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The Tianjin Juilliard School

presents

Juilliard415b:
A Feast of Music:
Concertos and Dances of the Barogue

Robert Mealy, Director and Violin

Sunday, October 13, 2024, 15:00
Concert Hall

ARCANGELO CORELLI Concerto Grosso in D Major, Op. 6, No. 4
(1653-1713) |. Adagio-Allegro
II. Adagio
1. Vivace
IV. Allegro
Robert Mealy, Violin
Lara Mladjen, Violin
Kosuke Uchikawa, Cello

GEORGE FRIDERIC HANDEL Dances from Terpsicore
(1685-1759) |. Preludio

II. Ciaconna

IIl. Sarabande

IV. Air: Jealousy

V. Gigue



ANTONIO VIVALDI Concerto in D Minor, Op. 3, No. 11
(1678-1741) I. Allegro
II. Adagio
1. Allegro
IV. Largo
V. Allegro
Ela Kodzas, Violin
Annemarie Schubert, Violin
Kosuke Uchigawa, Cello

Intermission

JEAN-FERY REBEL Les Caracteres de la danse
(1666-1747)
JOHANN SEBASTIAN BACH Dances from Suite No. 2 in B Minor, BWV 1067
(1685-1750) |. Bourrée | &I

II. Polonaise & Double

I1l. Menuet

IV. Badinerie

Nuria Canales Rubio, Flute

ANTONIO VIVALDI Concerto in A Major, Op. 3, No. 5
(1678-1741) I. Allegro

II. Largo

1. Allegro

Jimena Burga Lopera, Violin
Lara Mladjen, Violin

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes
by Robert Mealy

Our program explores the two great
languages of music in 18th-century Europe:
one of passion, which was brilliantly displayed
in their concertos and arias. Meanwhile, the
French, who were perfecting the elegant
forms of dance, created beautifully poised
suites. Our program brings these two styles
together for a musical conversation.

ARCANGELO CORELLI
Concerto Grosso in D Major, Op. 6, No. 4

Arcangelo Corelli
Born: February 17 1653, in Fusignano, ltaly
Died: January 8, 1713, in Rome

We open with one of the great concerti grossi
by Arcangelo Corelli, the first international
superstar on the violin. Corelli began writing
these pieces in the 1680s, when he was in
his 20s. He continued to polish and rework
them throughout his life. They were finally
published after his death, in 1715, and
became a great hit across Europe, especially
in England. The concerto grosso is a special
kind of concerto, where a trio of soloists (two
violins and cello) is contrasted with the larger
ensemble. This music is very conversational,
with the soloists proposing an idea and the
ensemble answering them.

Like all of Corelli's music, his Concerto Grosso
in D Major is a beautifully crafted piece of
musical architecture, with balanced phrases
and structures. It opens with four sonorous
chords, like the pillars of a great entranceway,
which sets the stage for the bustling activity
of a fast-paced Allegro. Then follows a

gorgeous Adagio of pulsing eighth notes in
slowly transforming harmonies. After a quick
dancing Vivace, the concerto ends with a
gigue that explodes into fireworks at the end.

GEORGE FRIDERIC HANDEL
Dances from Terpsicore

George Frideric Handel
Born: March 5, 1685, in Halle, Germany
Died: April 14, 1759, in London

George Frideric Handel was a huge fan of
Corelli's, and much of Handel's music is in
the theatrical Italian style. But he created one
special suite of dance music for the superstar
French dancer Marie Sallé when she came
to London in 1734. Called Terpsicore after the
Greek muse of dance, this suite is made up of
the classic French dances, with a celebratory
chaconne followed by a sarabande full of
dramatic contrasts. Handel added a character
dance about the pains of jealousy, full of rage
and regret, and then closes the suite with a
joyous Gigue.

ANTONIO VIVALDI
Concerto in D Minor, Op. 3, No. 11

Antonio Vivaldi
Born: March 4, 1678, in Vlenice
Died: July 28, 1741, in Vienna

Antonio Vivaldi was the great violinistic rival of
Corelli's: People said that Corelli played like an
angel but Vivaldi played like the devil himself.
Vivaldi's Op.3 concertos were published in
1710 and immediately became massively
popular across Europe. These concertos are
like perfect pop songs, with each movement
only about three minutes long, and full of
memorable phrases.
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Vivaldi's D-minor concerto is written for a
similar combination as Corelli's D-major
concerto, but where Corelli’s writing is full
of balanced symmetry, Vivaldi's music is
propulsive and kinetic. This piece is full of
surprising turns. After a dramatic opening
battle between the violins, we are stopped
by a series of bare chords, which invite
the soloists to improvise between them.
A fugue follows, with each voice taking up
the argument in turn. A gorgeous siciliano
is an opportunity for the first violin to sing a
yearning solo. The concerto ends with a burst
of virtuosity from the ensemble.

JEAN-FERY REBEL
Les Caractéres de la danse

Jean-Féry Rebel
Born: April 18, 1666, in Paris
Died. January 2, 1747 in Paris

Jean-Féry Rebel is a much less familiar figure
than Bach, Handel, and Vivaldi, but during his
life he was one of the great leaders of French
style. His Caractéres de la danse was another
of Marie Sallé’s famous solos.

It's a club mix of all the hit dances of the
day, a series of very different characters,
which gave Sallé the chance to show off her
virtuosity in quick changes of mood. Rebel
loved ltalian virtuosity as much as French
grace, and towards the end you'll hear the
violins launch into some fiery passage-work
together.

JOHANN SEBASTIAN BACH
Dances from Suite No. 2 in B Minor, BWV
1067

Johann Sebastian Bach
Born: March 31, 1685, in Eisenach, Germany
Died: July 28, 1750, in Leipzig, Germany

Johann Sebastian Bach himself loved the
French dance style, and added his own
contrapuntal and harmonic complexity to
these elegant forms. The dances from his
Flute Suite no.2 in B Minor include the most
fashionable dances of the time: a breathless
Bourrée, a noble Polonaise, an elegant
and poised Minuet, and finally a Badinerie, a
movement that is all about the play of quick wit.

ANTONIO VIVALDI
Concerto in A Major, Op. 3, No. 5

We close our concert with another great
concerto from Vivaldi's Opus 3 collection. His
A Major Concerto for two violins is not so
well-known today, but it was by far the most
popular in his day, especially in England where
it was simply known as “Vivaldi's Fifth." It
is in the classic three-movement concerto
form, with two high-speed Allegros framing
a gorgeous and heartbreaking solo Largo for
the first violin.
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Meet the Artists

Robert Mealy

Robert Mealy is one of America’s most
prominent Baroque violinists. A frequent
soloist and orchestral leader, he has recorded
and toured with many distinguished
ensembles both here and in Europe, and
served as concertmaster for Masaaki Suzuki,
Nicholas McGegan, Helmuth Rilling, Paul
Agnew, and William Christie, among others.
With the Grammy Award-winning Boston
Early Music Festival, he has recorded 15
operas. He has given solo recitals at New
York's Carnegie Hall and Washington's
Smithsonian Institution, and regularly appears
with his 17c ensemble Quicksilver on concert
series across America. Mealy has directed
the Historical Performance program at Juilliard
since 2012, leading his students in acclaimed
performances both in New York and abroad,
including tours to Europe, India, New Zealand,
and (most recently) Bolivia. Before Juilliard,
he taught for many years at Yale and Harvard.
In 2004, Mealy received EMASs Binkley Award
for outstanding teaching and scholarship. He
still likes to practice.
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Juilliard415

Juilliard415, the large ensemble of Juilliard’s
Historical Performance department, takes its
name from the pitch commonly associated with
the performance of baroque music (A=415).
The ensemble has performed to high acclaim in
New York City and beyond since its founding in
20009.

After making their South American debut
in the 2018 Festival Misiones de Chiquitos,
Bolivia, members of Juilliard415 were invited
to return in 2022 and 2024. With regular choral
collaborator Yale Schola Cantorum, Juilliard415
has undertaken many international tours, and
performed Bach's Mass in B minor in England
and Scotland in 2024. In partnership with their
colleagues from Juilliard's Marcus Institute
for Vocal Arts, they mounted a fully staged
production of Rameau's Hippolyte et Aricie
and a much-praised production of Luigi Rossi's
rarely performed opera L'Orfeo, named by the
NY Times as one of the top 10 classical music
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performances of 2021. They have also made
notable appearances at the Bsoton Early Music
Festival, Leipzig Bachfest, MA Festival (Bruges),
and Utrecht Early Music Festival.

Students in the Juilliard Historical Performance
two-year graduate program combine high-
level performance training with rigorous
academic study, taking classes in improvisation,
performance practice, Barogue theory and
ear-training, historic dance, and continuo.
They also learn how to create and manage
their own ensembles, and to communicate
effectively with their audiences. They share their
skills with the young members of Juilliard's
Music Advancement Program and the Sphinx
Performance Academy at Juilliard, introducing
the idea of historical performance to music
students in their teens, and to the wider
community through Juilliard’s Community
Engagement program.

Juilliard graduates have gone on to perform
with many of the world’s most prominent
historical-performance ensembles, including
Les Arts Florissants (concertmaster), Il Pomo
d'Oro (concertmaster), Seattle Baroque
(concertmaster), Tafelmusik (principal cello),
Boston Baroque (principal cello), Philharmonia
Barogue (concertmaster), The English Concert,
Bach Collegium Japan, Handel and Haydn
Society, Boston Early Music Festival, and New
York’s Trinity Baroque Orchestra.
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Juilliard415
EHT 415 HKE

Robert Mealy, Director and Violin
SRR - KA, BIEFRNER

Violin 1 (first half) NESE 1 ( E347)
Robert Mealy Z{H4% - KA

Jimena Burga Lopera

Annemarie Schubert

Ryan Cheng

Violin 2 (first half) /IMBEE 2 ( L¥17)
Lara Mladjen

Ela Kodzas

Eleanor Shen

Viola Hi2%5
Bill Ko

Cello KIRE
Kosuke Uchikawa
Jackie Hager

Bass (R EIEE
Ariel Walton

Violin 1 (second half) /MEE 1 ( F¥17)
Robert Mealy Z{H4F - KFl

Lara Mladjen

Ela Kodzas

Ryan Cheng

Violin 2 (second half) /MBEE 2 ( F¥17 )
Annemarie Schubert

Jimena Burga Lopera

Eleanor Shen

Harpsichord I EEEE
Nathan Mondry

Theorbo FAR{HEE

Dani Zanuttini-Frank

Flute &K%

Nuria Canales Rubio
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About Historical Performance

The Historical Performance movement brings
familiar music of the Baroque back to vivid
life using the instruments these composers
heard: gut-strung violins, wooden flutes,
harpsichords and lutes. The passion and
grace of this music by composers like Vivaldi,
Bach, and Handel is revealed in a new light
when played with these beautiful sonorities,
like cleaning an old painting and discovering
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its true colors. Juilliard415, the ensemble of
Juilliard's Historical Performance division,
is made up of virtuoso students who are
drawn to the freedom and expressivity of the
music from this era: the brilliance of Italian
composers like Corelli and Vivaldi, and the
subtlety of the French dances in the hands of
Bach and Handel.
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Juilliard Historical Performance is grateful for endowment support from the Sidney J. Weinberg

Foundation.

Juilliard's full-scholarship Historical Performance program was established and endowed in 2008 by

the generous support of Bruce and Suzie Kovner.
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Juilliard415’ s 2024 tour of China is supported by Peter Faber.
ZRATLA15ERE2024RE X R HPeter Faber8B) 32 %o



TianjinJuilliard
R#EEF L Z B

Public Education | A & & &
HTIREHZEHANEFFT T ERHE

BREKRIRE

FREHER - AlEH - EAERS
RBRRE - KB|BINUES - FRHRIE

R

L
MRNE FEAE

1[04

HBTHRES

tianjinjuilliard.edu.cn



