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Concert Hall
C.P.E. BACH Symphony in G Major, H. 657
(1714-1788) I. Allegro di molto

IIl. Poco adagio

IIl. Presto
MIECZYSLAW KARLOWICZ Serenade for Strings in C Major, Op. 2
(1876-1909) I. Marsz: Allegro moderato

Il. Romans: Andante con moto

Il Walc: Allegro moderato

IV. Finat: Allegretto non troppo

Intermission

IGOR STRAVINSKY Concerto in D (“Basel”) for String Orchestra
(1882-1971) |. Vivace

II. Arioso: Andantino

I1I. Rondo: Allegro
CAMILLE SAINT-SAENS Cello Concerto No. 1 in A minor, Op. 33
(1835-1921) (Arranged for solo cello and string ensemble)

I. Allegro non troppo
1. Allegretto con moto
[ll. Tempo primo

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard
School is strictly prohibited in this hall.
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Program Notes

Program notes by Ao Peng

C.P.E. BACH
Symphony in G Major, H. 657

Carl Philipp Emanuel Bach—the second
son of Johann Sebastian Bach—lived in the
shadow of his father’s legacy yet reigned as
the true "Pioneer of Classicism" in his own
era. Though less celebrated today, his music
profoundly inspired composers from Haydn
and Mozart to Beethoven. His signature
"Empfindsamer Stil" (Sensitive Style) etched
revolutionary contours into the dense terrain
of Barogue music.

Composed in the mid-18th century, this
Symphony in G Major (H.657) captures the
seismic collision of Baroque polyphony
and Classical clarity. Centered on the
"Empfindsamer Stil," it shatters the elegant
confines of courtly music through bold
harmonic pivots and improvisatory flourishes
marked by sudden dynamic shifts. The work
simultaneously honors its Baroque polyphonic
lineage and carves new paths for the Classical
symphony with its freewheeling fantasia
spirit. It is both an echo of a seismic shift in
musical history and a secret initiation rite for
future titans.

MIECZYStAW KARLOWICZ
Serenade in C Major for Strings, Op. 2 — A
Poetic Budding of Youth

Composed at age 24 by Polish composer
Mieczystaw Kartowicz, this string serenade
merges Viennese classical tradition with
Slavonic folk elements, revealing the
composer’s early brilliance—fresh, luminous,
and brimming with vitality.

The three movements unfold like an Eastern

European tonal panorama: The opening
Allegro dances to life with a nimble, jubilant
theme, strings weaving lilting march rhythms.
In the Adagio, chromatic melodies heavy with
woodland melancholy entwine with pizzicato
passages that whisper like Gypsy nocturnes.
Following a fleet-footed, fiery waltz interlude,
the finale blossoms into a sumptuously
Romantic melody, where folk modes and
contrapuntal textures collide in playful pursuit,
dissolving the exuberance of Polish village
festivities and the young composer’s fiery
vigor into a radiant C major halo.

Untainted by the somber tragedy that would
later permeate his symphonic poems, this
work channels Kartowicz's crystalline youthful
spirit and the lifeblood of Polish folk music,
composing a pure prologue for the prodigy
whose life was tragically abbreviated at 32 (he
died in a skiing avalanche).

IGOR STRAVINSKY
Concerto in D (“Basel”) for String Orchestra
— A Monolith Between Old and New Tides

Composed in 1946 during Stravinsky's
neoclassical period, this three-movement
work for string ensemble simultaneously
pays homage to the Baroque concerto grosso
form and injects the composer’s signature
modernist lexicon—angular rhythms,
austere timbres, and textures of clockwork
precision—unleashing glacial yet vividly alive
energy within classical frameworks.

Dedicated to Swiss philanthropist Paul Sacher
to commemorate the 20th anniversary of his
Basel Chamber Orchestra, the concerto marks
Stravinsky's evolution from the primal fury of
The Rite of Spring to neoclassicism, where
he reconstructs tradition through a modernist
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lens. The string orchestra format echoes
Baroque concerto grosso instrumentation
while becoming a laboratory for stripping
orchestral opulence to reveal the essential
expressivity of strings.

This work stands as a miniature encyclopedia
of neoclassicism: Baroque formal structures,
crystalline linear counterpoint, and transparent
string textures merge seamlessly with
20th-century harmonic daring (clashing
minor seconds and polytonal whispers) and
asymmetrical rhythmic accents. Stravinsky
elevates string writing to a new dimension—
neither Romantic lyricism nor avant-garde
extremism, but a unique poetry where bow
and string vibrate with mathematical precision
and organic vitality under his coolly rational
design.

A technical touchstone and stylistic compass
in the string repertoire, the D Major Concerto
continues to shine on programs of world-
class chamber ensembles, testifying to the
eternal spark ignited when tradition collides
with innovation.

CAMILLE SAINT-SAENS
Cello Concerto No. 1 in A minor, Op. 33
(Arranged for solo cello and string ensemble)

Composed in 1872 for cellist Tolbecque, this
single-movement concerto subverts tradition
with storm-like dramatic intensity. The cello
tears through silence with a razor-sharp A
minor theme, its voice alternately weeping
in sobbing double stops and scaling desolate
heights through arpeggios, while engulfed in
surging tides of strings and woodwinds.

In the central section, pizzicato strings cradle
a swaying B major dance, where the cello
shimmers like fragmented moonlight—

yet beneath its sweet, courtly gait lurks
chromatic undercurrents. The finale reignites
the fury: virtuosic passagework pierces the
orchestral texture like lightning, culminating
in a triumphant leap to A major, as if vaulting
from abyss to stardust.

Saint-Saéns achieves quintessentially French
equilibrium, tempering Romantic frenzy with
structural precision. Within 19 minutes, the
work condenses mortal struggle and poetic
whispers, remaining to this day a searing
crucible for soloists to test both technical
mastery and emotional ferocity.

ICE AND INDIGO
Legacy and Brilliance in the River of Music

As Xunzi (Confusian philosopher ¢.310 -
¢.235 BCE) proclaimed, "Indigo blue is born
from the green plant yet surpasses it in
depth; ice is formed from water yet colder in
essence." These four works form a chain of
"ice-indigo ( 7k3 ) " in music history, revealing
how masters across generations forged
transcendent brilliance upon the bedrock of
tradition.

Four works, four realms of ice-indigo alchemy:
Saint-Saéns transcended through rebellion;
Stravinsky rebirthed within structure;
Kartowicz sprouted from fusion; and C.P.E.
Bach enlightened through subversion. When
bows tremble and harmonies resound, we
hear not mere inheritance, but the eternal
flame kindled by generations of geniuses with
ice-forged resolve.

Now, the QingXin Ensemble (B OERNKHE )
carries this flame in its very name ( & ) —
with notes as embers and bows as chisels—
bringing audiences the undying fire that has
illuminated artists' hearts across centuries.
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Meet the Ensemble

QingXin Ensemble

Founded in 2021, the QingXin Ensemble (QXE) is a self-governing, professional chamber
music ensemble in China comprised of graduates from Tianjin Juilliard and New York Juilliard,
all united by an unwavering passion for the transformative power of music.

Since the inaugural season, QXE has organized more than 100 performances and events
across the country, and developed in-depth cooperation with prestigious organizations such
as The Tianjin Juilliard School and the National Centre for the Performing Arts.

QXE is committed to community-building through musical sharing and to delivering
the highest caliber performances. Highlights of the 2023-24 season include featured
performances at the Summer Davos opening and closing ceremonies, and the opening
concert of the May Festival at the National Centre for the Performing Arts, as well as over 50
concerts and community outreach lecture-performances.

In the 2024-25 season entitled "Global Tapestry: Folk Sounds RI&&E ', QXE has adeptly
selected repertoire to honor ethnic influences in classical music and celebrate innovative
artistic expressions. Opening the season with a program of Janacek, Piazzolla and Bartok,
QXE infuses imagination of the world’s exotic sounds with youthful dynamism into their
performance. Other season highlights include collaborations with Tianjin Juilliard faculty
Sihao He in Saint-Saéns Cello Concerto, and Xiaoguang Han in Britten's Serenade for
Tenor, Horn and Strings, as well as a new commission by Niccolo Athens titled Songs of
Homesickness.
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Meet the Artists

Sihao He

Cellist Sihao He first came into international
prominence in 2008 as a 14-year-old cellist
winning first prize at the International Antonio
Janigro Cello Competition in Croatia. Later
that same year, he won the National Cello
Competition in China. He is also the Grand
Prize winner of the prestigious 3rd Gaspar
Cassado International Cello Competition in
Japan, a laureate of the Queen Elizabeth
International Cello Competition International
and Tchaikovsky Competition for Young
Musicians. In 2019, he won 3rd prize in
Munich's ARD International Music Competition.

He has appeared in numerous concerts both
as a soloist with leading orchestras and in
recitals. After winning the Grand Prize at
the 3rd Gaspar Cassado Competition, he
performed a recital tour in Japan and China.
As a soloist, He has performed with many
leading orchestras including the Bavarian Radio
Symphony Orchestra, Munich Radio Orchestra,
Tokyo Philharmonic Orchestra, Brussels
Philharmonic, Minchener Kammerorchester,
Orchestre Royal de Chambre de Wallonie,
Orquestra Sinfénica de Piracicaba in Brazil, and
the Xiamen Philharmonic Orchestra in China.

As a chamber musician, he has appeared at
Music@Menlo, Bravo!Vail, Meadowmount
School of Music and Rome Chamber Music
Festival. As a member of the Galvin Cello
Quartet, he won the 2022 Victor Elmaleh

Competition and joined the Concert Artists
Guild roster. Before coming to the US, his
string quartet, Simply Quartet, won first prize
at the Haydn Invitational Chamber Music
Competition in Shanghai, China and was
awarded “The Most Promising Young String
Quartet” at the 4th Beijing International
Chamber Music Competition. He is a member
of the prestigious Chamber Music Society of
Lincoln Center’'s Bowers Program (formerly
CMS Two).

Born in Shanghai, China, Sihao He holds a
bachelor's degree from the Robert McDuffie
Center for Strings at Mercer University where
he studied with Hans Jergen Jensen and Julie
Albers, and and holds a master's degree from
the Bienen School of Music at Northwestern
University where he pursues his DMA under
Hans Jorgen Jensen. He also serves as a
faculty member at the Robert McDuffie Center
for Strings at Mercer University.

He is the newest member of the renowned
Shanghai Quartet and is a full-time faculty
member at The Tianjin Juilliard School.
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Meet the Artists

Kin Szeto

Prize winner of the 2022 Orchestra’'s Conductor
Competition in Romania, Kin Szeto is a versatile
and promising young conductor praised for
his dynamic conducting. Szeto made his
European debut with the Brasov Philharmonic.
He has worked with the Brasov Philharmonic,
Bohuslav Martin Philharmonic Orchestra,
Maév Symphony Orchestra, Romanian Youth
Orchestra, Cabrillo Festival Orchestra, Hong
Kong Chinese Orchestra, and Macao Chinese
Orchestra.

In the United States, Szeto actively held
different positions as music director, guest
conductor, assistant conductor, and cover
conductor. He was previously appointed the
Conducting Fellow of the world-renowned
Cincinnati Symphony Orchestra and the
assistant conductor of the Cincinnati Orchestra
Youth Orchestra and has collaborated with
various ensembles such as the Charleston
Symphony, Reno Chamber Orchestra,
Orchestra of the Southern Finger Lakes,
Cincinnati Symphony Youth Orchestra, and
Cayuga Chamber Orchestra Youth Orchestra.
As an educator, Szeto assisted in establishing
two collegiate ensembles, including the Cornell
Open Orchestra in 2018, where he was the
co-director of their inaugural season, and the
Hong Kong University Student Union Chinese
Orchestra serving as their artistic director and
principal conductor in 2013.

Szeto has another distinguished career as
an Erhu performer. He was recruited as the
youngest musician of the Hong Kong Chinese
Orchestra in 2011 and held the position until
2016 before pursuing his conducting career.
Szeto collaborated with the composition
department at the University of Missouri Kansas
City in 2023, giving lectures and premiering 11
new works for Erhu.

Szeto obtained his Doctor of Musical Arts
degree in Orchestral Conducting at the
University of Cincinnati College-Conservatory of
Music (CCM) with a full scholarship under the
mentorship of Mark Gibson. Prior to that, he
received a master's degree under the guidance
of Dr. Octavio Mas-Arocas at Ithaca College, NY.
This season, Szeto conducted Bizet's Carmen
with Musica Viva (Hong Kong) and was recently
appointed the assistant conductor of the Hong
Kong Windpipe Chinese music. Szeto will
appear at the Cabrillo Festival of Contemporary
Music as a Conducting Fellow this summer. He
joins the Tianjin Juilliard Pre-College in fall 2024
as orchestra conductor.



ZARRNA

FR20228 5B L& X RHABELTRRE
E AERRE—NSZTEZZ. AIRTANER
B, URBENNEERNEM ZRBE. §
EREARRRERREABERSEFERM.

il 90 R & AR T | AL SRABOM &3, &
FENRBERURRERRHE. EHAMAX -

DIRBLERFHA. MAVRIWEE. TERT
FERE.RHERTHKRE. EBRKEN
BIPREE.

AfERIEXENEZNLBETRDE. FE
B, BEEENBEMEEETRARS. M8
WEDHEREZLZNFEERRIMREIEE
MRRMFEFRRT FELRANEIEE, 3
S5&ERAMRINKE. BEEALRE. BFIE
WMETRRE. FERRETFEXREATRILM
ENRATFERFTAES N REEIEHF,
FA—RHEBEIHFE, AERDEBIZLT AN
REFRHE, BE018FMINERRAFR
M REFM2013FRINBEBRZRZESHR R
B. thEmEEEESTHNKESE, BEEE
FERBRERERIER.

FA—2LRERR, AEREPEL SRS
THRNRAIRESTEAESMAR. 2011
F, R EBPRARR, HAFAFRRFER
WRIT. th—EBEMLIRE20165F, ZFE
FiaTBEHIsEEE,

EMark Gibson#ES T, AlfERU LMK
FPERBFEFRRAEETRERELRIEE
BlEBREZAELZNM, EL 28, h7EH
LYINETERZBRREMEE AL, JMOctavio
Mas-Arocast@+. KR ZF, AIERBIEFESR
ERNER, RNEBETHATBI(RIT) .
AEER R AR AT BT NE REMNBIEE
1B, AN, BIERETSFERFENIEERR

RHFERBEREATRD. AERHORES
REARY, R—UEENZEERR. £E
MR RIENNTRAEE, PESEZRIRS
SRR E IS F K. 2024FUZF
Fia, fEMNARIEZF T 2B E TR B E R
REFEE.



Meet the Ensemble

C.PE Bach
(1714-1788)

Symphony in G Major, H. 657

Violin

Qian Yue, Concertmaster
Qianwen Liu, Principal
Xingyu Li

Daniel Tzu-Ti Chang
Molly Yujie He

Huan Ci

Mingyuan Ma

Yan Liang

Ke Zhu

Viola
Ao Peng, Principal
Zhangjuan Liu

Igor Stravinsky
(1882-1971)

Youran Zhang
Wenxin Zhao

Cello

Tzu-Wen Wang, Principal
Xinyang Lyu

Yifan Wu

Double Bass
Gege

Harpsichord
Chang Wang

Mieczyslaw Karlowicz
(1876-1909)

Serenade for Strings in C Major

Violin

Qian Yue, Concertmaster
Qianwen Liu, Principal
Xingyu Li

Daniel Tzu-Ti Chang
Molly Yujie He

Huan Ci

Mingyuan Ma

Yan Liang

Ke Zhu

Viola
Ao Peng, Principal

Intermission

Concerto in D for String Orchestra

Violin

Ke Zhu, Concertmaster
Huan Ci, Principal

Yan Liang

Mingyuan Ma
Qianwen Liu

Molly Yujie He

Daniel Tzu-Ti Chang
Xingyu Li

Yue Qian

Viola
Zhangjuan Liu, Principal
Wenxin Zhao

Youran Zhang
Ao Peng

Cello

Xinyang Lyu, Principal
Tzu-Wen Wang

Yifan Wu

Double Bass
Gege Man, Principal
Yuyao Ji

Guest Conductor: Kin Szeto

Guest Soloist: Sihao He

13

Camille Saint-Saéns
(1835-1921)

Zhangjuan Liu
Youran Zhang
Wenxin Zhao

Cello

Tzu-Wen Wang, Principal
Xinyang Lyu

Yifan Wu

Double Bass
Gege Man

Cello Concerto No. 1 in A minor, Op. 33

Violin

Ke Zhu, Concertmaster
Huan Ci, Principal

Yan Liang

Mingyuan Ma
Qianwen Liu

Molly Yujie He

Daniel Tzu-Ti Chang
Xingyu Li

Yue Qian

Viola
Zhangjuan Liu, Principal
Wenxin Zhao

Youran

Cello

Xinyang Lyu, Principal
Tzu-Wen Wang

Yifan Wu

Double Bass
Gege Man
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