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JOHANN STRAUSS Il An der schénen blauen Donau, Op. 314
(1825-1899)

RICHARD STRAUSS Don Juan, Op. 20
(1864-1949)

Intermission
JOHANNES BRAHMS Symphony No. 1 in C Minor, Op. 68
(1833-1897) |. Un poco sostenuto — Allegro — Meno allegro

Il. Andante sostenuto

IIl. Un poco allegretto e grazioso

IV. Adagio — Piu andante — Allegro non troppo,
ma con brio — Piu allegro

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard
School is strictly prohibited in this hall.
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Program Notes

JOHANN STRAUSS Il

An der schénen blauen Donau, Op. 314
Program note by Lyra Liu, MM '26, Vocal
Focus, Collaborative Piano

An der schénen blauen Donau by Johann
Strauss Il is a kind of unofficial national
anthem of Austria. An unwritten custom
was formed during a Vienna New Year's
concert when Carlos Kleiber first conducted
the piece in the Golden Hall. An der schénen
blauen Donau was always played right after
midnight, and it was so familiar to audiences
that they could recognize it only by the soft
tremolo played the by strings in the first bar.
They couldn't help but applaud at the chance
to celebrate the New Year with this piece. At
that moment, Kleiber stopped the orchestra,
saying, “Die Wiener Philharmoniker und Ich,
winschen lhnen PROSIT NEUJAHR!" (The
Vienna Philharmonic and | wish everyone
HAPPY NEW YEAR!) Since then, this tradition
of applauding the beginning of the waltz
has continued during Vienna New Year's
concerts.

Also familiar from films like Titanic and 2001
A Space Odyssey, An der schénen blauen
Donau (nicknamed “The Blue Danube”) is
one of the most famous pieces of music in
the world. In fact, the Danube is green. The
great river originates in Germany and then
flows through ten European countries. The
title of this piece comes from a poem written
by Karl Isodor Beck, who comes from Baja
in Hungary. Therefore, the Blue Danube
originally referred to the section passing
through Hungary rather than Austria. The
first line of the poem reads: “An der Donau,
schonen blauen Donau (At the Danube, at
the beautiful blue Danube)”. The famous

orchestral version of this waltz debuted in
1867 at the Paris Exposition, but the original
music was actually written for a Vienna men's
choir in 1866 to cheer up the Viennese after
losing the Austro-Prussian War. The text,
written by Josef Weyl, was sardonic:

Viennese, be happy! Oho, but why so?

Just turn around and see! — But why should
we?

See the shimmer of light — We cannot see it
yet.

Well, carnival is here — Oh, well, so what.

So defy the times — Oh god, the cheerless
dismal times.

Ah! This would be clever!

No use lamenting or mourning, so be happy
and smile.

Later in 1872, Strauss conducted An der
schoénen blauen Donau in Boston at the World
Peace Jubilee, making his debut in the United
States.

RICHARD STRAUSS

Don Juan, Op. 20

Program note by Lyra Liu, MM '26, Vocal
Focus, Collaborative Piano

The debut of Don Juan on Nov. 11th, 1889
in Weimar gained its composer Richard
Strauss instant fame as a daring “modernist”.
Although he was only 24 at the time, Strauss
has been composing since he was just a boy.

When Strauss was very young, he wrote
pieces for the Wilde Gung'l Orchestra under
the direction of his father and became
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concertmaster of this orchestra by age of 17.
His father Franz, a renowned French Horn
player, had conservative tastes, revering the
classics and hating Wagner. Despite this, he
played first horn in the debuts of Wagner's
most important operas, including 7ristan und
Isolde, Der Meistersinger, Der Rheingold,
Die Walkdire, and Parsifal. When Strauss was
very young, he was deeply influenced by
his father's tastes. In a letter to his boyhood
friend Ludwig Thuille, Strauss complained
about Wagner's work and judged Berlioz to
be a hack. Nevertheless, as Strauss grew
up, Wagner's music became more and more
attractive to him. He studied his scores
carefully, and later in 1905 made a revised
edition of Berlioz's Treatise on Orchestration
in which he added many examples from
Wagner's works. Eventually, Strauss became
the most compelling inheritor and developer
of Wagner’s style. Although he tried hard to
escape Wagner's shadow, listeners can still
recognize many Wagnerian elements in his
works, including Don Juan.

The work’s principal key of E Major is often
used to symbolize passionate or even erotic
sensations in Strauss music. The motive of
Don Juan introduced at the very beginning of
the piece deserves special attention, as it will
be heard throughout the work whenever Don
Juan is on his way to finding another lover.
His first love affair is depicted by a gentle
flirting between the strings and woodwinds.
Later, his melancholy and ephemeral passions
are portrayed by solos for oboe and French
horn. At the end, his life ends in a sudden
silence in the orchestra after a dissonance
played by the trumpet. In Nikolaus Lenau’s
unfinished play Don Juan’s Ende, the

protagonist allows himself to be killed by his
lover’s father. In other words, he is destroyed
by his own desperation at an inability to find
ideal love.

There is more than one version of the Don
Juan figure in the history of literature and
music. Mozart and da Ponte's Don Juan is
charming, sexy and shrewd, and never feels
any remorse, seemingly unconcerned with
finding the ideal woman. What's more, he
does not believe in the law of karma and
is eventually destroyed by his arrogance
and taken away to hell. Strauss’'s Don Juan
is more like an unrealistic dreamer who
drowned himself in disappointment.

Women were also central in Strauss's life,
and a rich variety of female characters are
central to his operatic output. During the
summer of 1887, Strauss met his future wife
Pauline de Ahna, his vocal student at that
time. Within a few weeks, Strauss was not
only interested in developing Pauline’s career,
but also in love with her. Strauss could not
have composed Don Juan without the erotic
feelings and romantic ardor Pauline lit up in
his heart. Taken in totality, Strauss was a
mysterious man, and neither he nor his works
can be judged from a single point of view.
“There are a thousand Hamlets in a thousand
people’s eyes.” So it is with both Strauss and
this tone poem'’s iconic protagonist.

JOHANNES BRAHMS

Symphony No. 1 in C Minor, Op. 68

Program note by Yi Fang Tsai, MM '26, Horn,
Instrumental and Orchestral Studies

When Brahms's Symphony No. 1 premiered,
he was already 43, an age at which
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Beethoven already completed eight of his
nine symphonies. Beethoven's death was
the heart of the reason he spent much time
on this work, his legacy having created
extremely high expectations from the public.
Brahms was born in 1833, six years after
Beethoven's death, and grew up in a musical
world in which Beethoven was the dominant
figure. The weight of history often caused
Brahms to hold back works which he felt
did not measure up. This, in combination
with an inherently self-critical personality
and perfectionist attitude, accounts for the
unusually slow composition of this work.
Brahms was perhaps the first composer in
history who felt the responsibility to compose
masterpieces that could stand up to the great
works of the past.

Brahms's First Symphony was strongly
influenced by Beethoven's Fifth. It has the
same tonal trajectory, beginning from C minor
and struggling towards C major triumph.
The main theme of the finale of the Brahms
first is also reminiscent of the “Ode to Joy”
from the finale of Beethoven’'s Ninth, very
much a deliberate choice on the part of the
composer. Since its premiere, the Brahms
first symphony has been thought of as
“Beethoven’s Tenth"” for the way in which
it carried forward this symphonic legacy.
Brahms took the Beethoven's legendary
canonical status very seriously, and it was a
constant source of artistic pressure for him.
He once remarked, “You do not know what it
is like hearing his footsteps constantly behind
one”. However, Brahms was no mere imitator:
he had a gift for combining the more complex
harmonic practices of the Romantic era with
the clear musical structures of the Classical

era. In his compositions, he maintained a
Classical sense of form and order while
integrating a harmonic richness and emotional
depth that were purely his own.

The first movement opens in C minor with
an incredibly powerful timpani pulsating on
the tonic. The first subject in the strings is
agitated and syncopated, and even though
the second subject in the winds is gentler in
mood it bears a strong motivic connection
to the principal theme. The return to the
home key comes after a long and intense
passage which builds a painful amount of
dissonance and harmonic tension, truly
beating Beethoven at his own game. The
movement's coda brings back material from
the introduction, ending tragically.

The second movement begins with beautiful
melody in the distant key of E Major and
features a prominent solo for the oboe. The
third movement is short but highly organized,
resembling a traditional Scherzo and Trio.
Both main themes are presented in the
winds. The fourth movement opens with a
dramatic introduction back in C minor, after
which the mood clears to make way for the
“Alphorn” melody that Brahms mentioned in
a famous postcard to Clara Schumann. The
movement’s recapitulation mainly focuses
on the second theme, and the coda creates
a dramatic effect, ultimately reaching an
exciting climax. The power of Brahms' work
comes from his respect for Beethoven and
also his ability to build on his achievements
in a convincing way, as well as his ability to
control large scale harmonic structure, which
keeps the audience engaged until the end.
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Ken Lam is director of orchestral studies
at The Tianjin Juilliard School and resident
conductor of the Tianjin Juilliard Orchestra.
He is also resident conductor of the Brevard
Music Center in North Carolina and serves as
artistic director of Hong Kong Voices.

Lam was music director of the Charleston
Symphony Orchestra from 2015 to 2022 and
music director of lllinois Symphony Orchestra
from 2017 to 2022. Previously, Lam also held
positions as associate conductor for education
of the Baltimore Symphony Orchestra,
assistant conductor of the Cincinnati
Symphony Orchestra, and principal conductor
of the Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony
Orchestra International Conducting
Competition and was a featured conductor
in the League of American Orchestra's 2009
Bruno Walter National Conductors Preview
with the Nashville Symphony. He made his
US professional debut with the National
Symphony Orchestra at the Kennedy Center
in June 2008, as one of four conductors
selected by Leonard Slatkin. In recent
seasons, he led performances with the
symphony orchestras of Cincinnati and
Cincinnati Pops, Baltimore, Detroit, Buffalo,
Memphis, Hawaii, Brevard and Meridian,
as well as the Hong Kong Sinfonietta,
Hong Kong Philharmonic, Seungnam
Philharmonic, Guiyang Symphony, and the

Taipei Symphony Orchestra.

In opera, he directed numerous productions
of the Janiec Opera Company at Brevard
and was assistant conductor at Cincinnati
Opera, Baltimore Lyric Opera and at the
Castleton Festival. In recent seasons, Lam led
critically acclaimed productions at the Spoleto
Festival USA, Lincoln Center Festival and at
the Luminato Festival in Canada. His run of
Massenet's Manon at Peabody Conservatory
was hailed by the Baltimore Sun as a top
ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav
Meier and Markand Thakar at Peabody
Conservatory, David Zinman and Murry Sidlin
at the American Academy of Conducting at
Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at
St. John's College, Cambridge University and
was an attorney specializing in international
finance for ten years before becoming a
conductor.

Lam is the 2015 recipient of the Johns
Hopkins University Alumni Association’s
Global Achievement Award, given to
individuals who exemplify the Johns Hopkins
tradition of excellence and have brought credit
to the University and their profession in the
international arena.
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The Tianjin Juilliard Orchestra presents up to ten concerts each season, performing a
diverse repertoire ranging from baroque to contemporary orchestral works, as well as
pieces incorporating traditional Chinese instruments. Resident faculty and visiting artists
lead discussions, coach sectionals, and play side-by-side with students in rehearsals and
performances. In addition to concerts led by the resident conductor, the orchestra also
works with renowned guest conductors.

Violin

Yawen Zhou, Concertmaster
Wanting Yu, Principal
Simon Luke Brown
Mary Palencia Brito
Ho Chung Chan
Huan Ci*

Gum Seng Aung Du
Boyang Geng

Shugi Jiang

Jieru Li*

Linfeng Li
Shuangjiang Liang
Yan Liang*

Jiawen Lin

Yanpei Liu*
Mingyuan Ma
Zicheng Meng
Polina Skliarova
Ruisheng Wang
Ruoyun Wang*
Lingqgun Yang®
Lingxi Zhao*
Yunwen Zhao

Liu Zhang*

Ke Zhu*

Viola

Mira Vaughn, Principal
Michael Chong
Zhangjuan Liu*

Yeeun Song

Guangyu Shan
Haowen Sun

Rui Xu

Wenxin Zhao*

Haoran Zhang*

Cello

Eddie He, Co-Principal
Zheyuan Yang, Co-Principal
Ya-Ti Chang

Ze Yun Guo

Xiaoxi He

Anna Fromson-Ho
Gyua Kim

Brian Lee
Hongwenaing Luo
Sam Tao

Bass

Yuyao Ji, Principal
Liyang Fan®

Peem Jirathanatorn
Yingtong Liu
Xiaoyu Lu
Katharine Shang

Yi Wu

Fan Yang

Flute

Luging Bai
Gergely lttzes”
Xubo Liu

Yi Luo
Yucheng Zhang
Zirui Zhang®

Oboe

Ruotong Fan

Mingjia Liun
Yangkun Lv

Apollo Parish Mitchell

Clarinet
Yangming Cao
Bingzhi Wang
Zhijie Wang®
JiafanYi°
Xiangyu Zhou"

Bassoon
Yanchen Guo®
Akio Koyama”
Mingze Li°
Takao Sukegawa

XingzhiYang

Horn

Chang Chou Han"
Yung-Shan Hsieh
Yan Liang Lee
Zuoxuan Li

Amir Sharipov
Yi-Fang Tsai
Boxuan Zhang
Zhiyang Zhou

Trumpet

Narat Klimthong®
Hui Ping Lau
Supamongkol Naw
Zhiyang Xia

Trombone
Watthikorn Dipprakon®
Ryuto Hibino

Jinglun Lau

Junxing Song

Yuehan Zhu

Tuba
Uvahraaj Anbarasan

Timpani & Percussion
Zitai Feng®

Thananan Rochanakit
Yuze Wu

Wenrui Xie

Harp
Zhia Chee Chong
Yuan Lu

*: Guest Player

°: Continuing Education

*: TJCM Student

: Resident Faculty

Arranged in alphabetical order
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