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Program

Sunday, April 14, 2024, 15:00 Tianjin Juilliard Concert Hall

SILVESTRE REVUELTAS
(1899-1940)

CARL NIELSEN
(1865-1931)

HOWARD HANSON
(1896-1981)

Sensemaya

Concerto for Clarinet and Orchestra, Op. 57

Jue Mei*, Clarinet

~Intermission~

Symphony No. 2 in D-flat Major, Op. 30, “Romantic”
|. Adagio — Allegro moderato
Il. Andante con tenerezza

IIl. Allegro con brio

* Winner of the 2023-24 Tianjin Juilliard Concerto Competition

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the

performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes Dr. Nicoolo Athens

SILVESTRE REVUELTAS
Sensemaya

The tragically short-lived Silvestre Revueltas was probably Mexico’s most promising
composer of early 20th century. The music he left behind ingeniously combines elements
of both Stravinskian neo-primitivism and neo-classicism with elements of Latin American
culture. His most celebrated work, Sensemayd, leans strongly towards the former, owing
an obvious debt to The Rite of Spring. The music’s specific tone, however, is all Revueltas's
own, and is inextricably bound up with its particular program. This program comes from a
poem by the Cuban writer Nicolds Guillén depicting the ceremonial sacrifice of a snake in
Afro-Cuban folk religion (obviously paralleling the action of Stravinsky’s ballet). Revueltas
transformed the poem’s repeated refrain of Mayombe-bombe-mayombé directly into his
work’s menacing 7/8 rhythmic ostinato. Sensamaya also makes uncanny use of specific
orchestral colors that fix the work’s scene in the listener's mind: the sinuous undulations
of the bass clarinet, the bassoon’s devious staccato, the strain of the tuba’s high solo.
The ostinato driven form unfolds in waves of building energy, each subsiding only to be
exceeded in intensity by the next, finally culminating in a clangorous outburst of terrifying

energy that might give Stravinsky a run for his money.
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Program Notes Dr. Nicoolo Athens

CARL NIELSEN
Concerto for Clarinet and Orchestra, Op. 57

The Danish composer Carl Nielsen occupied a unique position in late 19th and early 20th
century music. He was disinclined toward both the inflated Romanticism of the Austro-

i

German composers of the era and to the sensuous “impressionism” of the French.
Instead, his music seems to have side-stepped the attention-grabbing newness of various
modernist trends and reached back to the deeper and thus more uncanny strangeness of
late Beethoven, rough-edged and bare-boned. This inclination only intensified as Nielsen
matured, making experiments with polytonality and progressive key schemes. This clarinet
concerto is one of his last works, and along with the sixth symphony marks the endpoint
of this stylistic evolution. Even its orchestration is bizarre: the piece is scored for only
strings, pairs of horns and bassoons, and a single prominently featured snare drum. In
addition, this concerto intensifies the traditional dramatic opposition between soloist and
orchestra to an almost ludicrous degree, the bipolar solo clarinet part sometimes seeming
to torment the group, sometimes seeming to struggle to break free. The work’s four main

sections are played without break, essentially forming a single continuous movement.

The first section’s principal theme takes the unlikely form of a fugato, and fugal elements
(particularly stretti) continue to inform its subsequent unfolding. Although the music
initially departs from F Major, elements foreign to the key are asserted as early as the third
bar. A second subject follows, featuring the composer’s characteristic flattened seventh
degree. This music is calmer but never really achieves repose due to the soloist’s repeated
interjections. These two elements are then combined and developed in oppositional
fashion, including during a cadenza for the soloist, but neither is ever fully reprised, and
the concerto’s first section ends on a note of irresolution. The second section is an adagio
that begins with a theme for the bassoons and horn pitting E Major directly against the
distantly related key of C Minor. Out of this unsettled polytonal cantilena breaks a truly
grotesque scherzando, which then subsides in turn into broken, questioning recollections
of the adagio theme. The concerto’s third main section begins as a sort of placid
intermezzo, or perhaps a slow waltz, but once again breaks into hysterics at the prodding
of the gadfly-like solo clarinet, abetted by the insistent snare drum. Eventually the music
disintegrates altogether into yet another cadenza, which leads to another brief adagio, the
only real moment of tenderness in the work. The concerto’s short final section is a kind
of epilogue: after an initial burst of manic energy, the music soon loses its way in various
tangled recollections, only to resolve unexpectedly back into the F Major of its opening
bars, finally achieving a measure of tranquility, or perhaps merely exhausted resignation.
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Program Notes Dr. Nicoolo Athens

HOWARD HANSON
Symphony No. 2 in D-flat Major, Op. 30, “Romantic”

Despite a prominent position at the helm of one of his country’s major conservatories,
the American composer Howard Hanson held himself somewhat apart from the French
influenced strain that became a kind of national mainstream style during the mid-
twentieth century. (That mainstream, in a word, was the Boulangerie, the former students
of Nadia Boulanger). Hanson's pedagogical line extended instead directly back to American
composers of the 19th century, essentially Romantic rather than Neo-Classical. His
second symphony’s subtitle, “Romantic,” which it shares with Bruckner's fourth, reveals
Hanson to have been quite conscious in asserting this lineage and stylistic inclination.
What the music lacks in formal dynamism is more than made up for in tunefulness,

harmonic color, and sturdiness of sonority, making this his most popular work.

The symphony's first movement is relatively conventional in form, taking as its model the
Romantic era sonata form with free-standing lyrical second theme. After an introduction
based on a gradually expanding ostinato, the movement'’s principal theme is announced
by a vigorous fanfare in the horns. The “big tune” second subject that follows (really more
of a double theme, a duet for horn and strings) is familiar to all alumni of the Interlochen
Center for the Arts, which has adopted it as a sort of institutional anthem. After a relatively
placid development section, the big tune returns to end the movement. The second
movement's straightforward ternary structure opens with another gorgeously lush theme
that is temporarily driven off course by a return of the first movement’s opening ostinato.
The contrasting central section unexpectedly takes the form of a premature reprise of
the previous movement's big tune. The symphony'’s finale opens with the work'’s first real
fast music. This, however, is short-lived, and is quickly followed by another lyrical second
subject. This ends on a questioning note and leads to a development full of heroically
swaggering syncopations. A mélange of themes reprised from the first movement
culminates with yet another forceful restatement of the opening movement'’s big tune,
overwriting the expected recapitulation and fully revealed as a motto theme to unify the

entire symphony.
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Meet the Artist ZARZERN B

Jue Mei

Jue Mei is currently a first-year graduate student majoring in
Instrumental and Orchestral Studies at The Tianjin Juilliard School. He
started learning the clarinet with Xiangyu Zhou at the age of 12. Mei
subsequently went to the United States to pursue his studies at the
Interlochen Arts Academy and obtained his bachelor degree from
the Manhattan School of Music under the tutelage of clarinetist and
educator, Charles Neidich.
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Meet our Resident Conductor

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is artistic
adviser to the lllinois Symphony Orchestra, resident conductor of the
Brevard Music Center in North Carolina and serves as artistic director of
Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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Meet the Orchestra

Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons
the orchestra has also worked with renowned guest conductors such as Chen Lin,Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan and Lan Shui.

Violin Xinyang Lv*
Simon Luke Brown, Co-Concertmaster Mingyin Ma®

Boxuan Zhang
Zhiyang Zhou

Yijia Zhao, Co-Concertmaster Zheyuan Yang
Mingyuan Ma, Principal Trumpet
Daniel Chang* Bass Hui Ping Lau
Karri Cheng Yuyao Ji, Co-Principal Supamongkol Naw
Huan Ci* YiWu, Co-Principal Binh Phan
Boyang Geng Xingi Lin® Binghan Zhou
Zimeng Guo® Gege Man*
Chengzhuo Jiang® Yunze Wei® Trombone
Shugi Jiang Fan Yang® Stefan Bencic
Siqi Jing Ryan Shaw
Minseon Jung* Flute James Tan
Jieru Li* Diego Acosta Xingjun Wang
Linfeng Li Puleum Kim William Yee
Qianwen Liu Viktoriya Klyukina Yuehan Zhu
Meng Meng* Yi Luo
Mary Palencia® Yucheng Zhang Tuba
Ruoyun Wang Uvahraaj Anbarasan
Linggun Yang* Oboe
Wanting Yu Ruotong Fan Timpani
Liu Zhang® Yongaqi Lu Yuze Wu
Lingxi Zhao* Yangkun Lv Wenrui Xie
Yawen Zhou Taysia Petersen
Ke Zhu* Percussion

Clarinet Jiyoung Kim*
Viola Yifei Huang Xuanhan Wang*
Michael Chong, Co-Principal Bingzhi Wang Yuze Wu
Haowen Sun, Co-Principal Wenxuan Zhang Wenrui Xie
Jingzi Chen Xiangyu Zhou"
Meitong Liu Harp
Zhangjuan Liu* Bassoon Zhia Chee Chong
Ao Peng* Mingze Li
Guangyu Shan Meng Song Piano
Rui Xu Takao Sukegawa Leah Li
Youran Zhang* Xingzhi Yang

Celesta

Cello Horn Yizhen Chen

Sunny Jin, Co-Principal
Cynthia Lei, Co-Principal
Yunbei Liu, Co-Principal
Anna Fromson-Ho
Hongwenging Luo

Yung-Shan Hsieh
Yan Liang Lee
Jiapeng Li
Zuoxuan Li

Amir Sharipov

*: Guest Player

°: Continuing Education

+: TJCM Student

" Resident Faculty

Arranged in alphabetical order
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