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Gift (2019)

Romance in F Major, for Viola and Orchestra, Op. 85
Hanna Lee, Viola

Variations on a Rococo Theme, Op. 33
(Fitzenhagen's Version)

Thema: Moderato assai quasi Andante —
Moderato semplice

Var. I: Tempo della Thema

Var. II: Tempo della Thema

Var. lll: Andante sostenuto

Var. IV: Andante grazioso

Var. V: Allegro moderato

Var. VI: Andante

Var. VIl e Coda: Allegro vivo
Sihao He, Cello

Intermission

The Sorcerer’s Apprentice

Adagio from Spartacus Suite No. 2

Capriccio espagnol, Op. 34
|. Alborada
II. Variazioni
IIl. Alborada
IV. Scena e canto gitano
V. Fandango asturiano

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard

School is strictly prohibited in this hall.
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Program Notes

ZHOU TIAN
Gift (2019)

Born into a musical family in 1981 in Hangzhou,
China, Zhou moved to the US when he was
19. Trained at the Curtis Institute (BM), the
Juilliard School (MM), and the University of
Southern California (DMA), he studied with
some of America’s finest composers, such
as Jennifer Higdon, Christopher Rouse, and
Stephen Hartke. He is professor of composition
at Michigan State University.

Gift was commissioned by the Shanghai
Symphony and their Music Director Long Yu for
the opening of the orchestra’s 140th season.

Zhou Tian has provided the following note on
Gift:

"l consider Gift something of a homecoming.
As | began a residency with the Shanghai
Symphony, | wanted to create a reminder of the
joy of music-making and, along the way, explore
my own musical identity after 18 years of living
abroad. The title, “Gift" ( #L @t ), came from a
poem titled “Music as a Gift of Decency” by
Shen Yue from the Northern and Southern
dynasties (ca. 400). The piece is shaped around
a folky 4-note motif, which rises and falls
against a large orchestral palette throughout its
9-minute duration. In a nutshell, this is my gift
to fellow musicians.”

MAX BRUCH

Romance in F Major, for Viola and Orchestra,
Op. 85

Program note by Yingbao Xu, MM '26,
Collaborative Piano

Max Bruch (1838-1920) was a German
composer. He began learning music at an early
age from his mother, who was a singer, started

composing at the age of nine, and completed a
septet for woodwinds and strings when he was
only eleven. At the age of fourteen, he won the
coveted Frankfurt Mozart-Stiftung Prize.

Bruch composed a number of choral works,
both sacred and secular as well as an opera
based on Goethe's Scherz, List und Rache
at the age of twenty. His love for the human
voice went hand in hand with a remarkable
melodic gift, a talent that is also evident in his
compositions for solo strings. Although his
Violin Concerto No. 1 in G Minor is by far the
most well-known, Bruch’s friendships with
prominent violinists of the time — such as
Joachim, Sarasate, and Willy Hess — inspired
him to compose extensively for this instrument
(he wrote ten concerted works for violin). Bruch
was deeply influenced by Mendelssohn and
Brahms, which shaped his compositional style
throughout his career. This Romance in F Major
for viola and orchestra, with its clear, flowing
melodies expressed through the warm, rich
sound of the viola, is a perfect encapsulation of
German musical Romanticism.

The Romance follows a very traditional sonata
form. The exposition presents two fully
developed theme groups that form two distinct,
contrasting sections. After the first theme group
in F major, the second theme group appears
suddenly and resolutely in A-flat major. This
section features wide leaps and faster moving
notes, providing a clear contrast to the first
theme group. During the final section of the
exposition the melody alternates between the
solo viola and the orchestra, finally ending in the
traditional dominant key — C major, completing
a Brahmsian three-part tonal design.

The development focuses on the musical ideas
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from the first theme group, accompanied by
the solo viola's restrained technical display.
The music gradually approaches a climax with
upward sweeping arpeggios, followed by two
appearances of a Neapolitan sixth chord of G
minor. Finally, an augmented sixth chord moves
the music smoothly to E-flat major, where this
section ends quietly.

A short passage derived from the first theme
and a deft series of chords serve to prepare
the recapitulation in the home key of F major.
This takes the form of a shortened version
of the exposition in which the first theme
is accompanied by string pizzicati and the
orchestration is brighter. The piece ends with
a final recall of the opening theme that fades
away to silence.

PYOTR ILYICH TCHAIKOVSKY

Variations on a Rococo Theme, Op. 33
(Fitzenhagen's Version)

Program note by Yunbei Liu, MM '26, cello,
Instrumental and Chamber Music Studies

Tchaikovsky's Variations on A Rococo Theme
is scored for solo cello and a reduced orchestra
consisting of pairs of woodwinds, two horns
and strings.

The Rococo style in question was a special
ornamental style of architecture and art that
began in France in the 1730s as a reaction
against the more formal royal style. It combines
asymmetry, soft curves, gilding, and pastel
colors, emphasizing elegance over seriousness.
Fashions of the time included large dresses
in white and pastel colors painted with little
flowers, and decorated by bowknots, flounces
and laces. Some women also wore extravagant
round hats. The analogous contemporary
musical style was also light and elegant,

delicate yet relaxed. An idealized version of the
lost elegance of the 18" century was important
for Tchaikovsky, whose favorite composer was,
after all, Mozart.

Tchaikovsky's work is based on an original
"Rococo” melody that is developed over a
series of variations organized around changing
rhythmic patterns and contrasting tempos and
moods. For instance, the first variation uses
triplets to decorate main melodic line, while
the second variation consists of rapid scales,
which passed back and forth between the
soloist and the orchestra. In the slow third and
seventh variations the theme recedes further
into the background, helping to set the stage
for subsequent changes of mood. The cello
cadenza in the fifth variation and the celebratory
final variation both make extraordinary technical
demands on the soloist.

The first version of the work contained eight
variations. However, after the premiere played
by the composer’s friend Wilhelm Fitzenhagan,
a German cellist and professor at the Moscow
Conservatory, the soloist rearranged the
variations and reduced their number to seven,
making the piece easier to play but just as
effective. This commonly performed version
will be heard here. The duration of the entire
piece is around 18 minutes, and the variations
are performed without break. Although quite
short compared to other cello concertos, it is
rich in both virtuosity and emotional expression,
making it a standard of the cello repertoire.

PAUL DUKAS

The Sorcerer’s Apprentice

Program note by Thananan Rochanakit, MM
'26, percussion,

Instrumental and Orchestral Studies



Program Notes

French composer Paul Abraham Dukas
was intensely self-critical, burning most
of the compositions that didn't meet his
exacting standards before his death. Dukas’
musical style bridged late Romanticism
and early 20" century modernism, known
in its French incarnation as impressionism.
He was a formidable pedagogue, teaching
many celebrated composers including Olivier
Messiaen. While his earlier works are in a
kind of academic 19" century style, he later
fell under the influence of Debussy and Ravel,
contributing to the same rich musical milieu.
The Sorcerer’s Apprentice falls somewhere
near the middle of this stylistic evolution.
Among Dukas's few surviving works, it is by
far the most well-known: more well-known
even than the composer himself. In particular,
it is familiar from its appearance in Disney's
1940 film, Fantasia. Dukas composed the piece
in 1897, basing it on Johann Wolfgang von
Goethe's celebrated poem Der Zauberlehrling.
This narrative poem relates the story of an old
sorcerer who leaves his apprentice to perform
household duties and fill the bathtub with
water. The young apprentice uses magic spells
in which he is not well-trained to command a
broom to life to help him carry buckets of water
from the river to fill in the bathtub, but he does
not know how to command the broom to stop,
and the water begins to overflow and flood
the house. He uses an axe to chop the broom
in half, but it merely becomes two brooms
working relentlessly at twice the speed. After
all chaos, the old sorcerer finally returns home
in time to restore order. The music hews to all
of this with vivid faithfulness, making it obvious
choice to adapt into a cartoon.

The piece begins with an introduction that
introduces all the important thematic elements

contained in the work. An atmospheric theme
in the strings is followed by a second theme
announced in the clarinet. This is the work’s
principal theme representing the enchanted
broom, and the listener is first given the chance
to become familiar with it in this slower tempo.
A brief switch to a faster tempo introduces the
apprentice’s lively theme in the woodwinds.
This is followed in turn by an imperious call
in the trumpets whose appearance signals
the arrival of the sorcerer on the musical
stage. The onset of the main allegro starts the
musical narrative on its way. The iconic magic
broom theme is given to the bassoon, and the
apprentice’s theme is presented by woodwinds
and glockenspiel. The two themes confront
each other over the course of an intense and
increasingly chaotic development until the
sorcerer’'s theme is played by the brass to
represent the apprentice’s attempt to stop
the broom by chopping it. His efforts fail, and
the music slowly regains tempo. The magic
broom's theme is restated by both bassoon and
clarinet, representing the two brooms that were
the result. An even more intense development
of the broom theme and the apprentice’s theme
is halted by another eruption of the sorcerer’s
theme in the brass as he finally returns to put a
stop to all the chaos. A short coda restates the
atmospheric string theme from the introduction
as well as a chastened fragment of the
apprentice’s theme in a solo viola, after which
a sudden four-note interruption brings the work
to an abrupt conclusion.

ARAM KHACHATURIAN
Adagio from Spartacus Suite No. 2
Program note by Cheng Zhi

Spartacus is a three-act ballet by the Soviet
Armenian composer Aram Khachaturian, telling
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the epic tale of the Thracian king Spartacus:
an ancient hero's legend of fervent yearning
for freedom. Under the oppression of the
Roman consul Crassus, Spartacus led his fellow
captives in a courageous uprising, eventually
sacrificing himself. The work was awarded the
Lenin Prize in 1954.

Like many composers of his time, Khachaturian
reworked iconic scenes from his ballets into
orchestral suites. The Adagio of Spartacus
and Phrygia from the second suite evokes a
tender moment between the two lovers after
they escape Roman captivity. The piece begins
softly, with delicate string passages that flicker
like gentle flames, while tremulous flute and
ascending cello lines guide the warrior in search
of his beloved. An oboe then weaves in distant,
foreign incantations, and soon the profound,
rich strings rise, parting the fog as the lovers are
finally reunited.

NIKOLAI RIMSKY-KORSAKOV

Capriccio espagnol, Op. 34

Program note by Jia-Wen Lin, MM '26, violin,
Instrumental and Orchestral Studies

After the success of Rimsky-Korsakov's two
orchestral compositions with Russian folk
song elements, Fantasia on Two Russian
Themes and Little Russian Fantasia, he
conceived the idea of writing a piece
incorporating Spanish folk music— the
Capriccio espagnol. This capriccio was initially
intended to be a virtuoso violin fantasy on a
Spanish theme, but it was completed in 1887
as a virtuoso orchestral composition instead.
It was a tremendous success at its premiere
in the autumn of 1887, directed by Rimsky-
Korsakov himself. Along with Scheherazade
and the Russian Easter Festival Overture, it

one of Rimsky-Korsakov's most well-known
orchestral compositions (otherwise, the
composer's output is dominated by opera).
Its virtuosity and unique coloration set it apart
among this trio of ubiquitous works, and
various solo passages display a wide variety
of instrumental timbres. Unlike Tchaikovsky,
who actually wrote his Capriccio Italien in
Italy, this piece, so rich in Spanish color, was
composed entirely in Russia. Although Rimsky-
Korsakov never actually experienced Spanish
culture first hand, he acquired these musical
elements in two ways. Foremost was the
influence of Mikhail Glinka, a composer of the
preceding generation who is often regarded as
the founding figure of Russian classical music.
Glinka traveled to Spain where he gathered
materials and wrote several pieces inspired by
Spanish folk music. Second, Rimsky-Korsakov
possessed a collection of Spanish songs which
may have been acquired during his three years
of military service in the Russian Navy.

The composer said, “To me even a folk
theme has a programme of sorts,” and many
of his orchestral compositions are highly
programmatic. The Capriccio espagnol is cast
in five consecutive sections, each of which has
a title that sums up the tone and musical style
of that particular section. The first movement,
"Alborada,” opens with a festive dance-like
passage followed by solos for clarinet and
violin. The materials come from Asturian
folk music used to celebrate the sunrise.
The second movement “Variazioni” features
another Asturian song. Interestingly, the folk
song was written down with the instruction to

“sing with a harsh and loud voice,” a far cry
from Rimsky's lyrical setting for horn quartet.

The third movement “Alborada” marks a return
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to the music of the first movement, this time
in B-flat Major instead of A Major. In addition,
the clarinet and violin solo passages reverse
roles. Throughout the fourth movement, “Scena
e canto gitano” (Scene and Gypsy Song), the
composer employs an Andalusian gypsy song.
It is comprised of five cadenzas performed by
the horns and trumpets, violin, flute, clarinet,
and harp. These serve to highlight both the
individual timbres of each solo instrument
as well as their virtuoso characteristics. An
ascending chromatic scale in the violins and
woodwinds leads to the final movement,
“Fandango asturiano”. This Fandango is a
vigorous triple-time dance, after which the
piece concludes with one last reappearance of
the opening theme in the coda.
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Meet the Artists

Hanna Lee

Violist Hanna Lee has performed throughout
the United States, Europe, and Asia in such
venues as Carnegie Hall, Kimmel Center,
Jordan Hall, Suntory Hall, and Seoul Arts
Center.

Lee has appeared as a soloist with the KBS
Symphony Orchestra, Korean Symphony,
Fairbanks Symphony Orchestra, Frankfurt
Jungen Symphony Orchestra, and the
Sungnam City Orchestra. As an avid chamber
musician, she was invited to perform at
Ravinia, Verbier, Kronberg, and Marlboro
Festivals. As a member of the Kallaci String
Quartet, she has performed complete string
quartet works by Shostakovich and Beethoven
and has toured in Korea and abroad. As a
recitalist, she has appeared at Kumho Cultural
Foundation and the Seoul Arts Center Series.

A recipient of many honors and prizes,
Lee's awards include major prizes at the
International Young Artist Competition (USA)
and the Osaka International Competition
(Japan). She is a graduate of Korea National
University of Arts, Curtis Institute of Music,
New England Conservatory, and Kronberg
Academy. She has been invited to festivals
worldwide, such as Music Alp Festival, Seoul
Spring Festival, Pyeongchang Music Festival,
and Seoul International Music Festival. She is
also a member of the Kallaci String Quartet,
Kumho soloists, Ensemble Opus, and guest
principal violist at the Australian Chamber

Orchestra. Lee served on faculty at Korea
National University of Arts, Yonsei University,
and Korea National Institute for the Gifted in
Arts.

She is currently a full-time faculty member at
the Tianjin Juilliard School.
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: ;\". Sihao He

Praised by renowned cellist Lynn Harrell as a
cellist with “an inspiring vision, originality of
musical thought and a wonderful command
of the cello”

Cellist Sihao He first came into international
prominence in 2008 as a 14-year-old cellist,
winning first prize at the International Antonio
Janigro Cello Competition in Croatia. Later
that same year, he won the National Cello
Competition in China. He is also the Grand
Prize winner of the prestigious 3rd Gaspar
Cassado International Cello Competition in
Japan and a laureate of the Queen Elizabeth
International Cello Competition. In 2019, he
won 3rd prize in Munich’s ARD International
Music Competition.

He has appeared in numerous concerts,
both as a soloist with leading orchestras and
in recitals. After winning the Grand Prize at
the 3rd Gaspar Cassado Competition, he
performed a recital tour in Japan and China.
As a soloist, He has performed with many
leading orchestras, including the Bavarian
Radio Symphony Orchestra, Munich Radio
Orchestra, Tokyo Philharmonic Orchestra,
Brussels Philharmonic, Minchener
Kammerorchester, Royal de Chambre
de Wallonie, Orquestra the Sinfénica
de Piracicaba in Brazil, and the Xiamen
Philharmonic in China.

As a chamber musician, he has appeared at

Music@Menlo, Bravo!Vail, Meadowmount
School of Music, and Rome Chamber Music
Festival. He has performed together with
Joseph Silverstein, Pinchas Zuckerman,
Cho-Liang Lin, and the Calidore Quartet. As
a member of the Galvin Cello Quartet, he
won the 2022 Victor EImaleh Competition
and joined the Concert Artists Guild roster.
Before coming to the US, his string quartet,
Simply Quartet, won first prize at the Haydn
Invitational Chamber Music Competition in
Shanghai, China, and was awarded “The
Most Promising Young String Quartet” at
the 4th Beijing International Chamber Music
Competition. In March 2020, He was chosen
to be a member of the prestigious Chamber
Music Society of Lincoln Center’s The Bowers
Program (formerly CMS Two).

Born in Shanghai, China, He holds a
bachelor's degree from the Robert McDuffie
Center for Strings at Mercer University, where
he studied with Hans Jergen Jensen and Julie
Albers, and holds a master's degree from
the Bienen School of Music at Northwestern
University where he pursues his DMA under
Hans Jorgen Jensen. He also served as
a faculty member at the Robert McDuffie
Center for Strings at Mercer University.

He is the newest member of the renowned
Shanghai Quartet and is a full-time faculty
member at the Tianjin Juilliard School.
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Ken Lam is director of orchestral studies
at The Tianjin Juilliard School and resident
conductor of the Tianjin Juilliard Orchestra.
He is also resident conductor of the Brevard
Music Center in North Carolina and serves as
artistic director of Hong Kong Voices.

Lam was music director of the Charleston
Symphony Orchestra from 2015 to 2022 and
music director of lllinois Symphony Orchestra
from 2017 to 2022. Previously, Lam also held
positions as associate conductor for education
of the Baltimore Symphony Orchestra,
assistant conductor of the Cincinnati
Symphony Orchestra, and principal conductor
of the Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony
Orchestra International Conducting
Competition and was a featured conductor
in the League of American Orchestra's 2009
Bruno Walter National Conductors Preview
with the Nashville Symphony. He made his
US professional debut with the National
Symphony Orchestra at the Kennedy Center
in June 2008, as one of four conductors
selected by Leonard Slatkin. In recent
seasons, he led performances with the
symphony orchestras of Cincinnati and
Cincinnati Pops, Baltimore, Detroit, Buffalo,
Memphis, Hawaii, Brevard and Meridian,
as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam
Philharmonic, Guiyang Symphony, and the

Taipei Symphony Orchestra.

In opera, he directed numerous productions
of the Janiec Opera Company at Brevard
and was assistant conductor at Cincinnati
Opera, Baltimore Lyric Opera and at the
Castleton Festival. In recent seasons, Lam led
critically acclaimed productions at the Spoleto
Festival USA, Lincoln Center Festival and at
the Luminato Festival in Canada. His run of
Massenet's Manon at Peabody Conservatory
was hailed by the Baltimore Sun as a top
ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav
Meier and Markand Thakar at Peabody
Conservatory, David Zinman and Murry Sidlin
at the American Academy of Conducting at
Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at
St. John's College, Cambridge University and
was an attorney specializing in international
finance for ten years before becoming a
conductor.

Lam is the 2015 recipient of the Johns
Hopkins University Alumni Association’s
Global Achievement Award, given to
individuals who exemplify the Johns Hopkins
tradition of excellence and have brought credit
to the University and their profession in the
international arena.
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Meet the Artists
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KEIEN

The Tianjin Juilliard Orchestra presents up to 10 concerts each season, performing a diverse
repertoire ranging from baroque to contemporary orchestral works, as well as pieces using
traditional Chinese instruments. Resident faculty and visiting artists lead discussions, coach
sectionals, and play side-by-side with students in rehearsals and performances. In addition
to concerts led by the resident conductor, in recent seasons the orchestra also works with
renowned guest conductors.

Violin Eddie He XingzhiYang
Ruisheng Wang, Concertmaster Xiaoxi He

Jiawen Lin, Principal

Anna Fromson-Ho

Horn

Simon Luke Brown Gyua Kim Yung-Shan Hsieh
Mary Palencia Brito Brian Lee Yan Liang Lee
Huan Ci* Jinju Lee Amir Sharipov

Ho Chung Chan
Gum Seng Aung Du

Hongwenging Luo
Sam Tao

Yi-Fang Tsai
Boxuan Zhang

Boyang Geng Zheyuan Yang Zhiyang Zhou
Molly He* Xinyu Zhao
Shugi Jiang Trumpet
Sigi Jing* Bass Narat Klimthong®
Linfeng Li Yuyao Ji, Principal Hui Ping Lau
Xingyu Li* Liyang Fan® Supamongkol Naw
Shuangjiang Liang Peem Jirathanatorn Zhiyang Xia
Yan Liang* Yingtong Liu
Qianwen Liu Xiaoyu Lu Trombone
Mingyuan Ma Katharine Shang Ryuto Hibino
Zicheng Meng YiWu William Yee
Polina Skliarova Fan Yang Yuehan Zhu
Wanting Yu
Daniel Zhang* Flute Tuba
Lingxi Zhao* Luging Bai Miane Sng Hoong
Yunwen Zhao Xubo Liu
Yawen Zhou Yi Luo Timpani & Percussion
Ke Zhu* Yucheng Zhang Zitai Feng

Jiyoung Kim*
Viola Oboe Thananan Rochanakit
Yeeun Song, Principal Ruotong Fan Yuze Wu
Michael Chong Yangkun Lv Wenrui Xie

Jingzi Chen
Zhangjuan Liu*

Apollo Parish Mitchell
Taysia Petersen

Yunan Zhang*

Guangyu Shan Harp

Haowen Sun Clarinet Zhia Chee Chong
Mira Vaughn Yifei Huang Yuan Lu

Rui Xu Jue Mei

Wenxin Zhao* Tiantian Tian Piano

Youran Zhang* Bingzhi Wang Galina Nikolin

Cello

Katarina Elise, Co-Principal
Yunbei Liu, Co-Principal
Ya-Ti Chang

Zeyun Guo

Wenxuan Zhang

Bassoon
Mingze Li°
Hanyang Qiao
Takao Sukegawa

*: Guest Player
°: Continuing Education
Arranged in alphabetical order
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The Tianjin Juilliard School is deeply grateful to the following institutions and
individuals for their gifts in support of performances, educational activities, and

scholarships.
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Tanoto FsiLA
Foundation Jt4&2>

The Philanthropic Supporter of Tianjin Juilliard
Tanoto Foundation China

The Tanoto Foundation was established in 1981 by patriotic overseas Chinese Mr. Sukanto Tanoto
and his wife, Mrs. Tinah Bingei Tanoto, in Indonesia. In December 2018, Tanoto Foundation China
was officially registered and established.

Actively responding to the Belt and Road Initiative, Mr. Sukanto Tanoto announced in 2016 that
he would contribute RMB 100 million to support the Belt and Road Talent Development. Through
the establishment of Master of Public Administration Programs at Tsinghua University and the
organization of senior seminars, more than 1,200 government officials, young political party
leaders, and business executives have been trained. Tanoto Scholarships were established at Tianjin
Julliard School and Huagiao University.

In order to help 0-3 years old infants in rural areas realize their development potential, Tanoto
Foundation China initiated HOPE Early Childhood Development Program and have donated 125
early childhood development centers in rural areas, served more than 13,000 infants and their
families.

The founder of Tanoto Foundation, Mr. Sukanto Tanoto, was the first major donor of the Water
Cube and supported the construction of the Overseas Chinese Ice Museum. The Foundation also
provides emergency assistance in times of disaster.

RBEFNT ZREEFTE
ERRINABEE S

FRIMESSAMRIMEEMKIABRRRLTI981FENERALIRIL. 2018F 128, T
BRI RRIMAREE R,

AR “—H—” BEABW, 20164, FRIMELHRMC T “—F—B" AL KEIE.
BEEBERFRIAHERHFLIIE. ZHDRMEN, H£IF1200R2BBFER. EFK
S, DI EE; EREFFATZRMERRZRIFINEZE,

AFEPRNHMXO-35 B4 LML RERE, REERREXE "EEAE" ILZERHRREIE,
HBRIDNILERBERD D, FRS13000R2ZEH LR RE.

ESRUBARIMNAELER KIS B—URTBEA, AXFEFASEYERR. BEES
EERERENREEZED.



