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The Tianjin Juilliard School

presents

Tianjin Juilliard Ensemble:
Celebration of Youth

Friday, April 11, 2025, 19:30
Concert Hall

SIGFRID KARG-ELERT Jugend, Op. 139a
(1877-1933) |. Ziemlich bewegt
II. Wie anfangs
I1l. Sehr rasch, mit Ubermut
IV. MaRig bewegte Viertel
V. Phantastisch bewegt
Gergely lttzés, Flute
Xiangyu Zhou, Clarinet
Han Xiaoguang, Horn

Konstantinos Valianatos, Piano

PAUL HINDEMITH Die junge Magd, Op. 23, No. 2
(1895-1963) |. Oft am Brunnen
II. Stille schafft sie in der Kammer
IIl. Nachtens tbern kahlen Acker
IV. In der Schmiede drohnt der Hammer
V. Schmachtig hingestreckt im Bette
VI. Abends schweben blutige Linen
Yinpei Han, Vocal
Gergely lttzés, Flute
Xiangyu Zhou, Clarinet
Tarn Travers, Violin
Yue Qian, Violin
Hanna Lee, Viola
Yeonjin Kim, Cello



Intermission

ANTON WEBERN Piano Quintet
(1883-1945) Tarn Travers, Violin
Yue Qian, Violin

Hanna Lee, Viola
Yeonjin Kim, Cello

Konstantinos Valianatos, Piano

LEOS JANACEK Migdr (1924)
(1854-1928) |. Allegro
Il. Andante sostenuto
III. Vivace
IV. Allegro animato
Gergely lttzés, Flute
Mingjia Liu, Oboe
Xiangyu Zhou, Clarinet
Han Xiaoguang, Horn
Akio Koyama, Bassoon
Chen Chen*, Bass Clarinet

* Tianjin Juilliard Graduate

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard
School is strictly prohibited in this hall.
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Program Notes

“Youth” evokes many associations. Mainly
they are positive ones, like energy, hope,
beauty, health, innocence, and the promise
of the future. Others may relate to the
difficulties of finding one’s way, existential
uncertainties, and all the myriad questions
and doubts of the young.

The idea of youth pertains to tonight's
concert on multiple levels. We celebrate our
young school and its constantly renewing
young student body, hungry for education.
In addition, the titles of most of the works
performed today relate directly to youth, while
the remaining piece was itself composed by
a young man, Anton Webern, well before
he reached artistic maturity. We might also
speak of the stylistic renewal which took
place at the turn of the 20™ century, about
a hundred years ago. This socially and
artistically turbulent era produced creative
works of great color and vigor. This era was
the cradle of “isms"”, the many branches
into which the arts were subsequently
divided: impressionism, expressionism,
neo-classicism, and later experimentalism,
futurism, dadaism, and modernism.

Feeling that the overwhelming emotions
of High Romantic art were becoming tired,
young artists tried to find new ways of
reacting to the world. While in France,
impressionism became for some decades
the dominant movement, in the Austro-
German world composers couldn't rid
themselves of Wagner's influence so easily.
Pushing the chromatic aspect of his style to
its limits, many strained the limits of tonality
and traditional forms before leaving them
completely behind. This transitional period

was creative and full of extremes, akin to
a turbulent puberty. In the field of art and
architecture, such endeavors were named
Art Nouveau (“New Art” in French), or, in
the German speaking world, Jugendstil,
("Youth Style”), a clear reflection of artists’
ambition to create something fresh and
relevant, opposed to the conservativism of
the older generation. The Vienna Secession, a
movement in the fields of art and architecture,
was widely influential (see the oldest
buildings in downtown Tianjin), but this
same spirit of seeking separation from direct
forebears was equally manifest in music.

Many parallels can be drawn between
the transitional situation at the turn of the
last century and the beginning of our new
millennium. Similarly, the early years of a
young person and a new institution share
many commonalities. In its innocent, idealistic,
fresh and energetic state of youth, The Tianjin
Juilliard School looks towards its maturity
as a major hub for musical education and
performance, seeking to preserve its youthful
spirit and always strive for self-renewal.

by Gergely Ittzés

SIGFRID KARG-ELERT

Jugend, Op. 139a

Program note by Gyua Kim, MM 26, cello,
Instrumental and Orchestral Studies

Sigfrid Karg-Elert (1877-1933) was a German
composer who lived during a time of great
musical change. He wrote Jugend (“Youth” in
German) in 1919. The title suggests energy,
growth, and new ideas, which also describes
the musical style.

The piece follows a three-part ternary form.
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The beginning has a long, flowing melody
accompanied by rich harmonies, creating a
feeling of nostalgia for youth. The middle section
is very different—it features unexpected key
changes and greater tension, creating a sense
of instability. The opening melody returns at the
end of the work, but it has been transformed as
a result of this process of musical maturation.
Karg-Elert's harmonic language is of particular
interest. Instead of using traditional Romantic
harmonies dominated by chromatic tension, he
explores different colors and sonic combinations
in a freely non functional way. Dissonance is
used for coloristic purposes and not merely for
expressive tension. The melodies also include
modal elements, giving them a character
distinct from much of the Austro-German music
of the period. While Jugend does aim for a
typically Germanic emotional depth, it is also
full of surprises, and the overall combination is
fresh and exciting for the listener.

PAUL HINDEMITH

Die junge Magd, Op. 23, No. 2

Program note by Sam Tao, MM 26, cello,
Instrumental and Orchestral Studies

Paul Hindemith's Die junge Magd sets six
poems of Georg Trakl for alto accompanied
by flute, clarinet, and string quartet. Each of
Trakl's poems is bleak and imagistic, with
themes including death, decay, and existential
despair. The piece was premiered in 1922
on the International Chamber Music Days in
Donaueschingen.

While a relatively early work, the music’s
contrapuntal clarity already looks forward to
Hindemith's later period. A listener familiar
only with Hindemith's “new objective” note-
spinning will likely be surprised by the work’s

sensitivity and transparency. Only the first
song has regular time signature. The rest
change meter with great elasticity, allowing
the music to flow freely.

|. Oft am Brunnen

The title of the first song translates to “Often
by the Well.” The poem describes a woman
standing by a well at dusk.

The whole song is quiet, simple, and gentle.
Unusually for Hindemith, the music is largely
confined to E major. The strings begin,
followed by the flute and clarinet, enriching
the accompanimental texture.

II. Stille schafft sie in der Kammer

The title of the second song translates to
“She creates silence in the chamber.” It
opens with the viola and flute, maintaining a
similar mood to the first song. In the middle,
however, when the alto sings “und ihr graut
vor seine Reine"” (and she shudders at its
purity), the clarinet and cello abruptly play the
lowest note on their instruments, creating a
sensation akin to a sudden shudder born of
fear.

[Il. Nachtens Uberm kahlen Anger

Third song “At night over the bare meadow”
is livelier than the first two. Rapid notes in
the clarinet and strings evoke the scene of
dancing on a meadow, imparting a sense of
perpetual motion. The middle section returns
to a state of stillness, but the harmony
continues to convey a sense of instability to
listener. When the alto sings “Und Sie friert
in sich gekauert” (and she freezes, curled
into herself), the music once again becomes
vividly descriptive.

IV. In der Schmiede drohnt der Hammer



Program Notes

The title of the fourth song is “The hammer
roars in the forge”. It begins with string
pizzicati imitating the sound of a striking
hammer, a motive that runs through the
entire movement. In the middle section, a
persistent hemiola in the strings creates a
feeling of uneasiness.

V. Schméchtig hingestreckt im Bette

The fifth song is titled "“Stretched out in bed.”
Hindemith employs hushed parallel fifths
in the strings to impart an atmosphere of
emptiness. When the alto sings “Schatten
gleiten Uber Kissen” (shadow gliding above
the pillow), the strings tremolando creates an
effect evoking this shadowy motion.

VI. Abends schweben blutige Linnen

The title of last song translates to “In
the evening, bloody linens float.” In the
beginning, the rhythm of the strings evokes
floating linens, with the bizarre harmonies
impart an appropriately gruesome coloration.
This piece concludes in the E tonality of the
initial song, its major mode regained only at
the very last moment in the clarinet.

ANTON WEBERN

Piano Quintet

Program note by Gyua Kim, MM 26, cello,
Instrumental and Orchestral Studies

Anton Webern (1883-1945) wrote his Piano
Quintet in 1907 while he was a student of
Arnold Schoenberg. It is an early work in a
transitional style. The musical language is
obviously related to Brahms and Mahler, but
also looks forward to modernism in many
respects.

The piece is in one movement, but its
different sections evoke the contrasts of a

Brahmsian multi-movement work. Instead of
well-formed melodies, Webern uses small
musical ideas that change and grow as the
piece goes on. This way of writing would
become very important in his later music,
where even short notes and minute details
take on great meaning. The instrumental lines
are intricately intertwined, creating a rich,
complex texture, but the effect sometimes
becomes fragmented in a way that seems
to move the music beyond the nineteenth
century. The harmonic language is highly
chromatic. Webern does not completely leave
traditional harmony behind, but stretches it to
its limits in a way that was typical of Viennese
composers of this post-Wagnerian period.
Dissonance is used freely, and resolution
is often deferred. Even though this quintet
lacks the extreme concision of Webern's
later music, it already demonstrates his love
for small details, clear textures, and deep
expression, standing between the world
of Romantic music and the new ideas that
would shape 20th-century music.

LEOS JANACEK

Miadi (1924)

Program note by Sam Tao, MM 26, cello,
Instrumental and Orchestral Studies

The woodwind sextet M/adi (Youth) was
composed by Leo$ Janacek in 1924, when
he was 70, in nostalgic reflection on his
youth, particularly time spent at the Old Brno
Monastery (1865-1876). The instrumentation
features the standard woodwind quintet
with the addition of a bass clarinet, which
takes over the role of the providing the
bass part from the bassoon. The premiere
was given on October 21, 1924 in Brno by
players including teachers from the Brno
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Conservatory and members of the Brno
National Theatre Orchestra. The work’s first
outing did not go smoothly. One musician,
hindered by a mechanical issue with their
instrument, merely pretended to play, and the
composer was furious. However, the piece
was later performed in Prague by members
of the Czech Philharmonic to great acclaim.

The composer's initial interest in composing
a woodwind sextet was ignited during his
attendance at a festival of the International
Society of Contemporary Music in Salzburg
in August 1923. Here, Janacek heard Albert
Roussel's Divertimento for Wind Quintet and
Piano, spurring him to create a comparable
piece. Despite his music's youthful spirit,
all of Janacek’s celebrated works, including
this chamber piece, come from his later
years, when he finally developed his
unmistakably individual voice. This particular
work showcases Janacek's expert use of
the woodwind ensemble and presents the
distinctive musical ideas that define this later
style.

The piece consists of four movements.
The overall character of the first movement
is playfully vivacious, evoking imagery of
a frolicking child at play. Throughout the
movement, short motifs performed by
the various instruments thread their way
through the music, imparting both fluidity
and a spirited, agile quality to the music. As
with most of the composer’'s works, the
musical fabric consists of an array of short,
repeated phrases. The emotional landscape
is richly varied, with the movement oscillating
between lively cheerfulness and moments of
calm introspection, before finally culminating
in a brisk presto.

The second movement introduces several
prominent sonic elements. It opens with
a solemn and stately rhythmic motif
articulated by two instrumental groups,
forming the movement's central theme.
This is intermittently punctuated by four
sets of triplets, creating harmonic instability.
Simultaneously, each instrument presents
lyrical descending scales in dialogue with the
primary theme.

In the third movement, the composer revisits
the syncopated rhythmic patterns of the
first movement, reintroducing the music's
characteristic nimbleness and fluidity. Unlike
the first movement's predominantly playful
tone, however, this section interweaves
romantic and lyrical passages that evoke a
sense of reverie amidst the vitality.

The beginning of the last movement is similar
in ambiance to the opening of the work. After
a brief interlude of mysterious and melancholic
atmosphere, the music surges into soaring,
impassioned heights, conjuring sensations of
aerial freedom. The overall character continues
to shift between impetuous momentum
and grounded stability. In a whimsical
concluding gesture, the tempo slows abruptly
to reintroduce music from the opening
movement, before the piece resolves with a
final presto flourish.
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Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class
mixed-instrument collective, showcasing
the esteemed faculty of The Tianjin Juilliard
School. Serving as the resident ensemble
of the school, this group comprises some
of the globe's most accomplished classical
musicians, including solo artists and former
members of acclaimed chamber groups
and top orchestras spanning North America,
Europe, and Asia. Bringing together their
diverse talents, these performers craft
concerts that weave through their international

backgrounds, offering programs that are

both dazzling and intellectually stimulating.
The Ensemble encompasses a range of
instruments, from strings and winds to
brass, harp, percussion, and piano, allowing
for flexible programming that spans both
small and large ensemble repertoire. As one
of the most exciting emerging ensembles
in China, the Tianjin Juilliard Ensemble
commenced its inaugural season in 2019 with
performance tours in China and South Korea,
complemented by regular concert series in
Tianjin and Beijing.
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