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Sunday, October 20, 2024, 15:00
Concert Hall

WILHELM BERGER Serenade for Twelve Wind Players, Op. 102
(1861-1911) |. Moderato
Il. Scherzo
IIl. Menuett
IV. Romanze
V. Finale
Gergely lttzés, Xubo Liu, Flute
Ruotong Fan, Apollo Parish Mitchell, Oboe
Tiantian Tian, Bingzhi Wang, Clarinet
Xingzhi Yang, Hanyang Qiao, Bassoon
Amir Sharipov, Zuoxuan Li, Yi-Fang Tsai, Yi Liu, Horn
Gergely lttzés, Conductor

Intermission

WOLFGANG AMADEUS MOZART Symphony No. 35 in D Major, K. 385, "Haffner”
(1756-1791) |. Allegro con spirito

Il. Andante

IIl. Menuetto

IV. Presto

OTTORINO RESPIGHI Pines of Rome, P 141

(1879-1936) |. The Pines of the Villa Borghese
II. Pines Near a Catacomb
IIl. The Pines of the Janiculum
IV. The Pines of the Appian Way

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the
performance, do so only at the end of a work. Taking photos, audio recordings and videos without prior written
permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Program Notes

WILHELM BERGER
Serenade for Twelve Wind Players, Op. 102
by Apollo Parish Mitchell

Although Wilhelm Berger was born in Boston,
Massachusetts, his family moved to Bremen,
Germany when he was only one year old.
Bremen had a rich musical culture, and Bremen
grew up taking piano lessons and attending
house concerts, eventually growing into a
skilled pianist. Berger was heralded as a local
prodigy because his abilities as a pianist and
composer developed so quickly. He later
attended the Royal Academy of Music in
Berlin where he studied composition with both
Friedrich Kiel and Heinrich von Herzonberg, avid
followers of Brahms. This informed the style
of Berger's compositions. In 1903, he became
the Court Kapellmeister to the Duke of Saxony
Meiningen, following notable predecessors
such as Hans von Bilow, Liszt, Wagner,
Brahms, and Richard Strauss. Although Berger
held this position until his death in 1911, he did
not receive acclaim as a conductor. In contrast,
however, his compositions received high praise
from music critics. This serenade was Berger's
last composition, which received high praise at
its posthumous premiere in Berlin. At present,
Berger's music has fallen into obscurity,
perhaps because of his lack of orchestral works.

The serenade’s opening Moderato begins
with a flowing melody that starts in the
first oboe before being passed around the
ensemble. This is followed by a second
theme whose playful dotted rhythms that
begin in the horns and clarinets are answered
by cheerful exclamations from the first flute
and oboe. These contrasting themes are

then developed and combined in various
configurations. The Scherzo is an energetic
movement driven by staggered entrances
throughout the ensemble and rapid trade-offs
of short melodic fragments. A brief pause is
followed by echoing horn entrances that mark
the beginning of the central section. After
the first section is repeated, a stretto coda
pushes the movement to a fiery ending. The
Menuett starts with a calm melody played by
the first clarinet that is then imitated by the
other woodwinds. The movement’'s middle
section features a triplet theme in the horns
that serves as a background for the new
melody in the oboe and flute. The Romanze
is built around the contrast between light
and dark themes that are heard throughout
the movement. The movement starts with
a somber theme that slowly spreads to the
full ensemble. This is followed by something
more hopeful and yearning in the upper
woodwinds. Both themes are then developed
in tandem, with complex rhythms and a long
crescendo building tension. The return of the
heavy opening theme is embroidered with a
new melodic layer, and the oboe then plays
a melancholy minor mode restatement of the
formerly hopeful second theme. Fragments
of the initial theme then spread before the
music falls still. Directly contrasting with the
end of the previous movement, the Finale
bursts forth with a jolly introductory fanfare.
A sprightly constant accompanying rhythm in
the bassoons and horns is paired with rapid
notes in the flute and clarinet parts, giving
the music a propulsive energy. These runs
are soon broken up and traded back and
forth in quick succession by the woodwinds.
Staggered horn entrances introduce the
second theme, which takes the form of a
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playful fugato. Good humor prevails, with the
opening theme returning in the “wrong key”
only to be corrected a few measures later.
After the return of the fugato, a short coda
drives the work to a vigorous conclusion.

WOLFGANG AMADEUS MOZART
Symphony No. 35 in D Major, K. 385, "Haffner”
by Apollo Parish Mitchell

Mozart’s Haffner Symphony was written in
1782 for the ennoblement of Sigmund Haffner
II, one of the composer’s childhood friends.
Mozart premiered the eight-movement
Hatffner Serenade in 1776 for the wedding
of Haffner's sister. Upon hearing news
of the upcoming ennoblement, Mozart's
father wrote him a letter to the effect that a
new symphony must be composed for the
ceremony. Mozart was occupied with several
projects in Vienna, but he promised his father
that he would send a quality symphony in
time for the occasion. Interestingly, the
manuscript he sent was different from what
is now known as the composer’'s Symphony
No. 35. The symphony originally opened
with a March (K. 385a) and also contained
another minuet and trio. Additionally, the
original manuscript contained neither flutes
nor clarinets. The symphony was performed
for the private ceremony in August of 1782,
with some instructions from Mozart to his
father. The first movement was to be played
“with great fire” and the finale was to be
played “as fast as possible.” In December
of the same year, Mozart asked his father
to return the manuscript for use at a public
concert of his works. His writings reveal
that Mozart was enamored with his own
composition and made changes to the score
before the second performance. These

included removing the opening march and
the second minuet and trio, as well as adding
flutes and clarinets to the outer movements.
The concert took place on March 23, 1783
before a large crowd that included Emperor
Joseph II. The program consisted of a variety
of Mozart's compositions, with the first
three movements of the Haffner Symphony
acting as the “overture” to the concert, and
the finale rounding things off at the end. The
concert was a large success with the public
and especially the emperor. The Haffner
Symphony would go on to be performed
several more times during Mozart's lifetime.

The symphony's Allegro con spirito revolves
around the triumphant theme heard at
the beginning of the movement, featuring
leaping octaves that demand the audience’s
attention. Although the movement is
somewhat monothematic, Mozart manages
to create a wide variety of contrasting moods.
Rapid scales in the strings and suspensions
in the winds drive the music forward, and
the theme undergoes a series of increasingly
chromatic elaborations. The inner movements
explore a more intimate setting without the
flutes or clarinets. The Andante starts with
gentle arpeggios in the violins, supported
by long chords in the oboes, bassoons, and
horns. Swelling appoggiaturas in the first
oboe and bassoon intrude on the texture
before the bassoons take over the arpeggios
as the violins unfold a leisurely melodic line.
This searching melodic line finally settles
on a series of repeated A's while the violas
and cellos present the secondary theme.
The development begins with broad melodic
lines in the winds, supported by a driving
rhythmic idea in the strings. The strings
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eventually propel the music into a restatement
of the movement'’s original theme. The third
movement consists of the usual Menuetto and
Trio. The Menuetto features ensemble-wide
arpeggios accented by timpani strikes. The
Trio has a smoother melody with the oboes
and bassoons providing the accents in lieu
of the timpani. A brief moment of reflection
prepares the return of the initial theme of
the Trio. The onset of the Presto brings with
it the return of the flutes and clarinets. The
main theme playfully outlines a D major triad.
After this statement of the initial theme, the
bassoons and low strings trade rapid scales
with the violins, creating a surge of tension
and excitement. This tension subsides, leaving
only the bassoons and strings, before slowly
building again with arpeggios and playful
chromatic lines involving the entire orchestra.
A fascinating aspect of the movement is
the constant expansion and shrinking of
the orchestration which accompanies the
transformations and restatements of the main
theme. The end of the movement is marked
by further rapid scales across the entire
ensemble that lead the symphony to its radiant
D-major conclusion.

OTTORINO RESPIGHI
Pines of Rome, P 141
by Mira Vaughn

Respighi’s fascination with Rome arose
from a profound sense of nationalism, and
he viewed ltaly’s capital with a romanticized
mystique. Although he was born in Bologna,
Italy, and lived there for the first thirty-four
years of his life, the composer moved to
Rome in 1913. Enamored with its history
and beauty, he began composing his most
famous works — the “Roman Trilogy.” This

trilogy consists of a collection of three tone
poems for orchestra: “Fountains of Rome,”
“Pines of Rome,” and “Roman Festivals.”
In many ways, these pieces represent the
amalgamation of Respighi’s various passions,
musical and otherwise. Not only was he at
one time a working orchestral musician who
was also proficient as a conductor, theorist,
and musicologist, he also extensively studied
literature, language, and the sciences. Living
in Rome, Respighi immersed himself in
ancient history and mythology, and these
combined with the vibrancy of modern life.
The Roman Trilogy is a grandiose celebration
of the “ltalian essence,” as well the personal
importance of Rome for the composer.

“Pines of Rome" was the second of the
three symphonic poems. Its four movements
depict pine trees that grow in different
iconic locations in the city. The short first
movement, “The Pines of Villa Borghese,”
portrays children playing in the pine groves of
a famous park. The movement opens with a
boisterous, whirring swirl of sound. Dazzling
filigree in the strings is interrupted by trumpet
fanfares and snappy little children’s songs
that are passed around the orchestra. As
the musical high spirits seem about to reach
culmination, things spiral out of control.
The second movement, “Pines Near a
Catacomb,” follows without pause (as do the
subsequent movements). It contrasts starkly
with the opening movement. The instruments
are muted and the tone is stoic and subdued.
There is certainly an eeriness to Respighi's
vision of the catacomb, but more prominent
is a sense of introspective serenity. A sense
of familiarity and confidence emerges as
the movement progresses. Respighi builds
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upon a repeating hymn-like phrase, drawing
the listener along as the music builds to a
statement of heroic power. The movement
then settles into a calm, low drone that
prepares the third movement, “The Pines
of the Janiculum.” The Janiculum is a hill
overlooking the city bearing abundant cultural,
historical, and mythological significance.
The textures are thinner in this movement,
making way for long, lyrical solos, particularly
for the clarinet. A prominent solo for piano
imparts a dreamy, nocturnal quality to the
proceedings. As the music winds down,
Respighi introduces a recorded nightingale’s
song, making him one of the first composers
to use recorded sound in the context of a
concert work. The final movement, “The
Pines of the Appian Way," depicts a Roman
army marching along the Appian Way, a
major road lined with pine trees. The plodding
timpani and basses ground the movement
throughout, yet also create an unsettling
sense of an impending journey of uncertain
destination. An exotic, mournful English horn
solo contrasts with distant trumpet fanfares,
inspiring a burgeoning of brass that eventually
grows into an unrelenting wall of sound. The
timpani continues with its pounding rhythm,
marshalling the forces of the entire orchestra
in an implacable advance. The work’s titanic
and thrilling apotheosis evokes the hugeness
of mountains, the terrifying prospect of
massed Roman legions, and the pines as
deeply rooted ancient pillars of unyielding
strength and beauty.
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Meet the Artists

Ken Lam is director of orchestral studies
at The Tianjin Juilliard School and resident
conductor of the Tianjin Juilliard Orchestra.
He is also resident conductor of the Brevard
Music Center in North Carolina and serves as
artistic director of Hong Kong Voices.

Lam was music director of the Charleston
Symphony Orchestra from 2015 to 2022 and
music director of lllinois Symphony Orchestra
from 2017 to 2022. Previously, Lam also held
positions as associate conductor for education
of the Baltimore Symphony Orchestra,
assistant conductor of the Cincinnati
Symphony Orchestra, and principal conductor
of the Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony
Orchestra International Conducting
Competition and was a featured conductor
in the League of American Orchestra's
2009 Bruno Walter National Conductors
Preview with the Nashville Symphony.
He made his US professional debut with
the National Symphony Orchestra at the
Kennedy Center in June 2008, as one of four
conductors selected by Leonard Slatkin. In
recent seasons, he led performances with
the symphony orchestras of Cincinnati and
Cincinnati Pops, Baltimore, Detroit, Buffalo,
Memphis, Hawaii, Brevard and Meridian,
as well as the Hong Kong Sinfonietta, Hong

Kong Philharmonic, Seungnam Philharmonic,
Guiyang Symphony, and the Taipei Symphony
Orchestra.

In opera, he directed numerous productions
of the Janiec Opera Company at Brevard
and was assistant conductor at Cincinnati
Opera, Baltimore Lyric Opera and at the
Castleton Festival. In recent seasons, Lam led
critically acclaimed productions at the Spoleto
Festival USA, Lincoln Center Festival and at
the Luminato Festival in Canada. His run of
Massenet's Manon at Peabody Conservatory
was hailed by the Baltimore Sun as a top
ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav
Meier and Markand Thakar at Peabody
Conservatory, David Zinman and Murry Sidlin
at the American Academy of Conducting at
Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at
St. John's College, Cambridge University and
was an attorney specializing in international
finance for ten years before becoming a
conductor.

Lam is the 2015 recipient of the Johns
Hopkins University Alumni Association’s
Global Achievement Award, given to
individuals who exemplify the Johns Hopkins
tradition of excellence and have brought credit
to the University and their profession in the
international arena.
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The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a diverse
repertoire ranging from baroque to contemporary orchestral works, as well as pieces using
traditional Chinese instruments. Resident faculty and visiting artists lead discussions, coach
sectionals, and play side-by-side with students in rehearsals and performances. In addition
to concerts led by the resident conductor, in recent seasons the orchestra also works with

renowned guest conductors.

Violin

Jiawen Lin, Concertmaster
Mingyuan Ma, Principal
Simon Luke Brown
Mary Palencia Brito
Huan Ci*

Ho Chung Chan
Zhihan Cheng*
Gum Seng Aung Du
Boyang Geng

Shugi Jiang

Sigi Jing*

Linfeng Li
Shuangjiang Liang
Mingyuan Ma
Zicheng Meng
Polina Skliarova
Wanting Yu

Daniel Zhang*

Liu Zhang*

Lingxi Zhao*

Yijia Zhao*

Yunwen Zhao
Yawen Zhou

Ke Zhu*

Viola

Michael Chong, Principal
Jingzi Chen

Zhangjuan Liu*

Guangyu Shan

Haowen Sun

Mira Vaughn

Rui Xu

Wenxin Zhao*

Youran Zhang*

Cello

Gyua Kim, Co-Principal
Zheyuan Yang, Co-Principal
Ya-Ti Chang

Zeyun Guo

Eddie He

Xiaoxi He

Anna Fromson-Ho
Brain Lee
Hongwenging Luo
Sam Tao

Bass

Yuyao Ji, Principal
Liyang Fan®

Peem Jirathanatorn
Yingtong Liu
Xiaoyu Lu
Katharine Shang

Yi Wu

Fan Yang

Flute

Luging Bai
Gergely Ittzes”
Xubo Liu

Yi Luo
Yucheng Zhang

Oboe

Ruotong Fan
Yangkun Lv

Apollo Parish Mitchell
Taysia Petersen

Clarinet
Yangming Cao
Yifei Huang

Jue Mei
Tiantian Tian
Bingzhi Wang
JiafanYi°
Wenxuan Zhang

Bassoon
Mingze Li°
Hanyang Qiao
Takao Sukegawa
XingzhiYang

Horn
Yung-Shan Hsieh
Yan Liang Lee
Zuoxuan Li

Yi Liu®

Amir Sharipov
Yi-Fang Tsai
Boxuan Zhang
Zhiyang Zhou

Trumpet

Narat Klimthong®
Hui Ping Lau
Supamongkol Naw
Sergey Tyuteykin®
Zhiyang Xia

Trombone
Wiatthikorn Dipprakon
Ryuto Hibino

Jinglun Lau

Junxing Song
William Yee

Yuehan Zhu

Tuba
Uvahraaj S/O Anbarasan

Timpani
Yuze Wu
Wenrui Xie

Percussion

Zitai Feng
Chaeyeong Lee*
Thananan Rochanakit
Wenrui Xie

Harp
Zhia Chee Chong
Yuan Lu

Piano
Zihao Mao

Celesta
Galina Nikolin

Organ
Galina Nikolin
Anna Zhukova

*: Guest Player

" Resident Faculty

°: Continuing Education
Arranged in alphabetical order
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INDIVIDUAL SUPPORTERS
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BANK OF CHINA

The Strategic Partner of Tianjin Juilliard
Bank of ChinaTianjin Branch

Established in 1912, the Bank of China Tianjin Branch is a storied institution of the same age as
the head office and once served as the jurisdiction bank for the Bank of China in the North China
region. After the establishment of PRC in 1949, in accordance with directives from the head
office, the branch formulated and announced the exchange rate for the RMB, established the first
foreign exchange market of the People's Government, issued the first letter of credit and the first
guarantee in New China, and handled the first collection business. After the reform and opening
up, the Tianjin Branch fully utilized its functions as a specialized foreign exchange and trade bank,
actively supporting foreign trade and foreign-invested enterprises in expanding imports and exports,
promoting the development of Tianjin's outward-oriented economy. Currently, the Tianjin Branch
oversees 19 secondary jurisdiction branches, 209 operational outlets, and over 5,000 employees.

In recent years, the Tianjin Branch has conscientiously implemented the 14th Five-Year Plan
deployment of the Municipal Party Committee and Municipal Government, and the development
strategic requirements of the head office. Focusing on high-quality development and the real
economy, the branch has fully leveraged the advantages of Bank of China.The branch concentrates
its efforts on six aspects: stimulating vitality, reducing costs, facilitating transformation, benefiting
the people's livelihood, global connectivity, and risk prevention. It aims to use its financial strength
to support the high-quality development of Tianjin's economy and society.
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