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The Tianjin Juilliard School

presents

QingXin Ensemble:
Global Tapestry Folk Sounds

Friday, December 20, 2024, 19:30

Concert Hall
LEOS JANACEK ldyll Suite for String Orchestra
(1854-1928) |. Andante

II. Allegro

IIl. Moderato

IV. Allegro

V. Adagio

VI. Scherzo

VII.Moderato
OSVALDO GOLIJOV Last Round
(b. 1960) |. Movido, urgente

II. Lentissimo

Intermission

BELA BARTOK Divertimento for String Orchestra, Sz.113
(1881-1945) |. Allegro non troppo

II. Molto adagio

IIl. Allegro assai

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard
School is strictly prohibited in this hall.
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Program Notes

Program notes by Ao Peng

On December 20, the QingXin Ensemble will
present the opening concert of its 2024-2025
season at the Tianjin Juilliard Concert Hall.

“What is unique for a nation is also precious
of the world.”—The cultures and arts of
different regions and ethnicities, refined and
passed down over millennia, are precious
spiritual treasures of the world. In this
opening concert, the QingXin Ensemble will
explore the theme of Global Tapestry: Folk
Sounds, embarking on a vibrant journey
through folk music around the world,
beginning with the pastoral landscapes of
19th-century Slavic culture.

LEOS JANACEK
ldyll Suite for String Orchestra

Leos Janécek (1854-1928) is a relatively
lesser-known composer outside of the
Czech Republic but a household name within
his homeland. Like his compatriot Antonin
Dvorak, Janacek was a vital advocate for
Czech national music. At the age of 22, he
founded his own string orchestra in Brno, the
second-largest city in the Czech Republic.
This orchestra, named Beseda, operated for
nearly a century before merging in 1956 with
the Brno Radio Symphony Orchestra and the
Brno Regional Symphony Orchestra to form
the present-day Brno Philharmonic.

Notably, Jandcek's orchestra premiered
Dvoréak’'s Serenade for Strings in 1876, and
this Janéacek's own /dyll Suite for String
Orchestra in 1878. Unlike Janacek’s later
works, this early composition resembles
Dvorék's style, straddling the line between
programmatic and traditional absolute music.

Its extended, luminous melodies evoke vivid
pastoral scenes with brushstrokes akin to a
painter’s touch. Owing to its striking imagery,
the film The Unbearable Lightness of Being
(1988), based on Milan Kundera's novel,
features themes from the fifth movement,
Adagio.

OSVALDO GOLIJOV
Last Round

Osvaldo Golijov (b. 1960), born in Argentina,
educated in Israel, made his name in the
United States, draws deeply from his
Argentine heritage. Though distinct from the
tango idiom of Astor Piazzolla, Argentina’s
"Father of Tango," Golijov's music embodies
the fiery, exuberant spirit of his homeland.

Upon hearing of Piazzolla's stroke and
subsequent death in 1991, Golijov composed
part of Last Round as a tribute. Encouraged
by friends, he completed the piece in 1996,
one of his rare compositions reflecting tango
influences.

The title Last Round references a short story
by Julio Cortazar about boxing, metaphorically
alluding to Piazzolla's fighting spirit (he was
known for getting into fistfights throughout
his life). The first movement generates the
tension of a tango dance through extreme
instrumental techniques and rhythmic
compression, while the second movement
elevates this tension into an ethereal sigh.
Here, two string quartets, divided by a double
bass, engage in a dramatic confrontation,
bows flying in a dangerous push and pull.
Eventually, the burning passion dissolves
into a void, leaving behind a poignant echo of
tango’s rhythmic soul.
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BELA BARTOK
Divertimento for String Orchestra, Sz.113

Bela Bartok (1881-1945) is a towering
figure in 20th-century classical music. As a
pioneer of modern Hungarian music, Bartok
dedicated his life to collecting and integrating
folk melodies from Hungary, Egypt, Turkey,
and beyond into his compositions. Much like
Last Round in Golijov's oeuvre, Divertimento
for String Orchestra holds a unique place in
Bartok's repertoire.

Bartok composed this piece in just two weeks
during a retreat in a Swiss countryside town—
a stark contrast to his usual meticulous
process. Its first and third movements
are lighthearted and adopt the traditional
divertimento form popular in the eras of Haydn
and Mozart, a surprising departure from the
tense social climate of 1939 Europe.

The work’s cheerful tone belies the shadow
of fascism looming over the continent at
the time. Mere weeks after completing
Divertimento, Bartok began composing his
darkest, most sorrowful, and complex piece,
the String Quartet No.6. He was also forced
to flee Hungary due to his staunch opposition
to fascism, eventually seeking refuge in the
United States.

The dark undertones of the second
movement reflect these turbulent times,
but the disquiet is soon dispelled by the
pastoral charm of the third movement. Bartok
skillfully blends binary rhythms, rondo form,
and advanced string techniques to merge
tradition with innovation. The result is both
humorous and breathtaking, as if Handel were
compelled to dance a gypsy jig—a delightful
surprise for listeners.

HE AR RIS

l_n]

12R208, BOEAFEARERERALE
RITWE2024—2025KFEMEHERS

‘RENARERN. —FARAMX. FTRAE
RUXESER, RRTEENRESTTER
EKES, RENMAL SHNBERME. £5S
HNEDBERER, BLOEANRABY “RKEE
B AEXM, N19t LA ETRL K B E X K FF
1, FOMARFE— I RAFAMRARKEARANS
Wiz,

IS AL
( B A i ——A 5% R EmAE)

R - HEHMEITE (1854—1928), 2—fr
BRI, BERRAXRMPRNET KRR
FHIR. MRAAR T ANBERER—#, &
MR REEREERNEEE A
ER25 MR AERRNEZ R mAREND
TET Mz KA, E’E’—?EE’J% X E R
A “Beseda” WEHFET B —BEHN
8. EEI19564, b%ﬂi‘ﬁﬂ?%r’?ﬁ%ﬁéﬂ[ﬁ]ﬂ%x

MREMXZM KBS I, BATWENMRR
EERERE. XXHBEATIRIEE. MARER
RN ENREEI87T6 FEHE TBAERMN
(/N&#h) (Serenade for the Strings), 3
F1878FHETXENZRMNFTEN “HE
ZHHER” .

BN WA ETRTR, X EFH(E
mERAERHRBRANEM, 8RB E
BTSSR, KR LEWLFERTRERN
MBI F Ko EKASHRERIFHERNE
i —EX—EHERRANER. BT
XEFERNAERR, 1988F R REKRE B
A (TEEAZNEGZR) HB R (RAE
ZEYRKATERREEBRPHEB,



Program Notes

BFT/RS - ALK
(=E—%#)

BETR/RS - BALNK (1960— ), TR
E.EURHNERRE, A TEEKRS. 15
FBEARW B2 RIER R AMREA,
REBRFARNERNESRXBS, ERHF
RERUFROARERKEBE M. 1991
F, BZTERTENTRNETRE, AL
FHIR, BAAREETXE(RE-HLIN
—H#2, RRERRNNZFT, T19965
TRTXBER, RATEHERPROEBFR
XERNERZ—

(HE—1%) WITRRBEHE & - M/REFER
XTEENERNE, BRI “Bi—
R BHHRE (h—EPEERMASE) .

ZERNE - REEIRRFERBNET
MPERFERKFHMAVKA, MXMIKD
EBE_RERFEFE. EZRENITKN
HBRE-FKELENNE, RANEXRMES
ARSI, FSEST E, HERE
F, REBETHRNBE. &2, RAKRBL
NERNER, BRI RETARANRES
RXMBE, WERT—RELZT.

M4 - BER
(@i —— A% REmE)

MR- B3Es (1881—1945) 7E20H £ 8
ERANMNERES, FAQFANMNAF
REFFOIE, T — AN R R EREY
FA.BRER T EEESINERNEKRIH,

HEEIMNMATEHCHESR. M(RE—®)
HERAARNERTETEGRE—, (B
) R XA e 8 T R MEAME R E IR
HN—H. EERXARARERER LN —ES
B/NEE RS, Fhel/FEMERMIER
TRAERE. ENE—RESHE=ZRERN
AR, XEXATEH. ZILERHBESREN B
B BRER, B SFERREXE/FRN
I EWEBIR TN

(=il ) OIFEF19394, AT AYEM IE &b
TEAMEXWBRZT. Z (BF) STk
WHEAR, EARRARTHERE. KRG
MREXRN(EXRSEFLER) WElfF. B
N, A AF R EFEHTEXFEFEE
K2, BIEEERE, SLBBENTR, £F
RIE_RERBEREI FF, ZLATR
ZNRERRABE=ZRENSHNEAHE
B, EREIDPHESATRBTER. £RHNE
IeEiE, MR ZRREREERRICI(F
FE, BEGSSEEEESR, SHEREBZEKR
ERFERER—, LABRBRTENRE



KEIEAN

QingXin Ensemble

Acclaimed as a "New force in the field of chamber music in China", QingXin Ensemble (QXE)
is a collective of young, internationally-minded musicians united by a profound passion for art.
Since the inaugural season, QXE has organized more than 100 performances and events across
the country, and has developed in-depth cooperation with prestigious organizations such as
The Tianjin Juilliard School and the National Centre for the Performing Arts. In 2023-2024, QXE
presented over 50 performances and lectures in various forms, and was invited to high-profile
events including the Summer Davos opening and closing ceremonies, the 45th anniversary
reception of U.S.-China diplomatic relations, and the opening concert of the National Centre for
the Performing Arts' May Festival. In addition to performance, QXE is committed to community
building through musical sharing, carrying out a series of educational concerts and lectures in
Beijing, Tianjin and other places to bring music to the community.

In the 2024-2025 season, QXE will guide audiences through a journey of the world's ethnic
sounds and artistic collaborations. A season highlight, "Global Tapestry: Folk Sounds R&EE ",
aims to honor ethnic influences in classical music and celebrate innovative artistic expressions by
infusing our performances with creativity and depth. The QingXin Ensemble will also emphasize
collaborative art, partnering with resident faculty members from The Tianjin Juilliard School and
special guest artists to foster artistic vibrancy. Additionally, QXE will launch educational and
community outreach segments to bridge diverse cultures with music, attracting audiences from
various regions.
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Leos Janéacek
(1854-1928)
Idyll Suite for String Orchestra

Violin

Xingyu Li, Concertmaster
Daniel Chang, Principal
Yue Qian

Ke Karl Zhu

Huan Ci

Qianwen Liu

Yan Liang

Haoya Zhang
Mingyuan Ma

Molly Yujie He

Viola

Boshen Li, Principal
Youran Zhang
Wenxin Zhao
Zhangjuan Liu

Cello

Yifan Wu, Principal
Xinyang Lyu
Tzu-Wen Wang

Double Bass
Gege Man, Principal
Yuyao Ji

Osvaldo Golijov
(1960-)
Last Round

Violin
Xingyu Li
Yue Qian
Daniel Chang
Yan Liang

Viola
Boshen Li

Youran Zhang

Cello
Yifan Wu
Tzu-Wen Wang

Double Bass
Gege Man

Béla Bartok
(1881-1945)
Divertimento, Sz. 113

Violin

Molly Yujie He, Concertmaster
Yan Liang, Principal
Ke Karl Zhu

Yue Qian

Daniel Chang
Haoya Zhang
Qianwen Liu
Mingyuan Ma
Xingyu Li

Huan Ci

Viola

Zhangjuan Liu, Principal
Wenxin Zhao

Youran Zhang

Boshen Li

Cello

Xinyang Lyu, Principal
Tzu-Wen Wang

Yifan Wu

Double Bass
Gege Man, Principal
Yuyao Ji
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