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DAVID BRUCE The Consolation of Rain for Oboe, Cello, Harp, and Percussion (2016)
(b. 1970) |. Dark, distant
Il. Gentle, tender
I1l. Sensuous and mellow
IV. Playful
V. Gentle, consloing
Mingjia Liu, Oboe
Yeonjin Kim, Cello
Li-Ya Huang, Harp
June Hahn, Percussion

CLAUDE DEBUSSY Trio Sonata for Flute, Viola and Harp, L. 137
(1862-1918) |. Pastorale. Lento, dolce rubato
1. Interlude. Tempo di minuetto
I1l. Final. Allegro moderato ma risoluto
Gergely lttzés, Flute
Hanna Lee*, Viola
Li-Ya Huang, Harp

~Intermission~

LASZLO LAJTHA Trois Nocturnes for Soprano, Flute, Harp and String Quartet, Op. 34 (1941)
(1892-1963) I. Nuit de neige
1. Nuits de juine
1. Nuit d'automne
Yinpei Han, Mezzo Soprano
Gergely lIttzés, Flute
Li-Ya Huang, Harp
Angelina Lee”, Violin
Qianwen Liu®, Violin
Haowen Sun?, Viola
Katarina Elise?, Cello

JEAN FRANCAIX Octet for Clarinet, Bassoon, Horn, and Strings (1972)
(1912-1997) I. Moderato — Allegrissiomo
Il. Scherzo

I1l. Andante — Adagio
IV. Mouvement de Valse
Xiangyu Zhou, Clarinet
Akio Koyama, Bassoon
Han Xiaoguang, Horn
TarnTravers, Violin
Ruoyun Wang?*, Violin
Hanna Lee*, Viola
Yeonjin Kim, Cello
* Guest Artist DaXun Zhang, Double Bass
A Tianjin Juilliard Graduate Student

The program is subject to change. Duration of the program: approximately 94 minutes (including intermission).

Please be considerate to the performers and other members of the audience. If you must leave during the performance,
do so only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The
Tianjin Juilliard School is strictly prohibited in this hall.
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Prog ram Notes Composer David Bruce and Dr. Niccolo Athens

DAVID BRUCE
The Consolation of Rain for Oboe, Cello, Harp, and Percussion
(2016)

Contemporary British/American composer David Bruce is known not only for his well-crafted
music, but also for his social media presence as a creator of insightful videos dealing with a
range of related topics related to composition. About this 2016 quartet for oboe, cello, harp,
and percussion the composer writes the following:

We all take consolation from different things, and without wanting to be overly morbid, |
would like to think that after | die, my loved ones could take consolation from the sense that
| ' was quite literally all around them, in the air, water and earth as part of the natural cycle of
things. There are numerous poems on this theme, including the famous "Do Not Stand At
My Grave And Weep" by Mary Elizabeth Frye in which, rather than being dead, the deceased
speaks directly to us: "I am a thousand winds that blow, | am the diamond glints on snow, |
am the sunlight on ripened grain, | am the gentle autumn rain." Clearly | am not alone in my
way of thinking there is something very moving about the idea that you can reconnect with
someone you've lost simply by looking at nature.

Perhaps an inevitable topic for an Englishman, the focus in this piece is rain. Taking
Debussy's method of portraying the sea in La Mer as something of a model, the piece is
primarily an abstract musical construction, but one that constantly and variously evokes
different aural images of rain, whether it be rippling, glistening, dripping, rumbling,
swooshing or showering; gathering pace or subsiding; distantly echoing or vigorously
present. But throughout, the impression is of rain not as dark and depressing, but as
something positive, consoling, life-affirming and renewing - the 'gentle autumn rain'
mentioned in the Frye poem.

The Consolation of Rain is in five short movements, each in a way, a kind of 'song without
words'. It lasts about 20 minutes in total.
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Program Notes Dr. Nicoolo Athens

CLAUDE DEBUSSY
Trio Sonata for Flute, Viola and Harp, L. 137

The Sonata for Flute, Viola and Harp was the second in a series of a projected six sonatas
inspired by the composers of the French Baroque of which Debussy was only able to
complete three before his death. In general, the works of Debussy's later period lack
the immediate sensuous appeal of his familiar earlier music (Clair de lune etc.), and are
characterized instead by mysterious reserve and a new formal severity. This is certainly true
of this sonata, in which Debussy's characteristic lush harmonic and modal language collide
with the dry forms and gestures of the distant musical past.

The work is sui generis, right down to its instrumentation. The combination of these three
instruments creates a veiled, shadowy sound world, which has subsequently appealed
to many other composers, giving rise to a Minor genre of 20th century chamber music
written for this same trio of instruments. The first movement, pastorale, is cast throughout
in the triple subdivision of the beat that is characteristic of this historical genre. The form is
episodic, consisting of a succession of different ideas which are variously lyrical and dance-
like, but all unfailingly stoic and gentle in manner. These different ideas are then repeated,
but in an unpredictably altered sequence, preventing the form from coming into too clear a
focus, and thus mirroring the shadowy sound-world of the sonata as a whole. The second
movement is a minuet — a triple meter baroque dance which has long been a favorite point
of reference for modern composers operating in the neo-classical mode. In mood, the
minuet does not stray far too far from the melancholy reserve of the opening pastorale. Its
form is a kind of rondo, with contrasting sections in quadruple time repeatedly returning to
the wistful opening melody. The finale injects a new element of rhythmic energy into the
piece, and sets the harp to work with vigorous guitarlike gestures which accompany rapid
arabesques in the flute and viola. The shape of this movement, while resistant to traditional
analysis, is nonetheless clear: the spirited energy of the opening gradually dissipates over
many variations of the main theme, eventually leading to a short reprise of the music of
the pastorale, which is answered in turn by a brief coda, bringing the work to its brusquely
abrupt conclusion.
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Program Notes Dr. Nicoolo Athens

LASZLO LAJTHA
Trois Nocturnes for Soprano, Flute, Harp and String Quartet
Op. 34 (1941)

The prolific Hungarian composer Laszl6 Lajtha was a slightly younger member of the Bartok/
Kodaly generation. Although his work has largely fallen into obscurity, he was, like his more
well-known countrymen, deeply involved in the collection of folk music. The elements that
went into the formation of his own musical language were, however, rather more eclectic.
The influence of Neo-Classicism was particularly important, a product of the Lajtha’s years
studying in France, where he maintained connections among the cultural elite.

Lajtha’s three “Three Nocturnes” of 1941 for voice, flute, harp, and string quartet were first
performed under the auspices of Radio France. The work's three movements are nocturnes
after the Debussyian fashion, the title meant to evoke not the comfortable 19th century
genre piece but rather direct poetic associations with the night. It is unsurprising then, that
this is music closer in spirit to “impressionist” sensuality than Neo-Classical detachment.
Each of the three songs sets texts by a different French poet, Guy de Maupassant, Victor
Hugo, and Henri de Régnier, dealing with different aspects of the nocturnal theme. The first
song depicts a snowy winter’'s night, making surprising use of a pentatonic scale familiar
from Japanese music. The second movement shifts the scene to a warm summer's night,
the tonal ambiguity of the opening duet for flute and viola soon giving way to a warm E
Major. The final song bridges the stark contrast between these first two with its evocation
of an autumn night: while the underlying harmonies are lush, they are overlaid with a sheen
of unsettling dissonance memorably scored for the two violins in high tremolando.
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Program Notes Dr. Nicoolo Athens

JEAN FRANCAIX
Octet for Clarinet, Bassoon, Horn, and Strings (1972)

The long-lived and prolific composer Jean Francaix maintained the pre-war French
neoclassical style associated with Stravinsky and Poulenc well into the second half of the
20th century. Although he composed in a wide variety of genres, his compositions for wind
instruments have proven most enduringly popular. These works, filling a much-neglected
gap in the repertoire, are characterized by the composer’s usual panache and dexterity,
qualities well suited to the medium. This octet of 1972, composed in honor of Schubert'’s
celebrated work for the same forces, also showcases Francaix's equally skilled writing for
string instruments.

Francaix's octet is much smaller in scale than Schubert's, and unlike that work adheres to
the traditional fourmovement structure. Like much of Francaix's output, this is music of
genteel good humor concerned with lucidity of design rather than plumbing the emotional
depths. The first movement begins with a placid A Major introduction featuring a songful
dialogue between clarinet and bassoon. The allegrissimo that follows introduces a new
theme full of rhythmic verve, and the movement concludes with a skillful combination
of these two melodies. The scherzo is characterized by a persistent perky hemiola that
gives the music an infectious bounce. Its short trio section in A-flat Major features a lovely
cantabile theme in the strings, during which the rhythmic motive from the scherzo continues
unabated in the wind instruments. The octet's charming slow movement, an andante in E
Maijor, is a wonderful example of the composer's clarity of conception. The music's simple
ternary structure is informed by the unusual composition of the ensemble: the first part is
written for the five strings alone, while the central section is entrusted to the three winds.
When the strings reprise the opening section, the winds now play along with new scalar
figurations. The octet’s finale is essentially a gussied-up Parisian café waltz in rondo form,
sparkling with high spirits and instrumental brilliance.
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Meet the Ensemble

Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class mixed-instrument collective, showcasing the
esteemed faculty of The Tianjin Juilliard School. Serving as the resident ensemble of the
school, this group comprises some of the globe's most accomplished classical musicians,
including solo artists and former members of acclaimed chamber groups and top orchestras
spanning North America, Europe, and Asia. Bringing together their diverse talents, these
performers craft concerts that weave through their international backgrounds, offering
programs that are both dazzling and intellectually stimulating. The Ensemble encompasses a
range of instruments, from strings and winds to brass, harp, percussion, and piano, allowing
for flexible programming that spans both small and large ensemble repertoire. As one of the
most exciting emerging ensembles in China, the Tianjin Juilliard Ensemble commenced its
inaugural season in 2019 with performance tours in China and South Korea, complemented
by regular concert series in Tianjin and Beijing.
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