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Program

Sunday, September 22, 2024, 15:00 Concert Hall
The Tianjin Juilliard School

presents

Tianjin Juilliard Orchestra
Ken Lam, Conductor

LUDWIG VAN BEETHOVEN Symphony No. 1 in C Major, Op. 21
(1770-1827) . Adagio molto — Allegro con brio
Il. Andante cantabile con moto
[Il. Menuetto: Allegro molto e vivace

IV. Adagio — Allegro molto e vivace

~Intermission~

ENGELBERT HUMPERDINCK Three Excerpts from Hansel und Gretel
(1854-1921) |. Sandman's Song
IIl. Evening Prayer
[Il. Dream Pantomime
Jingjing Li*, Sandman and Gretel

Yinpei Han, Hansel

PYOTR ILYICH TCHAIKOVSKY Romeo and Juliet Fantasy-Overture, TH 42, CW 39
(1840-1893)

* Guest Artist
The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes Written by Dr. Niccolo Athens

LUDWIG VAN BEETHOVEN
SYMPHONY NO. 1IN C MAJOR, OP. 21

Like many of Beethoven's early works, his first symphony of 1800 takes up from where
Haydn, who had finished his last symphonies only a few years before, left off. Although
Beethoven's lessons with Haydn apparently consisted mostly of studies in strict
counterpoint, the young composer obviously gleaned much from his own study of the older
master’s works. His first symphony is comparable in scale and complexity with some of
Haydn's later symphonies, which means that by the benchmark Beethoven set with his later
essays in the genre it is relatively brief and lightweight. (If he had kept writing symphonies

like this one, perhaps he could have produced twenty or thirty, rather than only nine!)

The symphony’s opening chord is famous, a “five seven of four” that seems to undermine
the work'’s stated key of C major from the get-go. This show of modernist bravado is,
however, short-lived, and the music quickly resolves back into C major. The rest of the
short introduction is conventional, ending with the usual dominant preparation. A vigorous
allegro follows, largely based on a memorable three-note motive. The energetic passage
of alternating tonic and dominant chords over a pedal point that sets the first modulation
in motion is pure Haydn, while the clear division or “caesura” that marks off the beginning
of the second subject is more characteristic of Mozart. This new theme, however, takes
the form of a conversation among the woodwinds, one of Beethoven's own hallmarks. An
unexpected slip into the parallel minor temporarily delays firm resolution into the dominant
key, another favorite trick of Haydn’s. The unexpected way in which the movement's
recapitulation is prepared by the dominant of A minor, resulting in a moment of delicious
tonal dislocation, is yet another inheritance from Haydn, whose recapitulations are, as often
as not, set up by something other than the expected dominant prolongation. One structural
element that does seem to be genuinely Beethovenian is the movement's longish coda,
which reopens the tonal argument before ending with a bombastic affirmation of the tonic

key that hints at the grandiosity of the larger works in the composer's future.

The second movement Andante con moto is also cast in a fully worked out sonata
form whose first theme takes the unusual form of a fugal exposition. The movement's
second subject is, after Haydn's manner, so heavily based on the first as to be almost

indistinguishable from it. The movement's short development takes off forcefully from the
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flat submediant, eventually finding its way to a long dominant pedal, making up for the first
movement's lack of such in the analogous spot. Beethoven makes another nod to fugal
procedure at the outset of the recapitulation, pairing a new countersubject with the original
theme. Like the first movement, the andante also sports a relatively extended coda that is

tonally more involved than what Haydn or Mozart might have attempted.

The symphony’s third movement minuet is really a scherzo in all but name, felt in one beat
to the bar even when taken well under the ludicrously fast metronome mark Beethoven
later added. It is perhaps more characteristic than the previous two movements, particularly
in the way the composer's relentless inventiveness causes the minuet's second strain
to balloon out of all proportion with the first. Gruff, syncopated sforzandi work constantly
against the grain of the basic dance rhythm. The movement’s short trio is organized hyper
metrically into four bar phrases, and features sustained chords in the winds in dialogue with

running figures in the violins.

The symphony's finale begins with a cheeky introduction that builds a scale on the dominant
one note at a time, before launching into a final sonata allegro whose principal theme
finally unfolds the entire scale. The movement's second subject is a witty and ingratiating
affair that does nothing to dampen the general high spirits. The way in which Beethoven
reintroduces the aforementioned rising scales in the exposition's final bars to engineer a
seamless repeat is a particularly satisfying touch. The movement ends with yet another
extended coda largely based on this same ascending scale, the composer seeming to exult

in his powers of invention and formal mastery under an as yet cloudless sky.
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ENGELBERT HUMPERDINCK
Three Excerpts from Hénsel und Gretel

As things stand now, Engelbert Humperdinck looks like one of classical music’s “one
hit wonders.” Even as his other works, including the experiments in melodrama that he
thought were the future of dramatic music, have fallen into obscurity, his 1893 opera
Hansel and Gretel has proved an irresistible favorite on the operatic stage from its
premiere (conducted by Richard Strauss) to the present day. Little wonder — the music
is a superbly well-crafted mix of German folk song with a Wagnerian idiom reduced to
an approachable human scale. This infusion of folk song was a natural outgrowth of the
opera’s libretto (penned by the composer’s sister Adelaide), based as it was on the well-

known folk tale collected by the Brothers Grimm.

The excerpts heard here make up the final part of the opera’s second act, at which point
the titular brother and sister find themselves lost alone in the woods as darkness falls. The
“sandman” comforts them with a short song, after which they sing their prayers and fall
asleep. The second act ends with a “dream pantomime” that portrays a group of angels

watching over the sleeping children.

The sandman'’s brief song is a study in the sort of shimmering, transparent, orchestral
effects indispensable to any fairy tale opera. The evening prayer that follows is justifiably
the most famous part of the work (Humperdinck himself seemed to sense he had a hit on
his hands, as he used the same music to begin the opera’s overture). The simple melodic
style and piquant, suspension-laden harmonies unmistakably evoke the Lutheran chorale,
a poignant association which serves to movingly portray the piety of the innocent children.
The dream scene that follows begins with a development of the sandman’s melody that
slowly builds in energy. This culminates in a grand restatement of the evening prayer that
cannot fail to bring to mind the music of the Meistersinger, even as the plagal cadences

that bring the scene to rest seem to be distant echoes from the halls of Wagner's Valhalla.
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PYOTR ILYICH TCHAIKOVSKY
ROMEO AND JULIET FANTASY-OVERTURE, TH 42, CW 39

Romeo and Juliet is the most well-known of Tchaikovsky's three Shakespearean "Fantasy-
Overtures." In all three works, the composer eschewed the new-fangled symphonic poem,
preferring instead to adapt the traditional "sonata allegro" model in ways that respond to
the particular dramatic subject at hand. The original version of this overture dates from
a period in Tchaikovsky's early career when he sought the guidance of Mily Balakirev,
charismatic autodidact and one-time leading figure of the "Mighty Handful." In particular,
the work’s unique tonal structure shows traces of Balakirev's influence. The composer
eventually revised the work several times, and the final version usually heard dates from

several decades later in 1880.

Romeo and Juliet opens with a slow introduction that goes on at unusual length,
occupying roughly a third of the work, music that might be read as an extended meditation
on the fateful prologue that opens the play. Even more unusually, the introduction is based
in F# minor, the dominant minor of the work’s eventual principal key of B minor, making
this perhaps Tchaikovsky’s only foray into "progressive tonality". The introduction begins
with a woodwind chorale that represents the character of Friar Laurence, his ecclesiastical
identity evoked through the natural minor mode and pseudo-archaic parallelisms. This
theme, which goes on to serve an important role in the music's subsequent development,

is followed by several others that maintain a portentous mood.

The allegro proper opens with a violent first theme group in B minor, representing the
clash between the Montagues and Capulets that also opens the play’'s first scene. This
subsides over a long preparation for D major, the expected secondary key area of a sonata
form structure in this key. At the last moment however, a harmonic misdirection pushes
the music into the distant key of D-flat major, where the famous love theme makes its
first appearance. This transgression against the form'’s traditional key structure is a potent
metaphor for the socially transgressive Romantic relationship between the play’s titular
protagonists. After a passionate unfolding, the love theme relaxes into a dreamy state of
harmonic resolution, reluctant to abandon the safe haven of D-flat major's otherworldly

sweetness.

The beginning of the overture's development section comes as a rude awakening. The
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violent music of the first theme group returns, this time pitted against an extensive
development of the Friar Laurence chorale melody, perhaps alluding to his pivotal
role in the machinations of plot that eventually push the drama towards disaster. This
development transitions seamlessly into a very abbreviated restatement of the first theme
group, after which the love theme returns, flowering even more passionately than before.
But something is amiss: the love theme attempts resolution in the previously suppressed
D major rather than in the B major that would align it with the work'’s principal key and
deliver a satisfying structural resolution. Even more frantically, the love theme attempts
resolution again in E major, yet another "wrong" key. The music finally spills out of control,
a hysterical eruption leading to an exhausted arrival on an unresolved dominant pedal, the
hoped-for resolution in the tonic major tragically out of reach. This resolution is delivered
only after the fact during the overture's solemn coda, where a yearning fragment of the
love theme is finally heard in a bittersweet B major, in the words of the celebrated theorist

James Hepokoski "a glimpse of what might have been."
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Meet the Artists

Li Jingjing

Li Jingjing is a Lyrical-Coloratura Soprano, soloist of The National Opera
of China, State First-Class Artist, member of the Chinese Musicians
Association, topnotch talent of Ministry of Culture China, Professor of vocal
teaching at China Conservatory of Music.

She studied at the Central Conservatory of Music in Beijing with Prof. Guo
Shuzhen and at the University for Music and Performing Arts Vienna with
Prof. C. Visca. She completed her Master's degrees in "Opera and Operetta"
with Prof. R. Nickler & Prof. |. Parik and "Lied and Oratorio" with Prof. KS.
G. Fontana where she was awarded the highest possible grade for both
diplomas: "Unanimously Excellence". She was also the only candidate in the
voice department to receive the "Wirdigungspreis" (Highest Honor Prize) .

She has also trained with Mirella Freni, Josef Protschka, Hilde Zadek,
Francisco Araiza, Robert White, Graham Johnson, Ann Murry, Hartmut Holl.
Li received the 1st Prize at the 22nd International Nico Dostal Operetta
Competition in Austria and the Prize of "Best Interpretation of Contemporary
Music of Sweden" at the 2nd International Competition Sweden. She
was the 2nd Prize winner of Bulgaria's 1st international competition of
"Lied-Duo" for Piano and Voice. She is one singer who has received these
international prizes in different vocal fields of Opera, Operetta and Lied.

She is a Soloist of The National Opera of China. She made her debut
as Adele in Die Fledermaus. Shortly thereafter she sang Pamina in Die
Zauberflote, Susanna in Le Nozze di Figaro, He/mwige in Die Walkire,
Marzelline in Fidelio, Woglinde in Das Rheingold, Despina in Cosi fan tutte,
Musetta in La Bohéme, Lauretta in Gianni Schicchi, Gilda in Rigoletto ,
Norina in "Don Pasquale", Gretel in "Hansel und Gretel". She also sang main
roles of some contemporary operas in Chinese, like: Xue‘er in "Dream of
Forest" (Shan Lin Zhi Meng), Wang Axiu in "Hongbang Tailor" (Hong Bang Cai
Feng), Cuicui in "The Border Town"(Bian Cheng), Xiao Hong in "Xiao Hong", A
Duo in "Wang Yangming” She has been collaborating with the NCPA-Beijing
and sang Frasquita in Carmen, Clorinda in La Cenerentola, Olympia in Les
Contes d' Hoffmann, Susanna in Le Nozze di Figaro, Oscar in Un ballo
in maschera. She was invited to sing Micaela in Carmen with Singapore
Symphony Orchestra in Singapore. She has also been collaborating with
San Francisco Opera House's new composed opera "The Dream of the Red
Chamber" and sang the main role "DaiYu" in china-tour. She was invited
to Huayi — Chinese Festival of Arts in Singapore to sing the lead role Jinzi
in the well-known Chinese opera Savage Land. She was also invited to
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perform new composed opera "Painted Skin" in Singapore with Singapore
Chinese Orchestra, as the role "Mrs Wang".

In recent season, she has participated one production of Muziektheater
Transparant Belgium to perform the main role in the monologue baroque
music theatre "Songs of Nature" (G.F Handel & W. Hendricks) at Shanghai
MISA Festival and Beijing international Music Festival. She has also
performed the Chinese premiere of Stravinsky's opera "The Rake's
progress" as Anne Trulove with Shanghai Symphony Orchestra in Shanghai
and at Beijing international Music Festival. In contemporary Sci-Fi Opera
"Al's variation" World Premiere at Shanghai international Arts Festival and
it was replayed at Beijing international Music Festival, which she sung the
scientist Liyao.

As a highly acclaimed concert soloist, Li has performed Mozart's C-minor
Missa, Rossini's Stabat Mater, Mahler's 4. Symphonie, Mahler's 2.
Symphonie, Mahler's 8. Symphonie, C. Nielsen's Symphony No.3 Espansiva,
G. Faure's Requiem, L.v. Beethoven's 9. Symphony, Xian Xinghai's The
Yellow River Cantata. Li Haiying The Praise to the Sixth Patriarch symphony
concert and Zhujiang symphony. She has been fortunate to have worked
with the famous Austrian pianist Jérg Demus, they recorded and published
one Lied-Duo CD together in 2014.

From Opera to Operetta, Lied to Oratorio, Wiener Lieder to contemporary
music, her ability has given her a wide variety in repertoire. Her
interpretations have made her renowned as one of the most representative
singers and opera artists of the new generation in China.
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Meet the Artists

Yinpei Han

Yinpei Han is an emerging lyric mezzo-soprano versatile in a variety of
genres and languages. With a captivating presence on the operatic stage,
Han has interpreted leading roles, such as Baba the Turk in Stravinsky's
Rake's Progress with the Shanghai Symphony Orchestra and at the Beijing
International Music Festival for the China premiere in 2021; Dorabella in
Cosi fan tutte; the Second Lady in Die Zauberfldte; Cherubino in Le Nozze
di Figaro; Erica in Samuel Barber's Vanessa; Lecureuil in LEnfant et les
sortileges; Joachim in Susanna; Bradamante in Alcina; and as an ensemble

member in Bloch's Macbeth.

In the art of song recital, Han is passionate about exploring the contemporary
expressions of Chinese art songs and promoting the development of Chinese
contemporary vocal chamber music works. She has participated in premieres
including Ancient Tang Poems at the iSING! international Young Artist Festival
in 2020; Sam Wu's Songs Across the Aeons at the Tianjin Chamber Music
Festival in 2021; and Wang Meng's Moon-Faced Buddha at the Shanghai
International Arts Festival in 2021. Han has appeared on the stages of the
Shanghai Symphony Concert Hall, Tianjin Juilliard Concert Hall, Xinghai
Concert Hall, Shenzhen Concert Hall, Poly Theater of Shenzhen, and Nanjing

Arts Institute concert hall.

As a frequent guest with symphony orchestras throughout China, Han has
been invited to sing with Wuhan Philharmonic Orchestra in Mahler Symphony
No.3; Sichuan Symphony Orchestra in Carmen; and sang under the baton of
Maestros Joseph Colaneri, Laurent Pillot, George Manahan, Lin Daye, Liu
Peng, Darrell Ang, and Jiemin Zhang. She has made festival appearances at
the New York Summer Opera Festival, Beijing International Music Festival,
Shanghai International Arts Festival, Tianjin Chamber Music Festival, Wuhan
Qintai Music Festival, as well as the iSING! international Young Artist Festival.

Han's vocal performances have won her many awards, including First Place at
the 2019 SIMC Korea-China International Music Competition, Highest Honor
at the Career Bridges Vocal Competition in 2018 as well as the Silver Award

at the 5th La Fenice International Vocal Competition (China District).

Han graduated from Manhattan School of Music and Mannes Conservatory
of Music. She studied with Liu Xunmei, Daniel Ferro, Diana Soviero,
Catherine Malfitano, as well as vocal coaches Warren Jones and Martin Katz.
She has attended Daniel Ferro's vocal master class in Italy on scholarship.
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Meet the Artists

Ken Lam

Ken Lam is director of orchestral studies at The Tianjin Juilliard School
and resident conductor of the Tianjin Juilliard Orchestra. He is also
resident conductor of the Brevard Music Center in North Carolina and
serves as artistic director of Hong Kong Voices.

Lam was music director of the Charleston Symphony Orchestra from
2015 to 2022 and music director of lllinois Symphony Orchestra from
2017 to 2022. Previously, Lam also held positions as associate conductor
for education of the Baltimore Symphony Orchestra, assistant conductor
of the Cincinnati Symphony Orchestra, and principal conductor of the
Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony Orchestra International
Conducting Competition and was a featured conductor in the League
of American Orchestra's 2009 Bruno Walter National Conductors
Preview with the Nashville Symphony. He made his US professional
debut with the National Symphony Orchestra at the Kennedy Center in
June 2008, as one of four conductors selected by Leonard Slatkin. In
recent seasons, he led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam Philharmonic, Guiyang Symphony,
and the Taipei Symphony Orchestra.

In opera, he directed numerous productions of the Janiec Opera
Company at Brevard and was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton Festival. In recent seasons,
Lam led critically acclaimed productions at the Spoleto Festival USA,
Lincoln Center Festival and at the Luminato Festival in Canada. His
run of Massenet's Manon at Peabody Conservatory was hailed by
the Baltimore Sun as a top ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav Meier and Markand Thakar at
Peabody Conservatory, David Zinman and Murry Sidlin at the American
Academy of Conducting at Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at St. John's College,
Cambridge University and was an attorney specializing in international
finance for ten years before becoming a conductor.

Lam is the 2015 recipient of the Johns Hopkins University Alumni
Association’s Global Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence and have brought
credit to the University and their profession in the international arena.
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About the Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces using traditional Chinese instruments. Resident faculty and visiting artists lead
discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, in recent seasons

the orchestra also works with renowned guest conductors.

Violin

Mingyuan Ma, Concertmaster

Simon Luke Brown, Principal
Mary Palencia Brito
Huan Ci*

Ho Chung Chan
Gum Seng Aung Du
Boyang Geng
Molly He*

Shugi Jiang

Sigi Jing*

Linfeng Li

Xingyu Li*
Shuangjiang Liang
Yan Liang*
Qianwen Liu
Jiawen Lin

Polina Skliarova
Ruisheng Wang
Wanting Yu

Daniel Zhang*
Lingxi Zhao*
Yunwen Zhao
Yawen Zhou

Ke Zhu*

Viola

Haowen Sun, Principal
Michael Chong
Jingzi Chen
Zhangjuan Liu*
Ao Peng*
Yeeun Song
Guangyu Shan
Mira Vaughn
Rui Xu

Youran Zhang*

Cello

Katarina Elise, Co-Principal
Yunbei Liu, Co-Principal
Ya-Ti Chang

Zeyun Guo

Eddie He

Xiaoxi He

Anna Fromson-Ho
Gyua Kim

Brian Lee

Jinju Lee
Hongwenging Luo
Sam Tao

Zheyuan Yang
Xinyu Zhao

Bass

Yuyao Ji, Principal
Liyang Fan®

Peem Jirathanatorn
Yingtong Liu
Xiaoyu Lu
Katharine Shang

Yi Wu

Fan Yang

Flute

Luging Bai
Xubo Liu

Yi Luo
Yucheng Zhang

Oboe

Ruotong Fan
Yangkun Lv

Apollo Parish Mitchell
Taysia Petersen

Clarinet
Yangming Cao
Yifei Huang

Jue Mei

Bingzhi Wang
Zhijie Wang®
Wenxuan Zhang

Bassoon
Mingze Li°
Hanyang Qiao
Takao Sukegawa
XingzhiYang

Horn
Yung-Shan Hsieh
Yan Liang Lee
Zuoxuan Li

Amir Sharipov
Yi-Fang Tsai
Boxuan Zhang
Zhiyang Zhou

Trumpet

Narat Klimthong®
Hui Ping Lau
Supamongkol Naw
Zhiyang Xia

Trombone
Watthikorn Dipprakon®
Ryuto Hibino

Jinglun Lau

Junxing Song

William Yee

Yuehan Zhu

Tuba
Uvahraaj Anbarasan
Miane Sng Hoong

Timpani
Thananan Rochanakit
Wenrui Xie

Percussion

Zitai Feng

Thananan Rochanakit
Yuze Wu

Harp
Zhia Chee Chong
Yuan Lu

*: Guest Player
°: Continuing Education
Arranged in alphabetical order
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INDIVIDUAL SUPPORTERS

PAXRE
Ivan Cheah L[]
Charles C.Y. Chen PREUE
Chih-Shan Chiang EEE
Weigang Li FERN
Michael Marks BFIR - SR
Joseph W. Polisi AFR-W SRR
Victor Tsao BEER
Catherine Yang plib
Nicole Yang MEE
Long Yu RE
Yichen Zhang K=

List sorted in alphabetical order by surname
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