


Welcome Message

Welcome to the fourth Festival Connect—a dynamic celebration of musical evolution, cultural
dialogue, and the transformative legacy of Edgard Varese.

It is my great pleasure to welcome you to this year's Festival Connect, where we come
together to explore the timeless power of music to transcend boundaries, generations,
and ideas. Rooted in the mission of Tianjin Juilliard and bridging cultures through the art of
music, this festival is far more than a series of concerts. It is a thoughtfully curated journey
that unpacks the threads of inspiration and innovation connecting composers across time,
geography, and tradition.

This year, we turn our focus to the revolutionary contributions of Edgard Varése, a pioneer who
redefined the possibilities of music. Through our exploration of Varese's works, we reflect on
the profound influence of his predecessors, such as Claude Debussy, who laid the groundwork
for his innovations. At the same time, we celebrate Varese's lasting legacy, particularly his
role in inspiring future generations, including the distinguished Chou Wen-Chung, who carried
forward his visionary ideas into new artistic realms.

Festival Connect 2025 exemplifies the theme of bridging cultures through music by bringing
together talents from across the globe. This year, we are proud to welcome students and
faculty from the Taipei University of the Arts (TNUA), Korea National University of Arts (KNUA),
and the Yong Siew Toh Conservatory of Music (YST). Together with Tianjin Juilliard students,
these remarkable musicians will collaborate on landmark performances, including Varese's
groundbreaking /onisation and Chou Wen-Chung's Echoes from the Gorge. These works
will also feature the combined expertise of the percussion faculty from all four institutions,
showecasing a unique spirit of international collaboration.

Additionally, we honor Chou Wen-Chung's deep connection to Chinese musical traditions by
featuring distinguished guest instrumentalists on Eternal Pine, one of the composer's final
compositions. This work, which blends traditional Chinese instruments with Chou'’s innovative
compositional voice, is a poignant testament to the enduring dialogue between East and West,
a dialogue that lies at the heart of Festival Connect.

As you engage with the performances, discussions, and educational offerings, we invite you
to reflect on the bold innovations of Varese and Chou Wen-Chung, the profound legacy of
Debussy, and the vibrant connections forged through cultural exchange.

May this festival be a source of discovery, reflection, and celebration. Thank you for joining us
in this extraordinary exploration of the artistry that binds us across time and cultures.

Welcome to Festival Connect—let the journey begin!

Wei He
CEO & Atrtistic Director
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permission from The Tianjin Juilliard School is strictly prohibited in this hall.
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Edgard Varese and His Legacy

Festival Connect 2025 celebrates the transformative power of music to bridge cultures,
connect generations, and spark innovative ideas. This year, we shine a spotlight on
three extraordinary composers whose works embody the spirit of innovation and
interconnectedness: Edgard Varése (1883-1965), Claude Debussy (1862-1918), and Chou
Wen-Chung (1923-2019). Through their music, we explore how these visionaries reshaped
the musical landscape, building bridges between tradition and modernity, East and West,
sound and silence.

Edgard Varése, often heralded as the “Father of Electronic Music,” stands at the center of
this year's festival. A trailblazer of the 20th century, his revolutionary approach to composition
expanded the boundaries of musical expression. From the rhythmic intricacy of /onisation
to the textural audacity of Déserts, Varése sought to redefine as organized sound the very
concept of music.

Varése's visionary ideas laid the groundwork for his protégé, Chou Wen-Chung, a composer
who bridged the traditions of East and West with penetrating scholarly insight. Works
like Echoes from the Gorge and Eternal Pine highlight Chou's deep understanding of both
Western compositional techniques and the rich traditions of Chinese music, creating a
dialogue between cultures that is both timeless and urgently relevant.

This year's festival features four captivating performances. The opening concert presents a
kaleidoscope of sound and influence, featuring Varese's /onisation, Octandre, and Density
21.5, Chou Wen-Chung's Echoes from the Gorge and Eternal Pine, and Debussy’s luminous
Danse sacrée et Danse profane.

Two chamber concerts delve deeper into the tapestry of musical connections, showcasing
other works reflecting cultural exchange, including Chou Wen-Chung's Seven Poems from
T'ang Dynasty and a newly commissioned work by Niccolo Athens, Songs of Homesickness.

The closing concert brings the festival to a powerful conclusion with Chou Wen-Chung's
poignant A/l in the Spring Wind, Varése's evocative Déserts, and Debussy’s iconic La
mer. Together, these works encapsulate the festival's theme of musical evolution, cultural
resonance, and creative connection.

Festival Connect 2025 invites you to embark on this extraordinary journey of discovery and
reflection. May this celebration of musical diversity inspire and connect us as we honor the
enduring legacies of Varése, Debussy, and Chou Wen-Chung.

| Shyan Tang
Senior Artistic Administrator
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Composer Spotlight

Edgard Varese

Edgard Varese (1883-1965) was a French-
American composer whose radical
reimagining of music earned him the title
“Father of Electronic Music.” Renowned
for his pioneering exploration of sound
and form, Varese's works challenged
conventional boundaries and laid the
groundwork for 20th-century avant-garde
music. Born in Paris and raised in Burgundy,
Varése displayed an early fascination with
music and science. He studied composition
at the Schola Cantorum and later at the
Paris Conservatoire under Charles Widor
and Vincent d'Indy.

In 1915, Varése emigrated to the United
States, where his artistic philosophy
flourished in the dynamic, experimental
atmosphere of New York City. Rejecting
Romanticism, Varése envisioned music
as "organized sound," emphasizing
timbre, rhythm, and spatial dynamics.
His compositions incorporated novel
instruments and techniques, reflecting a
fascination with science and technology.
Groundbreaking works such as /onisation
(1931), one of the first pieces written
entirely for percussion, and Déserts (1954),
which blended acoustic and electronic
sounds, were emblematic of this forward-
thinking approach.

Beyond his compositional innovations,
Varese profoundly impacted the musical
world through his teaching. Among his
most celebrated protégés was Chou
Wen-Chung (1923-2019), a Chinese-
American composer who became one of
Varese's closest collaborators and artistic
heirs. Chou's music reflects Varese's

experimental ethos while integrating the
subtle traditions of Chinese music. Works
like Chou's Echoes from the Gorge and
Eternal Pine demonstrate how Varese's
influence extended across cultures and
generations, part of the transformation
of contemporary composition into a truly
global phenomenon.

The thread connecting Varese, Debussy,
and Chou Wen-Chung is one of both
innovation and continuity. Debussy provided
a foundation for later modernist exploration;
Varese expanded those principles into a
radical redefinition of music’s boundaries;
and Chou carried forward Varéese's ethos
into new cultural dimensions. Together,
they represent a lineage of creativity that
transcends borders, bridging historical
traditions with bold visions of the future.
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Claude Debussy

Claude Debussy (1862-1918) was a
composer whose innovations reshaped
the musical landscape of the 20th century,
earning him recognition as a father of
musical modernism. Born in Saint-Germain-
en-Laye, France, Debussy entered the
Paris Conservatoire at the age of 11,
demonstrating remarkable talent and a flair
for rebellion against the rigid traditions of
Western classical music. His early studies
emphasized form and counterpoint, yet
Debussy’s artistic curiosity led him to
explore unorthodox harmonic structures,
unconventional scales, and the evocative
power of orchestral color. His exposure
to Javanese gamelan music at the 1889
Paris Exposition deeply influenced his
compositional voice, igniting a lifelong
fascination with non-Western traditions
and inspiring works that defied Germanic
musical dominance.

Debussy’'s mature works embrace
ambiguity and subtle nuance. His use of
whole-tone scales, unresolved harmonies,
and innovative orchestral combinations
created a sound that was at once delicate
and radical, earning him the label of
“Impressionist,” though he personally
rejected the term. He identified more
strongly with Symbolist poetry and painting,
aligning his music with artistic movements
that valued suggestion and mystery over
explicit representation. His emphasis on
mood and timbre over traditional harmonic
progression inspired composers across
Europe and beyond, marking a pivotal shift
in the development of modern music.

Debussy's final years were marked by ill
health and the turmoil of World War |, yet
his creativity persisted, yielding late works
in a terse new style such as the Sonata for
Flute, Viola, and Harp and the Etudes for
piano. After his death in 1918, Debussy's
musical legacy endured, a transformative
force in music. He paved the way for the
20th-century’s most daring composers,
challenging them to rethink the possibilities
of sound and structure. By expanding the
expressive potential of music and bridging
European traditions with global influences,
Claude Debussy became a singular figure
in the evolution of Western music, inspiring
generations of artists to push boundaries
and redefine the art of composition.
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Composer Spotlight

BEMEETESRACHETREATRN
{’FEDEO

REARANPNERTE T HELENEM
MY AT, EALEFZTN. RBROMNE
MRS FRES, IEH-—MEBHEX
BHENEE, FLRAFERIRAY, BA
AFHREZZMRE, i EINEREE IF
RALE, FEACHERSEMNR TS HHY
MMERBRANZAREHHRARE—E. 18
BRTRET BN HE M X ERE LM
E#T, thERBESAEENTERI, Xt
MEERRETRRKREREERE TR

REABRFRBERANE, REHT—HB
BTN, BEBIEDRAT R, B elF
T—EREEENHE, O(KHE. PREEM
BEZ=008) I—E WS (HIMH) . 1918
F, BRANt, KEEERETFEEL,
AERATREE, A0 LHLERPEL
RAVEIZRINE T T BE, Aok,
EMREETNEMNARMY. R X E &
RABRTERNRIVES, BROMERS
ERFWEMA—E, RAAAERREL L
W—EZMAY, BE-—RAX—HREARR
THTERRSRIR, BT E XIFHZ R,

Chou Wen-Chung

“As an artist | find the ancient Chinese
tradition of wenren (men of the arts)
irresistible. It regards composing or any
other creative medium as an integral part
of the arts — the ultimate expression of
the oneness between the human spirit and
nature. In gingu (music for the zither), as in
caoshu (cursive calligraphy), dotting lines,
accentuating turns, fluctuating density and

modulating texture join to reveal mind in
equilibrium — in knowledge, discipline,
aspirations, and intuition.”

— Chou Wen-Chung (from Sights &
Sounds: Remembrances, 1990)

Chou Wen-Chung (1923-2019) was
a pioneering composer and cultural
ambassador whose work merged Eastern
and Western musical traditions, earning
him a place as one of the most influential
Chinese composers of the 20th century.
Born in Yantai, Shandong Province, China,
Chou showed an early aptitude for the arts,
studying calligraphy, poetry, and traditional
Chinese music alongside his formal
education. He moved to the United States in
1946 to study architecture at Yale University
but soon shifted his focus to composition,
enrolling at the New England Conservatory
and later Columbia University, where he
studied with renowned composers such as
Otto Luening and Vladimir Ussachevsky.

Chou's career took a decisive turn when
he became a protégé of Edgard Varese,
the revolutionary French-American
composer known for his radical approach
to sound. Varese's was deeply influential,
inspiring Chou to integrate the avant-garde
techniques of Western modernism with the
philosophical and aesthetic principles of
Chinese culture. Chou's quickly established
his own distinctive musical voice, marked
by a meticulous fusion of Eastern and
Western elements.

Chou’s music is characterized by its
profound sensitivity to timbre, spatial
relationships, and the expressive potential
of sound. Drawing on his heritage, he often
employed traditional Chinese concepts
and techniques while adapting Western
compositional methods such as serialism
and counterpoint. Works like And the
Fallen Petals (1954) and Cursive (1963)
demonstrate his mastery in preserving
the essence of Chinese aesthetics in
contemporary idioms. His compositions
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frequently reflect the principles of Chinese
calligraphy and painting, where the interplay
of emptiness and fullness creates dynamic
tension.

Beyond his compositions, Chou was a
tireless advocate for cross-cultural exchange
and the preservation of Chinese music. As
a professor at Columbia University, where
he taught from 1964 until his retirement,
Chou influenced generations of composers,
fostering a deeper understanding of Asian
musical traditions in the West. He also
served as the founding director of the
Center for U.S.-China Arts Exchange,
promoting dialogue and collaboration
between artists and scholars from both
countries.

Chou's contributions to music transcended
the boundaries of genre and geography,
making him a vital figure in the history of
modern composition. His work, which
continues to resonate with audiences
and musicians worldwide, embodies the
harmony of East and West—a testament
to the universal power of music to connect
cultures and ideas.
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PI’Og ram Friday, January 10, 2025, 19:30 Tianjin Juilliard Concert Hall

Opening Concert
Tianjin Juilliard Ensemble

EDGARD VARESE lonisation, for Thirteen Percussionists
(1883-1965) Yu-Han Chang®

Yi-Chung Chen*

Zitai Feng®

Gawon Kim#

Jeremy Ng Chuan Kai*
Ji Myeong Kim#?
Jo-Wei Lai*

Yi-Hsun Lee®
Thananan Rochanakit®
Pei-Ying Shen®
Wenrui Xie"

Yuze Wu"

Yeonghoon YoonA
Yiwen Shen, Conductor

CHOU WEN-CHUNG Echoes from the Gorge, for Percussion Quartet
(1923-2019) (1989)
|. Prelude: Exploring the Modes
II. Raindrops on Bamboo Leaves
Ill.  Echoes from the Gorge
V. Autumn Pond
V. Clear Moon
VI.  Shadows in the Ravine
VII. Old Tree by the Cold Spring
VIII. Sonorous Stones
IX. Droplets Down the Rocks
X.  Drifting Clouds
Xl.  Rolling Pearls
XIl. Peaks and Cascades
XIll. Falling Rocks and Flying Spray
June Hahn
Eunhye Kim*
Joachim Lim®
Shih-san Wu"
Kin Szeto, Conductor



PrOg ram Friday, January 10, 2025, 19:30 Tianjin Juilliard Concert Hall

VARESE Octandre

I. Assezlent

Il. Tres vif et nerveux

IIl. Grave-Animé et jubilatoire
Gergely lttzés, Flute
Mingjia Liu, Oboe
Xiangyu Zhou, Clarinet
Takao Sukegawa®, Bassoon
Han Xiaoguang, Horn
Lee Allen, Trombone
Sergey Tyuteykin, Trumpet
Yuyao Ji*, Double Bass
Yiwen Shen, Conductor

Intermission

CHOU Eternal Pine, for Di, Guan, Sheng, Pipa, Zheng,
and Gu (2008)
I. Prelude: Exploring the Modes
Il. Meditation on Eternity, Part |
Ill. Ode to the Eternal Pine
IV. Meditation, Part II
V. Lofty Peaks, Profound Gorges
VI. Water Murmuring Over the Rocks
VII. Codetta: Echoes of the Ode
Linfeng Fan', Di (Chinese Flute)
Jiali Zhang', Guanzi
Yue Hou', Sheng
Jia Li', Pipa
Ji Qiu', Zheng
Ximu Zhang', Gu (Chinese Drum)
Biao Hu', Conductor

VARESE Density 21.5, for Solo Flute (1946)
Gergely lttzés, Flute

CLAUDE DEBUSSY Danse sacrée et Danse profane
(1862-1918) |. Danse sacrée
Il. Danse profane

Li-Ya Huang, Harp
Tarn Travers, Violin
Yue Qian, Violin
Hanna Lee, Viola
Yeonijin Kim, Cello
Yuyao Ji*, Double Bass

* Yong Siew Toh Conservatory of Music Student

° Taipei University of the Arts Student

A Korea National University of Arts Student

+ Tianjin Juilliard School Graduate Student

W Taipei University of the Arts Faculty

+ Korea National University of Arts Faculty

a Yong Siew Toh Conservatory of Music Faculty

' Guest Artist

Arranged in alphabetical order
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Program

Monday, January 13, 2025, 19:00 Tianjin Juilliard Recital Hall

LEI LIANG
(b. 1972)

ZHOU LONG
(b. 1953)

CLAUDE DEBUSSY
(1862-1918)

DEBUSSY

Chamber Music Concert |

Inkscape (2014)

Yu-Han Chang®, Percussion
Gawon Kim*, Percussion
Jo-Wei Lai*, Percussion
Yuze Wu*, Percussion
Anna Zhukova®, Piano
Leyou Wang, Conductor

lllusion (2007)
Yangming Cao”, Clarinet
Qianwen Liu®, Violin
Gyua Kim®, Cello

Anna Zhukova®, Piano

Syrinx, L. 129
Luging Bai", Flute

Prélude a I'aprés-midi d'un faune, L. 86
(Chamber Music Version)
Xubo Liu*, Flute

Yangkun Lv*, Oboe

Tiantian Tian®, Clarinet in A
Yung-Shan Hsieh*, Horn in F
Yuan Lu*, Harp

Yawen Zhou, Violin |

Polina Skliarov®, Violin I
Michael Chong*, Viola

Ze Yun Guo*, Cello

Yuyao Ji*, Double Bass

Kin Szeto, Conductor
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Monday, January 13, 2025, 19:00 Tianjin Juilliard Recital Hall

ANDRE JOLIVET
(1905-1974)

A Korea National University of Arts Student

* Yong Siew Toh Conservatory of Music Student
° Taipei University of the Arts Student

+ Tianjin Juilliard School Graduate Student

® Tianjin Juilliard Continuing Education Student
Arranged in alphabetical order

Cing Incantations (with special effects by Istvan
Matuz)

|. Pour accueillir les négociateurs - et que
I'entrevue soit pacifique
Zirui Zhang-, Flute

[I. Pour que I'enfant qui va naitre soit un fils
Yucheng Zhang®, Flute

[Il. Pour que la moisson soit riche qui naitra des
sillons que le laboureur trace
Yi Luo*, Flute

IV. Pour une communion sereine de I'étre avec
le monde
Luging Bai*, Flute

V. Aux funérailles du chef--pour obtenir la
protection de son ame
Xubo Liu®, Flute
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Friday, January 17, 2025, 19:00 Tianjin Juilliard Tanoto Theater

CHOU WEN-CHUNG
(1923-2019)

ALBERT ROUSSEL
(1869-1937)

ZHOU TIAN
(b. 1981)

NICCOLO ATHENS
(b. 1988)

* Guest Artist
A Guest Player
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Chamber Music Concert Il

Seven Poems of the T'ang Dynasty (1951-1952)
Weigin Xu*, Tenor

Yi Luo, Flute / Piccolo

Apollo Parish Mitchell, Oboe
Wenxuan Zhang, Clarinet

Mingze Li#*, Bassoon

Yan Liang Lee, Horn

Zhiyang Xia, Trumpet

Ryuto Hibino, Trombone
Thananan Rochanakit, Percussion
Wenrui Xie, Percussion

Lyra Liu, Piano

Kin Szeto, Conductor

Des fleurs font une broderie..., Op. 35, No. 1
Réponse d’une épouse sage, Op. 35, No. 2
A un jeune gentilhomme, Op. 12, No. 1
Amoureux séparés, Op. 12, No. 2

Yana Safonova*, Soprano

Polina Charnetskaia, Piano

Reading an Anthology of Chinese Poems of the
Sung Dynasty, | Pause to Admire the Length and
Clarity of Their Titles (2008)

Simon Luke Brown, Narrator

Yucheng Zhang, Flute

Mira Vaughn, Viola

Zhia Chee Chong, Harp

Songs of Homesickness (2024)
(World Premiere)

Weiqin Xu*, Tenor

Feng Tianshi*, Chinese Flute
QingXin Ensemble

Leyou Wang, Conductor
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Sunday, January 19, 2025, 15:00 Tianjin Juilliard Concert Hall

EDGARD VARESE
(1883-1965)

CHOU WEN-CHUNG
(1923-2019)

CLAUDE DEBUSSY
(1862-1918)

RN RER
(1883-1965)

A3
(1923-2019)

(1862-1918)

Closing Concert
Tianjin Juilliard Orchestra

Déserts (1950-1954)

Intermission

All in the Spring Wind (1953)

La mer, L. 109

ABRERR
REFFMTEZRAET RS

GIEY (1950-1954)

HG K8

(ERAIEEN) (1953)

(X&) L. 109



Lecture Thursday, January 16, 2025, 12:00 Tianjin Juilliard Tanoto Theater

Edgar Varese: From Arcana to Zappa
David Ludwig, speaker

Though the French/American Edgar Varese wrote a relatively small body of works, his impact
on modern and contemporary music is large, influencing musicians from a wide range of
styles and perspectives. In this presentation we will explore the music of Varese and those
composers he affected, from the modernist Boulez, to the experimental Cage, to the iconic
prog-fusion rocker Frank Zappa.

David Ludwig is Dean and Director of the Music Division, The Juilliard School.
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Program Notes

Program notes by Dr. Niccolo Athens
EDGARD VARESE AND CHOU WEN-CHUNG

With the exception of one insignificant song,
all of Edgard Varése's early works were
lost in a warehouse a fire. In retrospect,
this was just as well (Boulez claimed it
was the composer himself who had done
the burning). The mature Varése was
one of twentieth century music’'s most
uncompromising characters, practically
reinventing music for himself on his own
terms. Although he maintained a lifelong love
of Debussy’s music, and this may give some
clue as to the style of his lost early works (the
one surviving song does seem to confirm
this supposition), little if any trace of this
influence remains on the surface of Varése's
mature work. If it has any direct precedent, it
is in the neo-primitivist music of Stravinsky's
first period. Long after Stravinsky had
moved on (or retreated, depending on
your perspective) to Neo-Classicism,
Varese doggedly continued to explore
the constructivist elements of this idiom,
pushing them to extremes of severity never
attempted by his Russian contemporary.
The price paid for this unwavering purity of
vision was a rocky reception and a limited
output: Varése left behind only about a dozen
completed works. Nevertheless, these were
enough to establish a truly singular creative
identity.

Varése was the spiritual product of the apex
of unrepentant modernist optimism. Even
though the surface of his music can be
bitingly harsh, a sense of this vital optimism
inflects all of his work. Unlike so many
composers who followed him in emphasizing
audacious originality above all else, Varese
never wavered in the clarity of his intent
to realize in vivid detail the wild fruits of
his sonic imagination. Even as his music
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embraced extremes of abrasive dissonance
and timbral freedom, every musical decision
remained utterly deliberate. Trial and error,
vagueness, indecision, and whimsical
experimentation were an anathema to him,
having no place in his finished compositions.
He once remarked: “my experiments end
up in the wastebasket.” If music was to be
reconceptualized as organized sound and all
of its traditional intellectual support systems
thrown by the wayside, then the composer’s
contact with sound itself had to be deepened
and renewed as never before. Varese was
attracted to percussion instruments and
to electronic music, both media relatively
unencumbered by the weight of accumulated
tradition.

A deeper kinship with Debussy is thus
revealed: Varése's artistic journey might be
understood as a more extreme, hard-edged
version of Debussy’s attempt to jettison
traditional strictures and reapproach the
materials of music afresh.

It would have seemed utterly implausible
that a young boy growing up in Shandong in
the 1920's might have been on an historical
collision course with this musical iconoclast.
Indeed, many facets of Chou Wen-Chung's
career seem amazing in retrospect, not the
least of which is his relationship with Varese.
Chou came from an intellectual family and
was part of the tail end of a remarkable wave
of young Chinese who sought education
abroad in the early decades of the twentieth
century. Like the older composer Huang Zi,
who had first arrived in the United States
to study psychology, Chou had originally
planned to study a subject other than music.
By the time he arrived in America as a
young architecture student, Huang Zi had
already met his untimely end. Chou's fate,
however, was to be very different. By dint
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of his perseverance and passion for music
(as well as a bit of good luck) he managed to
gradually develop as a composer despite a
slow start. After the chaos he had endured
and overcome back in China the prospect
of switching majors and facing student visa
issues must not have seemed particularly
daunting.

It was in the culturally vibrant New York
of the 1950's that Chou first sought out
Varese for composition lessons. By then,
the older composer was nearing the end of
his creative activity. He was a passionate
but exacting teacher whose instruction
could sometimes bear the same blunt force
as his music: Chou remembered that he
once told him to take his score out back and
“piss on it.” Chou recognized, however,
that this critical attitude stemmed from a
place of genuine concern for his students’
artistic growth. Varese imparted both his
insistence on originality of conception as
well as his painstaking creative process to
his most devoted student. Eventually they
became the closest of friends. Chou served
as Varése's assistant, working for him as a
copyist. After Varése's death, he was put
in charge of his former teacher’'s musical
estate, putting things in order by completing
or editing several unpublished works as
well as supervising recordings. He even
purchased Varése's house from his widow
Louise, continuing to live there until his own
death in 2019.

The high modernist attitude that Chou
inherited from Varese led him to reject what
he saw as the superficial combination of
Chinese melodies with Western harmony
that had characterized his earliest works.
For Chou, it was imperative to engage with
traditional Chinese aesthetics on what he
saw as a deeper as conceptual level. His

interest in Chinese culture was, in keeping
with his family background, decidedly “high
art”: he loved calligraphy above all. The
obvious musical corollary to this was the
tradition surrounding the ancient guqin, also
an area of deep study for the composer.
Chou's unique artistic identity was defined
by this confluence of high modernism and
the scholarly reserve and discipline of a
traditional Chinese wenren, after which
he consciously modeled himself. He was
acutely aware of his own identity, seeing it
as his creative mission to revive the Chinese
traditions he loved for the modern era.

As a wave of talented young composers
began to pour out of China following Reform
and Opening in the 1980's, Chou was
perfectly situated in his post at Columbia
University to become an important mentor,
as Varese had once been for him. He
rapidly became a kind of latter-day Nadia
Boulanger figure for Chinese composers
studying abroad, around which this rich
influx of talent began to coalesce. Over the
following decades, he became one of the
most significant musical pedagogues of
the second half of the twentieth century,
particularly for Chinese music.

IONISATION

lonisation, named for the physical process
by which molecules gain or lose electrons,
is one of several works by Varese whose
quasi-scientific branding imparts to the
proceedings an air of techno-futurist
optimism. This short work had a great
impact as the first important piece in the
Western classical tradition for percussion
alone (there was at least one precedent — the
comparatively primitive second movement
of Tcherepnin's first symphony.) Varése
employed the widest variety of percussion

20
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instruments then available, sculpting this
heterogenous plethora of sonic resources
into a compelling whole. Most arresting are
the sirens and lion's roar, crucial for capturing
the “curves in sound” that fascinated the
composer. The work's dynamic accumulation
of energy eventually leads to the sudden
birth of sounds of definite pitch, the arrival of
which signal the end of the work.

ECHOES FROM THE GORGE

This piece for percussion ensemble stands
clearly in the line of works launched by
lonisation. It is cast in many short sections,
each bearing an evocative poetic title dealing
with the natural world. Chou explained
that the work was an example of “the
preeminent musical form in East Asia,
wherein all sections of a composition are
elaborations or reductions of one and the
same nuclear idea.” Each section pursues a
recognizably similar course of development
culminating in a distinctive flourish. The
music's rhythms are based on explorations
of different divisions of an unfelt background
pulse rather than any traditional metrical
structure, and the four players seem mostly
to function as a single unit, collectively
developing the same material as each
section progresses.

OCTANDRE

This short octet is a representative in
miniature of Varése's most prolific period:
his early maturity in America. The anti-
Romantic decision to suppress or eliminate
the formerly dominant string instruments
in the choice of ensemble bears a clear
debt to Stravinsky, as do the terse neo-
primitivist melodic figures that begin the first
movement. A short march-like episode gives
way to arresting accumulations of bracing
dissonance. The second movement features
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a chain of sustained notes underpinned
by an ever-evolving series of stuttering
interjections, while the third movement
begins with slow music of alien strangeness
and deep loneliness. A short fugue is
surprising for being so congruent with the
overarching musical argument that otherwise
rejects traces of tradition: this hoary musical
procedure is recast as just another version of
gradual sonic accumulation. The progressive
gain in energy intensifies, culminating in a
final barbaric yawp.

ETERNAL PINE

This sextet for Chinese instruments exists in
multiple versions that collectively constitute
the composer’s final work. It consists of
seven continuous parts that eschew overly
well-defined contrasts. The music is sparse,
often consisting of single notes with a great
emphasis placed on details of inflection —
what Chou saw as the essential core of
Chinese music. A sense of rhythmic freedom
predominates, as does the "“/iu bai" aesthetic
of restraint and minimal means. The guzheng
is tuned to a whole tone scale, which
interacts with the prevailing pentatonicism
in distant echoes of Debussy’s shimmering
veils of sound.

DENSITY 21.5

Although this short solo work is an outlier in
Varése's output, it has become a classic of
the flute repertoire. In another nod to techno-
futurism the piece is named for the density
of platinum, the material out of which the
new flute of its dedicatee was constructed.
With the exception of a few key clicks, the
work is unusual for Varése in lacking any
percussive effects. Its musical organization
is otherwise, however, utterly typical. The
piece develops through a series of strictly
limited pitch cells, often melodic projections
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of the dissonant intervals so characteristic of
the composer’'s music.

DANSE SACREE ET DANSE PROFANE

This work for solo harp and strings was
originally composed for the chromatic harp,
a newly-developed instrument that never
caught on. Regardless, the solo part is
well within the capabilities of the standard
harp, and it has become a cornerstone of
the repertoire for that instrument. Debussy
cast his short work as a pair of dances,
one “sacred” and one “profane,” taking
advantage of the harp’s antique associations
to evoke some forgotten ritual. The first
dance evokes a sacred character with
an ersatz Gregorian chant, and much of
its melodic material is drawn from the
pentatonic scale. The central section is
livelier, and traverses more colorful harmonic
regions, beginning with Debussy's favorite
whole-tone scale. A four-note ostinato
is present almost throughout, eventually
leading gracefully into a reprise of the
pentatonic opening theme, this time doubled
in the strings. The gently rocking figure
that closes the movement leads directly
into the second “profane” dance, where
it becomes a repeated bass figuration in
what is essentially a slow waltz, or perhaps
a gymnopédie, colored by the bright Lydian
mode.

DESERTS

Déserts was Varése's last finished
instrumental work, completed with the help
of the young Chou Wen-Chung. It followed
on decades of creative unfulfillment, of
grand Scriabinesque visions left unrealized,
and is arguably the composer’s masterpiece.
The title obviously had something to do with
time Varese spent in New Mexico, in the
great deserts of the American Southwest.

It went further than this, however, and he
explained that he also meant to evoke the
deserts of our inner life, “where man is
alone in a world of mystery and essential
solitude.” This is music of frightening purity
and integrity of vision, even for Varese. The
musical language is completely his own, any
last melodic remnants of Stravinskian neo-
primitivism utterly purged. Over the work's
opening bars, even notes from the C-major
scale are made to sound utterly alien.
The piece's most novel element are the
three (optional) electronic “interpolations,”
composed after the fact from recordings
of sounds the composer had made around
New York. The piece’s 1954 premiere in the
context of a traditional symphony orchestra
concert caused a scandal — Varése was
uncompromising to the end.

ALL IN THE SPRING WIND

Of all Chou's works, this short orchestral
piece probably bears the most obvious
influence of his teacher's music. The
prominent percussion parts are a clear
inheritance from Varése, as are the abrasive
7ths and 9ths that impinge palpably on the
pentatonicism that had characterized Chou’s
earlier works. The piece’s structure also
bears some imprint of Varése's influence:
the music is largely a-melodic, made up
instead of short fragments that develop
and accumulate energy before exiting the
sonic stage. The peculiar subtitle “rondolet”
seems to hint at some relationship to poetic
form, as does the work’s inscription, a quote
from the exiled last emperor of the Southern
Tang Dynasty. The composer, however,
pointed to Chinese landscape painting as the
primary artistic influence.

LiYu (937-978)

Last night, amid broken dreams,
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| was again in the Imperial City,
As in the days of old.

The flowers, the moon,

All'in the spring wind.

LA MER

The titles of the three “symphonic sketches”
that make up La mer are no more than
the merest poetic suggestion, avoiding
the implication of any concrete scenario.
Debussy usually presented his works in
this way, deliberately setting out to avoid
any association with traditional forms on
one hand or with overtly programmatic
music as practiced in the later 19" century
on the other. La mer is the closest he
ever came to composing a symphony, his
grandest score. Even so, the pentatonic
opening of the first movement, with its
gently consonant major seconds, is worlds
away from typical symphonic rhetoric. The
unorthodox structure that unfolds bears out
this initial impression. Any listener trying to
follow the outlines of a traditional “sonata
allegro” form will be utterly frustrated.
Themes are recontextualized in different
harmonic environments rather than really
developed, and the first movement does not
seem to find its main theme or key of D flat
major until more than halfway through its
duration. The second movement is a kind of
soft-edged scherzo full of beguiling shifts of
tempo and harmonic color that unfold with
apparent spontaneity and freedom. The finale
stands in sharp contrast to this whimsy,
beginning with a vivid evocation of stormy,
windswept seas. As this ferocity exhausts
itself, the music is led to an introspective low
point that is followed in turn by a passage
of exquisite tenderness. Musical energy is
gradually regained, eventually culminating in
a majestic climax of truly symphonic breadth
and grandeur.
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Meet the Artists

In order of appearance

Yiwen Shen

Dr. Yiwen Shen is a Chinese composer,
conductor, and pianist. His compositions
have been performed in all six habitable
continents. His awards include the ASCAP
Morton Gould Young Composers Award,
Gena Raps String Quartet Award, and Arthur
Friedman Prize; first prize from SCI/ASCAP
Composition Commission; second prize
from the First China Clarinet Composition
Competition; winner of the Nashville
Symphony’'s Composer Lab, Minnesota
Orchestra’'s Composer Institute, and Albany
Symphony's Composer to Center Stage
Competition; two top prizes from Chinese
National Composition Competitions, Chinese
Golden Bell Award, and Distinguished
Achievement of the Year in Music
Composition in Shanghai.

Other highlights include major orchestral
premieres with the Minnesota Orchestra,
Nashville Symphony, American Symphony,
Albany Symphony, Beijing Symphony,
Shanghai Symphony, among many others.

As a conductor, Shen received the first
Prize at The Second Hiroshima International
Conductors Competition, along with the
"QOrchestra Award”, "Audience Award”, and
“Hosokawa Award"”. He is also the first-
prize winner of the Vienna International
Conducting Competition "Wiener Schule,"
the Los Angeles Conducting Competition,
and the Atlanta International Conductors
Competition, the top-prize winner of the
BMI Bucharest International Conducting
Competition, and the recipient of the
President's Award from European Music
Academy. He has conducted numerous
orchestras across the globe.
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Shen holds a dual bachelor’s in composition
and German studies from Bard College and
its conservatory, a master’s in conducting
from University of Maryland, and a master’s
and doctorate in composition from Juilliard.
He currently teaches at The Tianjin Juilliard
School, the Chinese University of Hong
Kong (Shenzhen) School of Music, and the
Zhejiang Conservatory of Music.
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Eunhye Kim

Eunhye Kim, a percussionist, entered the
Korea National University of Arts (KNUA)
at 17 as a gifted student while attending
Seoul Arts High School. She earned
her bachelor’s degree from KNUA and
graduated from CNR de Paris, specializing
in percussion, marimba, and orchestral
performance. Starting marimba at four,
she showcased exceptional talent, winning
major competitions including the Korean
Percussion Competition and the Japan
Marimba Competition, the World Marimba
Competition in Shanghai, China, and the
International Contemporary Chamber Music
Competition in Krakow, Poland.

Kim has performed with orchestras
such as the Seoul Philharmonic, Suwon
Philharmonic, and Korean Symphony.
Her solo appearances include the Kumho
Art Hall Young Artist Series, Perkumania
International Percussion Festival in Paris,
and International Percussion Festival in
Seoul.

Passionate about teaching not only
percussion students but also composition
students, Kim has taught percussion
classes for composition students for
almost 10 years. Currently, she is an
associate professor at KNUA, a member
of Percussion Duo Moitié, and Ensemble
TIMF, actively performing and contributing
to the development of percussion music.
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Meet the Artists

Joachim Lim

Joachim Lim is a versatile percussionist
known for performing “with a razor-sharp
edge” (The Straits Times) and adaptability
across diverse musical settings — from
orchestra concerts to artist collaborations,
from studio recordings to masterclasses, and
even improvisational performances.

Graduating as Valedictorian with First Class
Honours from both the Peabody Institute
and the Yong Siew Toh Conservatory of
Music, Lim also earned his master's degree
from Peabody Institute. His mentors include
marimba virtuoso Robert van Sice, Tom
Freer, and Ji Hye Jung.

Lim co-founded Morse Percussion,
Singapore's leading contemporary
percussion group which performed a sold-
out show at the 2021 Singapore International
Festival of Arts and for Hermes Horloger
in 2023. He is also a founding member of
classical-crossover group Lorong Boys,
whose success includes performances at
major events in Indonesia, South Korea,
as well as soloists with the Singapore
Symphony Orchestra. As percussionist
with the TENG Ensemble, he also bridges
Eastern and Western traditions, uniting both
traditional and contemporary styles.

Joachim Lim is a Freer Percussion artist and
currently serves as Artist Faculty at the Yong
Siew Toh Conservatory of Music.
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Shih-San Wu

Shih-San Wu earned her Ph.D. from Taipei
University of the Arts, where she studied
percussion under Professor Ju Tzong-
Ching. She further honed her skills in France
with Professor Gaston Sylvestre, achieving
the "Médaille d'Or a I'Unanimité," "Prix
d'Excellence a I'Unanimité avec Félicitations,”
and "Prix de Virtuosité a I'Unanimité avec
Félicitations" at the Conservatoire National
de Région Ville de Rueil-Malmaison.

Her performances have been featured
in Taiwan and France, showcasing her
dedication to innovating percussion and
theater music. With years of research
in theater music, Wu has contributed
significantly to advancing percussive styles
within the field.

Currently, Wu serves as the Director of
the Ju Percussion Group, Chair of the
Music Department, and Director of both
the Orchestral Percussion Music Research
Institute and Music Research Institute at
Taipei University of the Arts.
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Meet the Artists

Kin Szeto

Prize winner of the 2022 Orchestra’s
Conductor Competition in Romania, Kin
Szeto is a dynamic conductor known for his
versatility. He has worked with prestigious
ensembles across the globe including working
with Brasov Philharmonic, Bohuslav Martin(
Philharmonic Orchestra, Mav Symphony
Orchestra, Romanian Youth Orchestra, Cabrillo
Festival Orchestra, Hong Kong Chinese
Orchestra, and Macao Chinese Orchestra.

Recently, Szeto was invited to conduct the
“World-Premiere"” project at the renowned
Cabirillo Festival of Contemporary Music as a
Conducting Fellow. In addition, he delivered
a highly acclaimed performance with the
QingXin Ensemble at the second Tianjin
Juilliard Piano Festival. This season, Szeto joins
The Tianjin Juilliard School as the conductor
of its Pre-College Orchestra, Tianjin Juilliard
Orchestra’s guest assistant conductor, and
continues his assistant conductor position at
the Windpipe Chinese Music Ensemble in
Hong Kong.

Previously, Szeto held notable roles with
the Cincinnati Symphony Orchestra and
collaborated with numerous ensembles
such as the Charleston Symphony and Reno
Chamber Orchestra. Szeto holds a Doctor of
Musical Arts in Orchestral Conducting from the
University of Cincinnati College-Conservatory
of Music, where he studied under Mark
Gibson. Drawing upon his experience in both
Western and Chinese music tradition, he
bridges cultures through his unique artistic
vision.
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Tianjin Juilliard Ensemble

The Tianjin Juilliard Ensemble is a world-class mixed-instrument collective, showcasing the
esteemed faculty of The Tianjin Juilliard School. Serving as the resident ensemble of the school,
this group comprises some of the globe's most accomplished classical musicians, including
solo artists and former members of acclaimed chamber groups and top orchestras spanning
North America, Europe, and Asia. Bringing together their diverse talents, these performers craft
concerts that weave through their international backgrounds, offering programs that are both
dazzling and intellectually stimulating. The Ensemble encompasses a range of instruments,
from strings and winds to brass, harp, percussion, and piano, allowing for flexible programming
that spans both small and large ensemble repertoire. As one of the most exciting emerging
ensembles in China, the Tianjin Juilliard Ensemble commenced its inaugural season in 2019
with performance tours in China and South Korea, complemented by regular concert series in
Tianjin and Beijing.

Tianjin Juilliard Ensemble in Festival Connect 2025

Lee Allen, Trombone Sergey Tyuteykin, Trumpet
June Hahn, Percussion Xiangyu Zhou, Clarinet
Han Xiaoguang, Horn Names arranged in alphabetical order

Li-Ya Huang, Harp
Gergely |t‘tZéS, Flute Scan to learn more about
Yeonjin Kim, Cello Tianjin Juilliard faculty
Hanna Lee, Viola ]
Mingjia Liu, Oboe
Tarn Travers, Violin
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Leyou Wang

Born in China, composer, conductor and
music educator Wang Leyou’'s works
have won numerous international awards,
including the Tcherepnin Composition
Competition and the American Composers
Orchestra’s “EarShot” Award. His orchestral
compositions have been performed by
symphony orchestras, such as the Stuttgart
Philharmonic and the Cincinnati Symphony
Orchestra, with Wang as conductor in some
of the performances.

During his time in Germany, he served as
a Repetiteur and music coach at the Opera
School of the State University for Music and
Performing Arts, where he participated in
the rehearsals and assistant conducting of
several operas. He is also actively involved
in arrangement and composition of various
choral and vocal works, with a spectrum of
styles and genres spanning classical, ethnic,
musical theater, and pop.

In addition to composing and conducting,
Wang is passionate about music education.
He taught ear training and music theory
at the German and American universities
where he graduated. Wang received his
master’'s degrees in music theory and
conducting from the State University of
Music and the Performing Arts Stuttgart and
the Freiburg University of Music in Germany,
and doctorate in composition from the
University of Missouri-Kansas City under the
guidance of Dr. Chen Yi and Dr. Zhou Long.
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Meet the Artists

Weigin Xu

Tenor Weigin Xu is sought after on both
opera and concert stages with broad
repertoire stretching from Baroque to
the 21st century and a unigue timbre
encompassing a wide vocal range. He has
sung major roles in La Dafne (Gagliano),
L'elisir D'amore, Dido and Aeneas, Don
Giovanni, Gianni Schicchi, || Mondo Della
Luna (Haydn) and Tea: Mirror of the Soul
(Tan Dun), and appears frequently as
featured soloist in prestigious festivals
including Shanghai International Baroque
Music Festival. Beijing Music Festival.
Shanghai “Music in the Summer Air” (MISA)
Festival and iSING! International Young
Artists Festival. . An avid champion of the
art song genre, Weiqin sings regularly in
numerous art song recitals presented by
the Tianjin Juilliard Vocal Institute, including
the Chinese premiere of Olivier Messiaen's
La mort du nombre and Benjamin Britten's
Second Canticle: Abraham and Isaac. Xu
holds a bachelor in music from the Shanghai
Conservatory of Music and master in vocal
performance from the Mannes School of
Music, under the tutelage of Xuan Huang
and Diana Soviero.
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Yana Safonova

Yana Safonova began her musical journey at
13 at the Opera Studio of G. Vishnevskaya.
She gained early recognition, performing in
Spain, Germany, and Slovenia, and winning
second prize at the "Silver Voice" competition
at 16. At the Moscow State Conservatory of
Tchaikovsky, she earned awards such as the
National Festival's "Good Song of Russia"
(2011) and a special prize at "Romansiada.”

She made her opera debut as Mimi in
Puccini's "La Bohéme" and performed the
soprano solo in Verdi's "Requiem." She was
a finalist in the 2015 Jeunes Ambassadors
Lyriques competition and won first prize at
the Il International Competition of Young
Singers of M. Maksakova. Her international
presence expanded with performances in
China, including Jiangsu TV and the Great
Hall of the People. She debuted as Gerhilde
in Wagner's "Valkyrie" with the Tianjin
Symphony Orchestra under the baton of
conductor Tang Mubhai.

In 2018, she joined the Young Artists
Program at Teatro di Bologna, studying
under stars like Luciana D'Intino. She was a
soloist in C. Orff's "Carmina Burana" (2019)
and contributed to the world premiere of
'Ancient Tang Poems" (2020).

Recent highlights include concerts in France,
Italy and Austria. Released song for the
19th Asian Games in Hangzhou (September
2023). In May 2024, after 3 years studies
under the class of world famous baritone
Vladimir Chernov, she graduated with an

Artist Diploma from Ecole Normale de
Musique de Paris Alfred Cortot.
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Meet the Artists

Feng Tianshi

Feng Tianshi, a renowned Chinese bamboo
flute (Dizi) artist, is the Gold Prize winner
of the prestigious "Wenhua" Grand Chinese
Instrument Competition for both solo and
chamber music performances. She is a
teacher at the Central Conservatory of Music
and is pursuing her Doctoral degree under
Professor Yuan Feifan.

Feng began studying the dizi at five under
her grandfather, Wei Zhiping. In 2004, she
entered the Central Conservatory of Music's
affiliated middle school, later continuing
her undergraduate and graduate studies
there, mentored by Professors Dai Ya, Yuan
Feifan, and Dizi master Wang Cheng. Her
exceptional performance earned her direct
admission to graduate studies in 2014. In
2018, she joined the Central Conservatory of
Music Chamber Orchestra, and in 2022, she
released her first solo album.

As a soloist, Feng has toured extensively
in China, collaborating with conductors like
Yu Long, Zhang Guoyong, and Huang Yi.
She has performed with major orchestras,
including the China Philharmonic Orchestra,
Shanghai Symphony Orchestra, Hangzhou
Philharmonic Orchestra, and Qingdao
Symphony Orchestra. Feng's artistry
continues to inspire audiences and contribute
to the development of traditional Chinese
music.
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QingXin Ensemble

Acclaimed as a "New force in the field
of chamber music in China", QingXin
Ensemble (QXE) is a collective of young,
internationally-minded musicians united by a
profound passion for art. Since the inaugural
season, QXE has organized more than 100
performances and events across the country,
and has developed in-depth cooperation with
prestigious organizations such as The Tianjin
Juilliard School and the National Centre for the
Performing Arts. In 2023-2024 season, QXE
presented over 50 performances and lectures
in various forms, and was invited to high-profile
events including the Summer Davos opening
and closing ceremonies, the 45th anniversary
reception of U.S.-China diplomatic relations,
and the opening concert of the National Centre
for the Performing Arts' May Festival. In
addition to performance, QXE is committed to
community building through musical sharing,
carrying out a series of educational concerts
and lectures in Beijing, Tianjin and other places
to bring music to the community.
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Meet the Artists

Ken Lam

Ken Lam is director of orchestral studies
at The Tianjin Juilliard School and resident
conductor of the Tianjin Juilliard Orchestra.
He is also resident conductor of the Brevard
Music Center in North Carolina and serves
as artistic director of Hong Kong Voices.

Lam was music director of the Charleston
Symphony Orchestra from 2015 to 2022 and
music director of lllinois Symphony Orchestra
from 2017 to 2022. Previously, Lam also
held positions as associate conductor for
education of the Baltimore Symphony
Orchestra, assistant conductor of the
Cincinnati Symphony Orchestra, and principal
conductor of the Hong Kong Chamber
Orchestra.

In 2011, Lam won the Memphis Symphony
Orchestra International Conducting
Competition and was a featured conductor
in the League of American Orchestra's
2009 Bruno Walter National Conductors
Preview with the Nashville Symphony.
He made his US professional debut
with the National Symphony Orchestra
at the Kennedy Center in June 2008,
as one of four conductors selected by
Leonard Slatkin. In recent seasons, he
led performances with the symphony
orchestras of Cincinnati and Cincinnati
Pops, Baltimore, Detroit, Buffalo, Memphis,
Hawaii, Brevard and Meridian, as well as
the Hong Kong Sinfonietta, Hong Kong
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Philharmonic, Seungnam Philharmonic,
Guiyang Symphony, and the Taipei
Symphony Orchestra.

In opera, he directed numerous productions
of the Janiec Opera Company at Brevard and
was assistant conductor at Cincinnati Opera,
Baltimore Lyric Opera and at the Castleton
Festival. In recent seasons, Lam led critically
acclaimed productions at the Spoleto
Festival USA, Lincoln Center Festival and at
the Luminato Festival in Canada. His run of
Massenet's Manon at Peabody Conservatory
was hailed by the Baltimore Sun as a top
ten classical event in the Washington D.C/
Baltimore area in 2010.

Lam studied conducting with Gustav
Meier and Markand Thakar at Peabody
Conservatory, David Zinman and Murry Sidlin
at the American Academy of Conducting at
Aspen, and Leonard Slatkin at the National
Conducting Institute. He read economics at
St. John's College, Cambridge University and
was an attorney specializing in international
finance for ten years before becoming a
conductor.

Lam is the 2015 recipient of the Johns
Hopkins University Alumni Association’s
Global Achievement Award, given to
individuals who exemplify the Johns Hopkins
tradition of excellence and have brought
credit to the University and their profession
in the international arena.
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Tianjin Juilliard Orchestra

The Tianjin Juilliard Orchestra provides a rich musical experience, featuring up to 10 concerts each season.
The ensemble explores a broad repertoire, seamlessly transitioning from baroque to contemporary
orchestral compositions, and incorporating pieces with traditional Chinese instruments. Within a
collaborative learning environment, resident faculty and visiting artists actively participate in engaging
students through discussions, sectional coaching, and contributing to the energetic atmosphere of
rehearsals and performances.

Guided by resident conductor Ken Lam, the orchestra consistently delivers outstanding performances. In
recent seasons, the orchestra has collaborated with esteemed guest conductors such as Chen Lin, Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan, and Shui Lan. This convergence of talent enhances the
quality of the concerts and provides students with valuable opportunities for learning and growth under

the direction of some of the most distinguished figures in the realm of classical music.

Violin

Mingyuan Ma, concertmaster

Jiawen Lin, Principal
Simon Luke Brown
Mary Palencia Brito
Ho Chung Chan
Huan Ci*

Gum Seng Aung Du
Boyang Geng

Yujie He*

Shugi Jiang
Linfeng Li
Shuangjiang Liang
Yan Liang*
Qianwen Liu
Zicheng Meng
Polina Skliarova
Ruisheng Wang
Wanting Yu

Lingxi Zhao*
Yunwen Zhao

Ziti Zhang*

Yawen Zhou

Ke Zhu*

Viola

Yeeun Song, Co-Principal
Mira Vaughn, Co-Principal
Michael Chong

Jingzi Chen

Zhangjuan Liu*

Guangyu Shan

Rui Xu

Wenxin Zhao*

Youran Zhang*

Cello

Gyua Kim, Co-Principal
Zheyuan Yang, Co-Principal
Ya-Ti Chang

Katarina Elise

Ze Yun Guo

Eddie He

Xiaoxi He

Anna Fromson-Ho
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Brian Lee
Hongwenging Luo
Sam Tao

Xinyu Zhao

Bass

Yuyao Ji, Principal
Liyang Fan®

Peem Jirathanatorn
Yingtong Liu
Xiaoyu Lu
Katharine Shang
YiWu

FanYang

Flute

Luging Bai
Xubo Liu

Yi Luo
Yucheng Zhang
Zirui Zhang®

Oboe

Ruotong Fan

Apollo Parish Mitchell
Taysia Petersen

Clarinet

Yifei Huang

Jue Mei

Bingzhi Wang
JiafanYi°
Wenxuan Zhang

Bassoon
Yanchen Guo®
Mingze Li*
Hanyang Qiao
Xingzhi Yang

Horn

Yung-Shan Hsieh
Yan Liang Lee
Amir Sharipov
Yi-Fang Tsai

Boxuan Zhang
Zhiyang Zhou

Trumpet

Narat Klimthong®
Hui Ping Lau
Supamongkol Naw
Zhiyang Xia
Binghan Zhou*

Trombone
Watthikorn Dipprakon®
Ryuto Hibino

Jinglun Lau

Junxing Song

William Yee

Yuehan Zhu

Tuba
Uvahraaj Anbarasan
Miane Sng Hoong

Timpani/Percussion
Zitai Feng®

Gawon Kim*

Ji Myeong Kim*
Thananan Rochanakit
Yuze Wu

Wenrui Xie
Yeonghoon Yoon*

Harp
Zhia Chee Chong
Yuan Lu

Piano/Celesta
Lyra Liu
Xuan Zhang

* Guest Player
° Continuing Education
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About Festival Connect’s
Commissioned Visual Artwork

To visually present Edgar Varése's musical aesthetics
and his legacy, | combined the abstract design
style with the Chinese painting style, integrating
elements such as "flow," "connection," "mass," "spatial
imagination,"and"cultural convergence" into the visual
design. | conducted experimental treatments on
Haihe River, clouds, and urban textures, enabling
them to communicate uniquely with electronic
devices. The flowing noise points are just like the
music that the composer sends to the universe in
boundless nature. It enables the viewers to visually
immerse themselves in a new world, just like being
among the mountains and waters. Meanwhile, all the
picture elements will extend beyond the medium,
which also coincides with the idea that the musical
space is open rather than bounded.
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