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presents
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Yip Wing-sie, Conductor

Sunday, February 23, 2025, 15:00
Concert Hall

EMMANUEL CHABRIER Espana, rapsodie pour orchestre
(1841-1894)

GIOACHINO ROSSINI Concerto for Bassoon and Orchestra, “Concerto
(1792-1868) da Esperimento”

I. Allegro

II. Largo

I1l. Rondo

Takao Sukegawa*, Bassoon

Intermission

DMITRI SHOSTAKOVICH Symphony No. 10 in E Minor, Op. 93
(1906-1975) |. Moderato

II. Allegro

IIl. Allegretto — Largo — Piu mosso

IV. Andante — Allegro - L'istesso tempo

*Winner of the 2024-25 Tianjin Juilliard Concerto Competition

The program is subject to change.

Please be considerate to the performers and other members of the audience. If you must leave during the performance, do so
only at the end of a work. Taking photos, audio recordings and videos without prior written permission from The Tianjin Juilliard
School is strictly prohibited in this hall.
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Program Notes

EMMANUEL CHABRIER
Espana, rapsodie pour orchestre
Program note by Cheng Zhi

If one wanted to condense the most vibrant
aspects of a culture into a piece of music
lasting just over six minutes, Chabrier's
orchestral rhapsody Espana would be a
perfect exemplar. This symphonic celebration,
brimming with national dances, was
composed by the French Romantic composer
Emmanuel Chabrier, inspired by his six-month
journey through Spain. Chabrier humorously
referred to it as "just a piece in F major," but
Mabhler praised it as "the first work of modern
music!”

Chabrier was self-taught and did not receive
formal music education. He worked as a
civil servant in Paris and composed in his
spare time while also participating in a club
dedicated to the study of Wagner. While
Chabrier is most recognized today for Espana,
he was actually a passionate opera composer.
His operetta The Stars is still frequently
performed in major theaters, and The King
in Spite of Himself influenced Ravel's
compositional style. His unique harmonic
colorations and orchestration also influenced
the likes of Debussy, Richard Strauss,
Stravinsky, and Satie.

Espana draws inspiration from two Spanish
folk dances — the jota and the malaguefa —
one light and lively, the other passionate, yet
both deeply rooted in Spanish culture. The
piece begins with plucked strings, punctuated
by flutes, and the horns usher in the first
rays of sunshine over the Iberian horizon.
The music moves like the skirt of a dancer
raised in the plazas of Valencia, with trumpets

introducing the first theme, the entire
orchestra surging with the rhythm of the
dance. In the middle section, the composer’s
ingratiating melody weaves through the
instruments, which echo and respond to each
other, culminating in a glorious and jubilant
finale.

GIOACHINO ROSSINI

Concerto for Bassoon and Orchestra,
“Concerto da Esperimento”

Program note by Cheng Zhi

Although Rossini wrote 39 operas, he retired
young and, over the last decades of his life,
turned to salon music, humorously calling
these works "the sins of his old age." From
1842 to 1845, during a period of creative
decline, Rossini taught at the Bologna
Conservatory in ltaly. During this time, to help
guide the bassoon student Nazareno Gatti
through his final exams, Rossini composed
the Bassoon Concerto. However, due to a
lack of clear documentation, musicologists
have speculated that the concerto might have
actually been Gatti's work, with Rossini only
involved in its drafting. Perhaps, being a food
lover, Rossini felt there were more delightful
things in life than composition.

The bassoon has a rich, warm tone that is
both deep and articulate. Rossini's Bassoon
Concerto, divided into three movements,
showcases the instrument's full range of
performance technigues. The first movement,
an Allegro in B-flat major, is both dignified and
lively, with the bassoon introducing the first
theme. The orchestra moves through different
tonalities, followed by a beautiful, extended
melody that transitions into a variation section
displaying exquisite playing techniques. The
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second movement, a melancholic affair in
C minor, may surprise many listeners, as
Rossini is known for his comic operas. This
sorrowful minor key evokes the notion that
"all comedies have a tragic core." The third
movement, a lively Allegro in F major, is light-
hearted and witty, showcasing the bassoon’s
brilliant techniques and unique charm to the
fullest.

DMITRI SHOSTAKOVICH

Symphony No. 10 in E Minor, Op. 93
Program note by Jing Lun Lau, MM '26,
Tenor Trombone, Instrumental and Orchestral
Studies

Shostakovich’'s Symphony No.10 in E minor,
Op. 93 was premiered on December 17, 1953,
by the Leningrad Philharmonic Orchestra, led
by Yevgeny Mravinsky. This Symphony was
the composer's first major piece in the post-
Stalin era of relative creative openness.

The first movement, Moderato, is by far
the longest. The piece opens with a dark
and solemn introduction, featuring a slowly
unfolding melody in the lower strings. The
movement is both expansive and deeply
expressive. Tension gradually builds and is
released in bursts of intensity, creating a
sense of emotional unrest. The appearance
of a woodwind instrument comes when
the clarinet sings the second theme, while
the third theme is given to the flute with
pizzicato accompaniment in the strings. The
development section is built upon the various
themes introduced thus far, and the music
remains dark and foreboding, avoiding any
sense of resolution. Towards the end of the
movement, the intensity slowly winds down
and fragments of the main themes return,

quieter and more restrained. The music
fades away with the piccolo lingering into the
silence.

The second movement is short, fast, and
full of fearsome energy. The piece is filled
with aggressive rhythms and bold orchestral
timbres, giving it a sinister and violent
character. From the first note, the music
erupts with brutal force and aggression in
the strings and the effect is enhanced by
the brass and percussion which add further
vehemence to the musical argument. While
Solomon Volkov's debunked Shostakovich
memoir Testimony claims that the movement
is a portrait of Stalin, its meaning remains
open for interpretation. What is beyond doubt
is that the music itself conveys a sense
of urgency and terrifying force, making it
one of the most intense scherzos among
Shostakovich’s compositions.

The third movement Allegretto stands in place
of the traditional slow movement, perhaps
because the opening movement already
contains so much slow music. This movement
introduces Shostakovich's celebrated musical
monogram: D-Eb-C-B (D-S-C-H in German
notation), “spelling” the composer's initials
in a tradition going back to Schumann and
Bach. A second motive (announced by the
French Horn) may be associated with Elmira
Nazirova, a pianist and composer with whom
Shostakovich had a personal relationship.
Both the D-S-C-H motif and the Elmira motif
(E-La-Mi-Re-A) can be heard throughout the
movement unfolding in dialogue. While this
movement resembles a waltz, it is not the
regular ballroom sort. Ambiguous harmonies
and veiled orchestration impart a sense of
eeriness and unease. As the movement
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reaches its climax, the orchestration thickens
and the music builds in rhythmic intensity.
However, just when this climactic high point
seems to have arrived, the energy recedes
and the orchestration thins out leaving the
horn (Elmira motif) and the woodwinds (D-S-
C-H motif) locked in a stalemate with no clear
resolution.

The fourth movement begins with an
ominous Andante introduction with the
strings playing a solemn theme that recalls
the opening of the first movement. The
music then shifts to an Allegro, with the
strings presenting a somewhat mischievous
tune, evoking a tradition of lighter symphonic
finales stretching back to Haydn. The D-S-
C-H motif from the third movement returns
and grows in prominence, increasing in
intensity on each appearance. Towards the
end of the symphony, the strings play a flurry
of Tchaikovskian running figures, creating
an unstoppable force as the brass and
percussion add to the sense of momentum
and drive the work to its defiant, optimistic
conclusion.
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Meet the Artists

Takao Sukegawa

Takao Sukegawa's early career included
performances with the Tokyo Sinfonietta in
May 2016, where he participated in the world
premiere of a work by Junpei Koyama at the
Sapporo Concert Hall Kitara. Later that year,
in October, he participated in international
exchange concerts with the University of
Music in Wirzburg, Germany. In April 2017, he
presented a duo recital with a saxophonist at
Sapporo Tokeidai Hall.

Sukegawa has been an active guest bassoonist
with several distinguished orchestras. He
has performed with the Sapporo Symphony
Orchestra in May and November 2019, the Japan
Century Symphony Orchestra from May to June
2022 and again in July 2023, and the Guangzhou
Symphony Orchestra in January 2023.

His dedication to continuous learning is evident
through his participation in master classes with
esteemed bassoonists, such as William Short
and Lori Wake.

In August 2024, he gave a solo bassoon recital
at Sapporo Houheikan and performed as a
guest bassoonist in concerts with Joe Hisaishi
and the Japan Century Symphony Orchestra.

He is an active member of the Tianjin Juilliard
community, playing frequently as principal
bassoon in the Tianjin Juilliard Orchestra. He
was also a founding member of the Spring
Quintet and has been able to tour China and
perform at events. He is the winner of the
2024-25 Tianjin Juilliard Concerto Competitoin.
He has also performed with the Tianjin Juilliard
Ensemble in March 2023 and January 2025.

As an orchestral musician, he has been able to
work under the baton of esteemed conductors
such as Christoph Eschenbach, Joe Hisaishi
and Kazuyoshi Akiyama.

Sukegawa's principal teachers include Akio
Koyama and Satoru Sakaguchi. He has received
chamber music coaching from Akio Koyama,
Scott Bell, Alvin Zhu, and Xiangyu Zhou.
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Yip Wing-sie

A highly respected and influential figure in
Asia’s orchestral music scene, Yip Wing-sie
shifted from being the Music Director of Hong
Kong Sinfonietta — a position which she had
held since 2002 - to Music Director Emeritus
in May 2020. Other positions she had
previously held include Principal Conductor and
later Music Director of Guangzhou Symphony
Orchestra and Resident Conductor of Hong
Kong Philharmonic Orchestra.

Winner of the First Prize as well as “Lyre d'Or”
in the 35th Concours International de Jeunes
Chefs d'Orchestre de Besangon, France
in 1985 and a prizewinner in the 8th Tokyo
International Conducting Competition in 1988,
Yip is in great demand as a guest conductor
in Asia. Orchestras she has conducted include
the Central Philharmonic Orchestra of China,
China National Symphony Orchestra, China
Philharmonic Orchestra, Shanghai Symphony
Orchestra, Seoul Philharmonic, Osaka
Philharmonic, New Japan Philharmonic, Tokyo
Mozart Players, the symphony orchestras
of Sapporo, Yomiuri, Tasmania, Melbourne
and Queensland as well as the Auckland
Philharmonia of New Zealand. In Europe, Yip's
engagements have included concerts with the
Orchestre National du Capitole de Toulouse and
the Chambre Orchestre de Besancon in France,
Warsaw Philharmonic in Poland and Spain’s
Tenerife Symphony Orchestra. She has also
conducted at prestigious venues and festivals

such as the Vienna Musikverein (Grossersaal),
Beijing Music Festival, Fukuoka's Asian Month
Festival in Japan, Hong Kong Arts Festival and
Macao International Music Festival. Yip has
collaborated with such renowned artists as
Augustin Dumay, Fou Ts'ong, Shlomo Mintz,
Anne-Sophie Mutter, Itzhak Perlman and
Pinchas Zukerman. Operas she has conducted
include Guo Guo Wen-jing's Poet Li Bai and the
world premiéres of Pierangelo Valtinoni's opera
for children Alice in Wonderland, and La Peintre
with Taiwan Philharmonic.

Over the years Yip has taken Hong Kong
Sinfonietta on tour to France, Germany,
Switzerland, Austria, Italy, Poland, Portugal,
Spain, Lithuania, Canada, the USA, Japan,
Korea, China, and in South America in
Argentina, Brazil and Uruguay.

Born in Guangzhou and brought up in Hong
Kong, Yip graduated from the Royal College of
Music in London and the Indiana University at
Bloomington, USA, where she obtained her
Master’s Degree in violin performance and
conducting. As the winner of the Koussevitsky
Scholarship and the Seiji Ozawa Fellowship
Award, Yip also attended the conducting
seminar and fellowship programmes at the
Tanglewood Music Center. Her mentors
included great maestros such as Norman Del
Mar, Leonard Bernstein, Seiji Ozawa, Gustav
Meier and David Atherton.

Accolades Yip has received internationally
include "Chevalier de I'Ordre National du
Meérite” bestowed by the French Government
(2015), “Chevalier dans I'Ordre des Arts et
des Lettres” by the Ministry of Culture and
Communication of France, Fellow of the Royal
College of Music (FRCM), and she was also
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named the Ong Teng Cheong Distinguished
Visiting Professor at the Yong Siew Toh
Conservatory of Music, National University
of Singapore. In Hong Kong, she received
an Honorary Doctorate from the Hong Kong
University of Science and Technology, and
an Honorary Fellowship from the Hong Kong
Academy for Performing Arts (2022). She was
also a recipient of the “Hong Kong Women
of Excellence in the Six Arts Award” from the
Hong Kong Federation of Women and the
Bronze Bauhinia Star (BBS) from the Hong
Kong Government (2013), and was University
Artist at The University of Hong Kong (2011-
2012).
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Meet the Orchestra

The Tianjin Juilliard Orchestra provides a rich musical experience, featuring up to ten concerts each season.
The ensemble explores a broad repertoire, seamlessly transitioning from baroque to contemporary
orchestral compositions, and incorporating pieces with traditional Chinese instruments. Within a
collaborative learning environment, resident faculty and visiting artists actively participate in engaging
students through discussions, sectional coaching, and contributing to the energetic atmosphere of

rehearsals and performances.

Guided by resident conductor Ken Lam, the orchestra consistently delivers outstanding performances. In
recent seasons, the orchestra has collaborated with esteemed guest conductors such as Chen Lin, Shao
En, Rachel Zhang, Lin Daye, Yu Long, Jing Huan, Shui Lan, and Shao-Chia LU. This convergence of talent
enhances the quality of the concerts and provides students with valuable opportunities for learning and
growth under the direction of some of the most distinguished figures in the realm of classical music.

Violin

Jiawen Lin, Co-Concertmaster
Yawen Zhou, Co-Concertmaster
Shugi Jiang, Co-Principal
Qianwen Liu, Co-Principal
Simon Luke Brown

Mary Palencia Brito

Ho Chung Chan

Gum Seng Aung Du
Boyang Geng

Meifan Jiang*

Sigi Jing*

Jieru Li*

Linfeng Li

Shuangjiang Liang

Yan Liang*

Mingyuan Ma

Meng Meng*

Zicheng Meng

Polina Skliarova

Ruisheng Wang

Wanting Yu

Yunwen Zhao

Liu Zhang*

Ziti Zhang*

Viola

Michael Chong, Co-Principal
Haowen Sun, Co-Principal
Jingzi Chen

Juan Du*

Guangyu Shan

Yeeun Song

Rui Xu

Siu Hay Yip*

Youran Zhang*

Shanting Zhong*

Cello
Eddie He, Co-Principal
Sam Tao, Co-Principal

Ya-Ti Chang

Ze Yun Guo

Xiaoxi He

Anna Fromson-Ho
Gyua Kim

Brian Lee

Jinju Lee
Hongwenging Luo

Bass

Yuyao Ji, Principal
Liyang Fan®

Peem Jirathanatorn
Yingtong Liu
Xiaoyu Lu
Katharine Shang

Yi Wu

Fan Yang

Flute

Luging Bai
Xubo Liu

Yi Luo
Yucheng Zhang
Zirui Zhang®

Oboe

Ruotong Fan
Yangkun Lv

Apollo Parish Mitchell

Clarinet
Yangming Cao
Yifei Huang
Bingzhi Wang
Wenxuan Zhang

Bassoon
Yanchen Guo®
Hanyang Qiao
XingzhiYang

Horn
Yung-Shan Hsieh
Yan Liang Lee
Amir Sharipov
Yi-Fang Tsai
Boxuan Zhang
Zhiyang Zhou

Trumpet

Narat Klimthong®
Hui Ping Lau
Supamongkol Naw
Zhiyang Xia

Trombone
Wiatthikorn Dipprakon®
Jinglun Lau

Junxing Song

William Yee

Yuehan Zhu

Tuba
Uvahraaj Anbarasan

Timpani / Percussion
Zitai Feng®

Jiyoung Kim*

Thananan Rochanakit
Yuze Wu

Wenrui Xie

Harp
Zhia Chee Chong

Yuan Lu

*: Guest Player
°: Continuing Education
Arranged in alphabetical order
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The Tianjin Juilliard School is deeply grateful to the following institutions and
individuals for their gifts in support of performances, educational activities, and
scholarships.
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