism, the work was in fact a great success upon its premiere and earned
Shostakovich a Stalin prize the following year.

The quintet’s first two movements take the form of a prelude and fugue. The prelude is
ternary in form and explores many surprising solutions to the ensemble’s notorious textural
awkwardness, strings and piano often combined in unexpected ways. The fugue that
follows is developed extensively. Beginning with a sedate exposition in the pandiatonic
mode of many of the composer’s later fugues for solo piano, it slowly unfolds with
characteristic chromatic developmental intensity. After a passionate climax, a double stretto
of subject and countersubject unfold over a tonic pedal in ghostly stillness. The movement
closes with mournful recollections of the opening prelude. The rustic scherzo that follows is
utterly contrasting in mood, tonality, and texture, the strings now functioning as a forceful
homophonic mass. After a trio of biting elegance, the boisterous scherzo returns with
instrumental roles reversed, the strings taking the tune and the piano playing accompanying
harmonies. Following this outburst of high spirits, the fourth movement intermezzo returns
to the placid, neo-Classical world of the preceding movements. The walking bass of its
first section and pulsating accompaniment of its second both allude to typical textures
found in Baroque slow movements. The quintet's gentle finale is of a type rarely found in
the music of the twentieth century: although the development section of its sonata form
structure culminates in a brief, passionate outburst, for the most part the music is sunny
and moderate throughout, closing on a note of gentle optimism.
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Program Notes by Dr. Yiwen Shen

YIWEN SHEN
Tianjin Capriccio for Piano Quintet (2019)

Tianjin Capriccio was written as an encore piece for the Tianjin Juilliard Ensemble's opening
concert on October 11, 2019 at the Tianjin Grand Theater.

Tianjin Capriccio incorporates three existing materials: 1. the mighty opening of the
Schumann Piano Quintet, following whom this piece was premiered; 2. X 32 % & Tianjin
Kuaibaner), a storytelling art in local dialect with rhythmic, comic talking over bamboo
clappers, accompanied by =3% (sanxian, a Chinese lute with three strings) ; 3. a lyrical song
from Tianjin in strophic form, called BIEH (Fan-based Painting), narrating the story of a local
girl painting various Chinese historical or mythological stories onto the handheld, folding
fans - another Chinese traditional craft.
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Meet the Ensemble FKHENE

Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class mixed-instrument collective, showcasing the
esteemed faculty of The Tianjin Juilliard School. Serving as the resident ensemble of the
school, this group comprises some of the globe's most accomplished classical musicians,
including solo artists and former members of acclaimed chamber groups and top orchestras
spanning North America, Europe, and Asia. Bringing together their diverse talents, these
performers craft concerts that weave through their international backgrounds, offering
programs that are both dazzling and intellectually stimulating. The Ensemble encompasses a
range of instruments, from strings and winds to brass, harp, percussion, and piano, allowing
for flexible programming that spans both small and large ensemble repertoire. As one of the
most exciting emerging ensembles in China, the Tianjin Juilliard Ensemble commenced its
inaugural season in 2019 with performance tours in China and South Korea, complemented
by regular concert series in Tianjin and Beijing.
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